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OCTOBER 120 pages, 11 x 9 inches,  
73 b&w photographs

Cloth $35.00T 978-1-4968-2533-9
Ebook available

PHOTOGRAPHY / BLUES / MISSISSIPPI

Po’ Monkey’s
Portrait of a Juke Joint
Will Jacks
Essay by Boyce Upholt

Outside of Merigold, Mississippi, off an unmarked dirt road, stands Po’ Monkey’s, perhaps the 
most famous house in Mississippi and the last rural juke joint in the state, now closed to the 
public. Before the death of the lounge’s owner, Willie Seaberry, in 2016, it was a mandatory stop 
on the constant blues pilgrimage that flows through the Delta.

Seaberry ran Po’ Monkey’s Lounge for more than fifty years, opening his juke joint in 
the 1960s. A hand-built tenant home located on the plantation where Seaberry worked, Po’ 
Monkey’s was a place to listen to music and drink beer—a place to relax where everyone was 
welcomed by Seaberry’s infectious charm.

In Po’ Monkey’s: Portrait of a Juke Joint, photographer Will Jacks captures the juke joint he 
spent a decade patronizing. The more than seventy black-and-white photographs featured in 
this volume reflect ten years of weekly visits to the lounge as a regular—a journal of Jacks’s 
encounters with other customers, tourists, and Willie Seaberry himself.

An essay by award-winning writer Boyce Upholt on the cultural significance of the lounge 
accompanies the images. This volume explores the difficulties of preservation, historical con-
text, community relations, and cultural tourism. Now that Seaberry is gone, the uncertainty of 
the future of his juke joint highlights the need for a historical record.

WILL JACKS is a photographer, curator, storyteller, and educator of culture and relationships in 
the Mississippi Delta, the Lower Mississippi River region, and the American South. He teaches 
photography and documentary courses in the Mississippi Delta.

A photographic tour  
of a quintessential staple  
of the Mississippi blues

Photographs © Will Jacks
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JANUARY 272 pages (approx.),  
10 x 10 inches, 247 color photographs

Cloth $40.00T 978-1-4968-2520-9
Ebook available

A photographic exploration  
of how New Orleans women  

have shaped the city

Photographs © Cheryl Gerber

PHOTOGRAPHY / LOUISIANA / WOMEN’S STUDIES

Cherchez la Femme
New Orleans Women
Cheryl Gerber
Foreword by Anne Gisleson

Contributions by Constance Adler, Karen Celestan, Alison Fensterstock, Kathy Finn, Helen Freund, 
Cheryl Gerber, Anne Gisleson, Cherice Harrison-Nelson, Karen Trahan Leathem, Katy Reckdahl, 
Melanie Warner Spencer, Sue Strachan, Kim Vaz-Deville, and Geraldine Wyckoff

New Orleans native Cheryl Gerber captures the vibrancy and diversity of New Orleans women 
in Cherchez la Femme: New Orleans Women. Inspired by the 2017 Women’s March in Washing-
ton, DC, Gerber’s book includes over two hundred photographs of the city’s most well-known 
women and the everyday women who make New Orleans so rich and diverse. Drawing from 
her own archives as well as new works, Gerber’s selection of photographs in Cherchez la Femme 
highlights the contributions of women to the city, making it one of the only photographic histo-
ries of modern New Orleans women.

Alongside Gerber’s photographs are twelve essays written by female writers about such 
women as Leah Chase, Irma Thomas, Mignon Faget, and Trixie Minx. Also featured are promi-
nent groups of women that have made their mark on the city, like the Mardi Gras Indians, Baby 
Dolls, and the Krewe of Muses, among others. The book is divided into eleven chapters, each 
celebrating the women who add to New Orleans’s uniqueness, including entertainers, socialites, 
activists, musicians, chefs, entrepreneurs, spiritual leaders, and burlesque artists. 

CHERYL GERBER is a freelance journalist and documentary photographer working in New 
Orleans. She has been a regular contributor to the New York Times, the Associated Press, and 
New Orleans Magazine and has been a staff photographer for Gambit Weekly since 1994. Gerber 
has won several awards for her work on social issues and news photography, as well as for her 
book New Orleans: Life and Death in the Big Easy.
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NOVEMBER 176 pages, 9 x 9 inches,  
63 b&w and color photographs

Cloth $40.00T 978-1-4968-2589-6
Ebook available

NEW ORLEANS / PHOTOGRAPHY / AFRICAN AMERICAN STUDIES

Jockomo
The Native Roots of Mardi Gras Indians
Shane Lief and John McCusker

Jockomo celebrates the transcendent experience of Mardi Gras, encompassing both ancient and 
current traditions of New Orleans. The Mardi Gras Indians are a renowned and beloved fixture 
of New Orleans public culture. Yet very little is known about the indigenous roots of their cul-
tural practices. For the first time, this book explores the Native American ceremonial traditions 
that influenced the development of the Mardi Gras Indian cultural system. Jockomo reveals the 
complex story of exchanges that have taken place over the past three centuries, generating new 
ways of singing and speaking, with many languages mixing as people’s lives overlapped. 

Contemporary photographs by John McCusker and archival images combine to offer 
a complementary narrative to the text. From the depictions of eighteenth-century Native Amer-
ican musical processions to the first known photo of Mardi Gras Indians, Jockomo is a visual 
feast, displaying the evolution of cultural traditions throughout the history of New Orleans.

By the beginning of the twentieth century, Mardi Gras Indians had become a recognized 
local tradition. Over the course of the next one hundred years, their unique practices would 
move from the periphery to the very center of public consciousness as a quintessentially New 
Orleanian form of music and performance, even while retaining some of the most ancient fea-
tures of Native American culture and language. Jockomo offers a new way of seeing and hearing 
the blended legacies of New Orleans. 

SHANE LIEF was born and raised in New Orleans. Over the past decade, he has presented 
papers at the annual meetings of the American Musicological Society, the American Anthro-
pological Association, the Society for German-American Studies, and the Louisiana Historical 
Association. When not teaching or writing about the history of languages, he plays music and 
leads a percussion band that marches in Mardi Gras parades. JOHN McCUSKER is a former 
photographer for the Times-Picayune. He was part of the team that shared the 2006 Pulitzer 
Prize for Journalism for covering Hurricane Katrina. He is author of Creole Trombone: Kid Ory 
and the Early Years of Jazz, published by University Press of Mississippi.

The first exploration of three 
hundred years of intertwined 

Native American and  
African American cultural 
practices in New Orleans

Photographs by John McCusker
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SEPTEMBER 112 pages (approx.),  
9 x 9 inches, 92 b&w and color illustrations

Cloth $35.00T 978-1-4968-0917-9
Ebook available

FOLK ART / MISSISSIPPI  /  BIOGRAPHY

Pappy Kitchens and the Saga of  
Red Eye the Rooster
William Dunlap
Introduction by Jane Livingston

O. W. “Pappy” Kitchens (1901–1986) was born in Crystal Springs, Mississippi, and began painting at 
age sixty-seven. His self-taught, narrative, visual art springs directly from the oral tradition of parable 
and storytelling with which he grew up. A self-declared folk artist, Kitchens claimed, “I paint about 
folks, what folks see and what folks do.”

His magnum opus, The Saga of Red Eye the Rooster, was painted between 1973 and 1976 and 
presents a homespun Pilgrim’s Progress in the form of a beast fable. Kitchens’s most ambitious alle-
gorical work, this fable consists of sixty panels, each one measuring fifteen inches square, composed 
of mixed materials on paper, and executed in three groups of twenty. Kitchens follows Red Eye from 
foundling to funeral, exploring the life of this extraordinary bird. Red Eye’s quasi-human behavior 
inevitably maneuvers him into conflicts with antagonists of all sorts. He encounters violence, avarice, 
lust, greed, and most of the other seven deadly sins, dispatching them in heroic fashion until he 
finally succumbs to his own fatal flaw.

In addition to The Saga of Red Eye the Rooster, the volume features personal photos of Kitchens 
as well as additional works by the artist. Written by distinguished artist and Kitchens’s once son-in-
law William Dunlap, with an introduction by renowned curator Jane Livingston, Pappy Kitchens and 
the Saga of Red Eye the Rooster brings much-needed exposure to the life and work of a key Missis-
sippi figure. 

WILLIAM DUNLAP is a distinguished American artist, arts commentator, and writer. His paintings, 
sculpture, and constructions are included in important public and private collections including the 
Metropolitan Museum of Art, the National Gallery of Art, and the Ogden Museum of Southern Art. 
Dunlap is the author of numerous publications including Short Mean Fiction: Words and Pictures and 
Dunlap, the latter published by University Press of Mississippi. Find more at www.williamdunlap.com.Illustrations courtesy of William Dunlap

The first publication dedicated to a  
remarkable Mississippi folk artist 
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An artful, insider’s tour of the 
mightiest mansion in Mississippi

NOVEMBER 128 pages (approx.),  
10 x 10 inches, 78 color illustrations

Cloth $35.00T 978-1-4968-2635-0
Ebook available

Artwork by Bill Wilson

MISSISSIPPI  /  ART / MEMOIR

The Mississippi Governor’s Mansion
Memories of the People’s Home
Governor Phil Bryant
Foreword by First Lady Deborah Bryant
Artwork by Bill Wilson

Welcoming its first executive in 1842, the Mississippi Governor’s Mansion is the second-oldest 
continuously occupied governor’s residence in the United States. The Mansion is both a public 
building open for tours and the private residence of the governor and his family. In this unique 
book, readers are invited to explore the entirety of the building, from the attic to the garage and 
everything in between.

The Mississippi Governor’s Mansion: Memories of the People’s Home is the first book of 
its kind dedicated to images and stories about the Governor’s Mansion. The volume reveals 
Governor Phil Bryant’s profound respect for the office he holds and his deep appreciation for 
the National Historic Landmark in which he resides. Through his personal, often touching 
reflections, Governor Bryant pays tribute to former governors, their families, and the many 
public servants who have dedicated their lives to taking care of this beautiful Greek Revival 
masterpiece.

More than sixty elegant watercolor paintings by noted Mississippi artist Bill Wilson 
accompany the governor’s stories. Wilson captures the beauty and majesty of the home, its 
furnishings, and the restored historic grounds. The volume also features a personal foreword by 
First Lady Deborah Bryant inviting readers into her home, an artist’s statement by Wilson, and 
a brief historical essay written by Mansion curator Megan Bankston.

PHIL BRYANT is the sixty-fourth governor of Mississippi. Previously, he served as lieutenant 
governor and state auditor and as a member of the state legislature. He is a former law enforce-
ment officer and adjunct professor of American government at Mississippi College. BILL 
WILSON is a transplanted Alabama native and has been a proud Mississippian for fifty of his 
fifty-seven years. He has been a working artist for the past thirty years and spent three years as 
artist-in-residence at the Mississippi Governor’s Mansion.
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AVAILABLE 128 pages, 5 x 8 inches,  
10 b&w illustrations

Cloth $20.00T 978-1-4968-2411-0
Ebook available

A concise chronicle of one 
of the most accomplished 

figures in American history

BIOGRAPHY / AMERICAN HISTORY / CIVIL  WAR

Hold On with a Bulldog Grip
A Short Study of Ulysses S. Grant
John F. Marszalek, David S. Nolen,  
Louie P. Gallo, and Frank J. Williams
Afterword by Mark E. Keenum

In this new short biography of Ulysses S. Grant, leading scholars provide an accessible introduction 
to Grant and his legacy. Grant led Federal forces to victory in the Civil War, was the first modern 
American president, and authored his memoirs, which would eventually become one of the greatest 
books of nonfiction by an American author.

The authors present a thematic exploration of Grant, providing the necessary insight to appre-
ciate Grant and correct the myths that for too long clouded his true importance. They highlight 
specific moments or relationships in Grant’s life—including his connection to such key figures as 
Abraham Lincoln and Mark Twain—and elaborate on the more controversial elements of Grant’s 
legacy, such as accusations about his drinking and corruption during the Grant presidency. Not to 
overlook his military accomplishments, they devote time to the study of Grant’s war strategy and 
military career, beginning as early as his reluctant enrollment into West Point.

From humble birth to tragic death, this new take on Ulysses S. Grant instills readers with a 
deeper understanding of the military legend’s nuanced personal history and an appreciation for the 
late president’s tragic and triumphant story. 

JOHN F. MARSZALEK is executive director of the Ulysses S. Grant Presidential Library and author 
of multiple books, including biographies of William T. Sherman, Henry W. Halleck, and George W. 
Murray. DAVID S. NOLEN is associate professor in the Mississippi State University Libraries. He 
served as the humanities reference librarian at MSU Libraries from 2008 to 2013 and began work as 
an editor with the Ulysses S. Grant Memoirs project in 2013. LOUIE P. GALLO is assistant editor at 
the Ulysses S. Grant Presidential Library. He previously worked at the National McKinley Birthplace 
Museum and Memorial. FRANK J. WILLIAMS is a retired chief justice of the Supreme Court of 
Rhode Island and president of the Ulysses S. Grant Association. MARK E. KEENUM is president of 
Mississippi State University. Previously Marszalek, Nolen, and Gallo published The Personal Memoirs 
of Ulysses S. Grant: The Complete Annotated Edition, winner of a 2017 Army Historical Foundation 
Distinguished Writing Award and the Mississippi Library Association’s 2018 Authors Award for 
Non-Fiction.

Illustrations courtesy of the Bultema-Williams 
Collection of Ulysses S. Grant Photographs 
and Prints, Ulysses S. Grant Presidential 
Library, Mississippi State University
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SEPTEMBER 262 pages, 5 x 7.8 inches 
Printed casebinding $99.00S  

978-1-4968-2438-7
Paper $22.00T 978-1-4968-2427-1
Ebook available

JANUARY 336 pages (approx.),  
6.125 x 9.25 inches 

Printed casebinding $99.00S  
978-1-4968-2597-1

Paper $25.00T 978-1-4968-2598-8
Ebook available

A career-spanning 
volume of essays from 

the renowned  
American author,  

poet, and screenwriter

ESSAYS / LITERATURE / FILM STUDIES

The Cavalry Charges
Writings on Books, Film, and Music, Revised Edition
Barry Gifford

“[T]his spicy jambalaya of a book . . . is surprisingly moving . . . sprawling, 
deeply felt, fascinating, incisive, The Cavalry Charges is Barry Gifford on 
just about everything.”
—Washington Post 

“Barry Gifford was, is, and always shall be an American original. His work 
evokes so many sensibilities, from the Beats to noir to social realism to post-
modernism to cinematic, both stirring up ghosts and invoking the future.”
—Richard Price, author of Lush Life and Clockers

The Cavalry Charges: Writings on Books, Film, and Music, Revised Edition 
is a collection of anecdotal reflections that relate many of the experiences 
that shaped Barry Gifford as a writer. Representative of Gifford’s body of 
work, this volume is divided into three sections: books, film and television, 
and music. Within these sections, Gifford’s best work is showcased, includ-
ing a nine-part dossier on Marlon Brando’s One-Eyed Jacks, in which 
Gifford examines the public and private lives of those involved in the film, 
producing an innovative framework for the movie.

New to the collection are four previously published essays: a brief look 
at the novels of Álvaro Mutis; a reflection on Gifford’s schooling under 
Nebraska poet John Neihardt; an essay on Elliot Chaze and his novel, 
Black Wings Has My Angel; and a short piece on Sailor and Lula. 

BARRY GIFFORD has been the recipient of the Maxwell Perkins Award 
and a Syndicated Fiction Award from PEN and the Ingmar Bergman 
Chair on Cinema and Theater from the National University of Mexico, 
among other awards. The film based on his novel Wild at Heart won the 
Palme d’Or at the Cannes Film Festival. His most recent books include 
The Cuban Club and Southern Nights: A Trilogy. For more information,  
visit www.barrygifford.net.

FAULKNER / LGBTQ STUDIES / SOUTHERN LITERATURE

Gay Faulkner
Uncovering a Homosexual Presence in  
Yoknapatawpha and Beyond
Phillip Gordon

The definitive study 
on the celebrated 

writer’s often-ignored 
ties to LGBTQ 

literature and culture

The life and works of William Faulkner have generated numerous 
biographical studies exploring how Faulkner understood southern history, 
race, his relationship to art, and his place in the canons of American and 
world literature. However, some details on Faulkner’s life collected by his 
early biographers never made it into published form or, when they did, 
appeared in marginalized stories and cryptic references. The biograph-
ical record of William Faulkner’s life has yet to come to terms with the 
life-long friendships he maintained with gay men, the extent to which he 
immersed himself into gay communities in Greenwich Village and New 
Orleans, and how profoundly this part of his life influenced his “apocry-
phal” creation of Yoknapatawpha County.

Gay Faulkner: Uncovering a Homosexual Presence in Yoknapatawpha 
and Beyond explores the intimate friendships Faulkner maintained with 
gay men, among them Ben Wasson, William Spratling, and Hubert Creek-
more, and places his fiction into established canons of LGBTQ literature, 
including World War I literature and representations of homosexuality 
from the Cold War. The book offers a full consideration of his relationship 
to gay history and identity in the twentieth century, giving rise to a new 
understanding of this most important of American authors. 

PHILLIP GORDON is assistant professor of English and gay studies coor-
dinator at University of Wisconsin–Platteville. He was born in Memphis, 
Tennessee, and grew up just north of Faulkner’s fictional Yoknapatawpha 
County.
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NOVEMBER 496 pages (approx.),  
7 x 10 inches, 43 b&w illustrations,  
16 color illustrations

Cloth $38.00T 978-1-4968-2523-0
Ebook available
Hollywood Legends Series

OCTOBER 464 pages (approx.),  
6 x 9 inches, 88 b&w illustrations

Cloth $35.00T 978-1-61703-267-7
Ebook available
Hollywood Legends Series

The first dual 
biography of two 
Hollywood icons

BIOGRAPHY / FILM STUDIES

The Brothers Mankiewicz
Hope, Heartbreak, and Hollywood Classics
Sydney Ladensohn Stern

Herman J. (1897–1953) and Joseph L. Mankiewicz (1909–1993) wrote, pro-
duced, and directed over 150 pictures. With Orson Welles, Herman wrote 
the screenplay for Citizen Kane and shared the picture’s only Academy 
Award. Joe earned the second pair of his four Oscars for writing and 
directing All About Eve, which also won Best Picture.

Despite triumphs as diverse as Monkey Business and Cleopatra, and 
Pride of the Yankees and Guys and Dolls, the witty, intellectual brothers 
spent their Hollywood years deeply discontented and yearning for what 
they did not have—a career in New York theater. Herman, formerly an 
Algonquin Round Table habitué, New York Times and New Yorker theater 
critic, and playwright-collaborator with George S. Kaufman, never 
reconciled himself to screenwriting. He gambled away his prodigious 
earnings, was fired from all the major studios, and drank himself to death 
at fifty-five. While Herman drifted downward, Joe rose to become a critical 
and financial success as a writer, producer, and director, though his con-
stant philandering with prominent stars like Joan Crawford, Judy Garland, 
and Gene Tierney distressed his emotionally fragile wife who eventually 
committed suicide. He wrecked his own health using uppers and downers 
in order to direct Cleopatra by day and finish writing it at night, only to 
be very publicly fired by Darryl F. Zanuck, an experience from which he 
never fully recovered.

For this first dual portrait of the Mankiewicz brothers, Sydney Laden-
sohn Stern draws on interviews, letters, diaries, and other documents still 
in private hands to provide a uniquely intimate behind-the-scenes chroni-
cle of the lives, loves, work, and relationship between these complex men. 

SYDNEY LADENSOHN STERN, a New York–based freelance writer, has 
contributed to the New York Times and many other publications. She is 
author of Toyland: The High-Stakes Game of the Toy Industry, a Book of the 
Month Club pick, and Gloria Steinem: Her Passions, Politics, and Mystique. 

Published at long 
last, a great film 

historian’s biography 
of the director who 

invented Hollywood

BIOGRAPHY / FILM STUDIES

The Lost World of DeMille
John Kobal
Introduction by Robert Dance

As only an accomplished author, consummate collector, and savvy insider 
can, John Kobal tells the story of the man who invented Hollywood, Cecil 
Blount DeMille. Kobal narrates the story of DeMille’s life and follows the 
director’s career from his first film, The Squaw Man, in 1914, through the 
seventy films he directed culminating with The Ten Commandments in 
1956 before his death in 1959. 

DeMille got his start by observing a film being shot—once standing 
for hours on a box looking through a window, watching every move made 
by the director, players, and cameraman. From that humble beginning, he 
soon mastered the craft of directing and created one of show business’s 
greatest careers. Autocrat and artist, DeMille immersed himself totally in 
each picture he directed and demanded complete fealty from his casts and 
crews. He pushed the boundaries of censorship, and audiences responded 
by forming long lines at the box office. From the American West to ancient 
Egypt, he created such magical films as The Crusades and The Greatest 
Show on Earth that brought vividly to life fantasies perfectly suited to 
post–World War I and mid-century America.

Kobal describes DeMille’s impact on Hollywood as a director and 
showman. He argues that this master filmmaker stands for something 
largely lost in American filmmaking, a sort of naïve, generous, big-think-
ing self-confidence—a belief that all things are possible.

John Kobal wrote over thirty books on film and photography. His final 
manuscript, The Lost World of DeMille, was completed shortly before his 
death in 1991. It is published at last by University Press of Mississippi. 

JOHN KOBAL (1940–1991) was a preeminent film historian and collector 
of Hollywood photography. He is credited with rediscovering the work of 
the great Hollywood studio photographers. In 1990 he formed the John 
Kobal Foundation as a charity to which he donated the fine art photo-
graphs and original negatives that he had collected over the years, and 
which continues to support the work of contemporary photographers.
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“I know my audience, 
and they’re not people 
that the studios know 

anything about.”

FILM STUDIES /  BIOGRAPHY / AFRICAN AMERICAN STUDIES

Tyler Perry
Interviews
Edited by Janice D. Hamlet

OCTOBER 136 pages (approx.),  
6 x 9 inches 

Printed casebinding $99.00S  
978-1-4968-2458-5

Paper $25.00T 978-1-4968-2459-2
Ebook available
Conversations with Filmmakers Series

A career-spanning volume, Tyler Perry: Interviews collects sixteen 
interviews, ranging from the early 2000s to 2018. Once a destitute and 
struggling playwright, Tyler Perry (b. 1969) is now a multimedia phenom-
enon and one of the most lucrative auteurs in Hollywood. Known for his 
unwavering and audacious rhetorical style, Perry has produced an impres-
sive body of work by rejecting Hollywood’s procedures and following his 
personal template.

Featuring mostly African American actors and centering primarily on 
women, Perry’s films lace drama and comedy with Christianity. Despite 
the skepticism of Hollywood executives who claimed that church-going 
black people do not go to the movies, Perry achieved critical success with 
the release of his first film, Diary of a Mad Black Woman, which became 
the US’s highest-grossing movie of 2005. With his movies, Perry has 
discovered an untapped audience for the stories he has to offer—stories 
about adversity, faith, family, and redemption.

Critics, including African American filmmaker Spike Lee, have cen-
sured Perry’s work for being repetitive and reinforcing negative stereotypes 
that have long plagued the African American community. Supporters, 
however, praise Perry for creating films that allow his audience to see them-
selves onscreen. Regardless of how his films are received, Perry’s accom-
plishments—establishing the Tyler Perry brand, building one of the largest 
movie studios in the country, employing more African Americans in front 
of and behind the camera than any other studio, and creating cinematic 
content for audiences other filmmakers have ignored—undeniably establish 
him as one of the most powerful multimedia moguls in the country. 

JANICE D. HAMLET is associate professor of communication at Northern 
Illinois University, where she also serves as director of diversity, equity, 
and inclusion for the College of Liberal Arts and Sciences. She is coeditor 
of Fight the Power! The Spike Lee Reader.

“In my opinion, there 
are no large or small 
subjects, because the 

smaller a subject is, the 
more you can treat it 

with grandeur. In truth, 
there is only truth.”

FILM STUDIES /  BIOGRAPHY / FRENCH STUDIES

Claude Chabrol
Interviews
Edited by Christopher Beach

FEBRUARY 225 pages (approx.),  
6 x 9 inches 

Printed casebinding $99.00S  
978-1-4968-2468-4

Paper $25.00T 978-1-4968-2675-6
Ebook available
Conversations with Filmmakers Series

Claude Chabrol (1930–2010) was a founding member of the French New 
Wave, the group of filmmakers that revolutionized French filmmaking 
in the late 1950s and early 1960s. One of the most prolific directors of his 
generation, Chabrol averaged more than one film per year from 1958 until 
his death in 2010. Among his most influential films, Le Beau Serge, Les 
Cousins, and Les Bonnes Femmes established his central place within the 
New Wave canon. In contrast to other filmmakers of the New Wave such 
as Jean-Luc Godard and Éric Rohmer, Chabrol exhibited simultaneously a 
desire to create films as works of art and an impulse to produce work that 
would be commercially successful and accessible to a popular audience.

The seventeen interviews in this volume, most of which have been 
translated into English for the first time, offer new insights into Charbrol’s 
remarkably wide-ranging filmography, providing a sense of his attitudes 
and ideas about a number of subjects. Chabrol shares anecdotes about his 
work with such actors as Isabelle Huppert, Gerard Depardieu, and Jean 
Yanne, and offers fresh perspectives on other directors including Jean-Luc 
Godard, Fritz Lang, and Alfred Hitchcock.

His mistrust of conventional wisdom often leads him to make pro-
nouncements intended as much to shock as to elucidate, and he frequently 
questions established ideas and normative attitudes toward moral, ethical, 
and social behaviors. Chabrol’s intelligence is far-reaching, moving freely 
between philosophy, politics, psychology, literature, and history, and his 
iconoclastic spirit, combined with his blend of sarcasm and self-deprecating 
humor, give his interviews a tone that hovers between a high moral serious-
ness and a cynical sense of hilarity in the face of the world’s complexities. 

CHRISTOPHER BEACH is a film scholar and author of several books on 
film and literature, including Class, Language, and American Film Comedy 
and The Films of Hal Ashby. He was named an Academy Film Scholar by 
the Academy of Motion Picture Arts and Sciences for A Hidden History of 
Film Style: Cinematographers, Directors, and the Collaborative Process.
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NEW IN PAPERBACK

DECEMBER 166 pages, 6 x 9 inches 
Paper $25.00T 978-1-4968-2561-2
Ebook available
Conversations with Filmmakers Series

DECEMBER 256 pages (approx.),  
6 x 9 inches 

Printed casebinding $99.00S  
978-1-4968-2596-4

Paper $25.00T 978-1-4968-2610-7
Ebook available
Conversations with Filmmakers Series

“If I feel like I’m 
repeating something, 
or repeating myself, 
I actually feel more 

frightened than I would 
in taking the risk of 

doing something new.”

FILM STUDIES /  BIOGRAPHY / ASIAN STUDIES

Ang Lee
Interviews
Edited by Karla Rae Fuller

Taiwanese born Ang Lee (b. 1954) has produced diverse films in his 
award-winning body of work. Sometimes working in the West, sometimes 
in the East, he creates films that defy easy categorization and continue to 
amaze audiences worldwide. Lee has won an Academy Award two times 
for Best Director—the first Asian to win—for films as different as a small 
drama about gay cowboys in Brokeback Mountain and the 3D technical 
wizardry in Life of Pi. He has garnered numerous accolades and awards 
worldwide.

Lee has made a broad range of movies, including his so-called Father 
Knows Best trilogy made up of his first three films: Pushing Hands, The 
Wedding Banquet, and Eat Drink Man Woman, as well as 1970s period 
drama The Ice Storm, martial arts film Crouching Tiger, Hidden Dragon, 
superhero blockbuster Hulk, and hippie retro trip Taking Woodstock.

Thoughtful and passionate, Lee humbly reveals here a personal 
journey that brought him from Taiwan to his chosen home in the United 
States as he struggled and ultimately triumphed in his quest to become a 
superb filmmaker. Ang Lee: Interviews collects the best interviews of this 
reticent yet bold figure. 

KARLA RAE FULLER is associate professor in the Cinema and Television 
Arts Department at Columbia College Chicago. She is author of Holly-
wood Goes Oriental: CaucAsian Performance in American Film.

“I think films are 
dreams. They’re 

manufactured realities 
that we created to help 

allay our fears and 
deal with our terrors in 

a magical way.”

FILM STUDIES /  BIOGRAPHY / HORROR

Wes Craven
Interviews
Edited by Shannon Blake Skelton

With a career spanning four decades, Wes Craven (1939–2015) bridged 
independent exploitation cinema and Hollywood big-budget horror. A 
pioneer of the modern horror cinema, Craven directed such landmark 
films as The Last House on the Left, The Hills Have Eyes, A Nightmare on 
Elm Street, and Scream—considered not only classics of the genre, but 
examples of masterful filmmaking. Producing an impressive oeuvre that 
mixed intellectual concerns and political ideas, Craven utilized high- 
tension suspense, devastating visual brutality, and dark humor to evoke 
a unique brand of fear. Moreover, his films draw attention to the horror 
of American society—namely racism, classism, and the traumas often 
associated with family.

This collection of twenty-nine interviews—spanning from 1980 
until his final interview in 2015—traces Craven’s life and career, from his 
upbringing in a strict religious family and his life as an academic to his 
years toiling in exploitation cinema. The volume also chronicles Craven’s 
ascendancy as an independent director, his work within the studio system, 
and his eventual triumph in mainstream cinema. Within the interviews 
gathered here, including three previously unpublished pieces, Craven 
reflects on failed projects and the challenges of working with studios while 
offering thoughtful meditations on the dynamics and appeal of horror. 
Wes Craven: Interviews cements Craven’s legacy as a master of horror who 
left an indelible mark on the genre by forever altering expectations of—
and approaches to—the cinema of fear. 

SHANNON BLAKE SKELTON is assistant professor at Kansas State 
University, where he teaches classes in theater history, film studies, and 
dramatic literature. He is author of The Late Work of Sam Shepard.
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“That’s one of the reasons 
why we haven’t made 
social progress. . . . We 

don’t use film as a means 
to confront real issues 

that over time will create 
a better society.”

FILM STUDIES /  BIOGRAPHY / AFRICAN AMERICAN STUDIES

Charles Burnett
Interviews
Edited by Robert E. Kapsis

Charles Burnett (b. 1944) is a groundbreaking African American film-
maker and one of this country’s finest directors, yet he remains largely 
unknown. His films, most notably Killer of Sheep and To Sleep with Anger, 
are considered classics; however, few filmgoers have seen them or heard of 
Burnett. The interviews in this volume explore this paradox and collec-
tively shed light on the work of a rare film master whose stories bring to 
the screen the texture and poetry of life in the black community.

The best qualities of Burnett’s films—rich characterizations, morally 
and emotionally complex narratives, and intricately observed tales of Afri-
can American life—are precisely the things that make his films a tough 
sell in the mass marketplace. As many of the interviews reveal, Hollywood 
has been largely inept in responding to this marketing challenge. “It takes 
an extraordinary effort to keep going,” Burnett told Terrence Rafferty in 
2001, “when everybody’s saying to you, ‘No one wants to see that kind of 
movie,’ or ‘There’s no black audience.’” All the interviews selected for this 
volume—spanning more than three decades of Burnett’s directorial career, 
including his recent work—examine, in various degrees, Burnett’s status 
as a true independent filmmaker and explore his motivation for making 
films that chronicle the black experience in America. 

ROBERT E. KAPSIS is professor of sociology and film studies at Queens 
College and the Graduate Center of the City University of New York. He 
is author of Hitchcock: The Making of a Reputation and editor of several 
volumes in the Conversations with Filmmakers Series, including a forth-
coming volume on Mike Nichols and Elaine May. 

“I have a lot of trouble 
trying to categorize 

my approach since my 
genesis goes back to 

the screwballs. I don’t 
want to come up with a 

theory for comedy.”

FILM STUDIES /  BIOGRAPHY

Blake Edwards
Interviews
Edited by Gabriella Oldham

Blake Edwards (1922–2010) was a multitalented, versatile director con-
stantly exploring who he was, not only in filmmaking but also in life. Often 
typecast as a comedy director, he also created westerns, thrillers, musicals, 
and heart-wrenching dramas. His strength as a filmmaker came from his 
ability to be a triple threat—writer, director, and producer—allowing him 
full control of his films, especially when the studio system failed him.

Blake Edwards: Interviews highlights how the filmmaker created 
the hugely successful Pink Panther franchise; his long partnership with 
award-winning composer Henry Mancini; his principles of comedy as 
influenced by the comic greats of film history, especially silent comedies; 
his decades-long marriage and film collaborations with Julie Andrews; and 
his unique philosophy of life. Continually testing his abilities as a writer, 
which he considered himself to be above all other professions, Edwards 
did not hesitate to strip comedy from films that clearly and purposefully 
explored other genres with sharp, dramatic insight. He created thrilling 
suspense (Experiment in Terror); rugged westerns (Wild Rovers); riveting 
drama (Days of Wine and Roses); and bittersweet romance (Breakfast at 
Tiffany’s). He also created musicals, namely Darling Lili and Victor/Victo-
ria, showcasing the talents of Andrews. In fact, many of these films have 
been considered some of Edwards’s finest in his appreciable career.

Reinventing himself throughout his sixty-year career, Edwards found 
new outlets of expression that fueled his creativity to the very end. This 
long-overdue collection of published interviews explores the ups and 
downs—and ups again—of a sometimes flawed but always gifted and 
often surprising filmmaker. 

GABRIELLA OLDHAM is a writer and educator with a passion for film. 
Her books include First Cut: Conversations with Film Editors; First Cut 2: 
More Conversations with Film Editors; Keaton’s Silent Shorts: Beyond the 
Laughter; Harry Langdon: King of Silent Comedy; and John Cassavetes: 
Interviews, published by University Press of Mississippi.
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How complex 
connections involved in 
memorializing slavery 
create events that wed 
the past to the present

AFRICAN AMERICAN STUDIES /  AMERICAN HISTORY /  
DIASPORA STUDIES

Slave Sites on Display
Reflecting Slavery’s Legacy through  
Contemporary “Flash” Moments
Helena Woodard

At Senegal’s House of Slaves, Barack Obama’s presidential visit renewed 
debate about authenticity, belonging, and the myth of return—not only 
for the president, but also for the slave fort itself. At the African Burial 
Ground National Monument in New York, up to ten thousand slave 
decedents lie buried beneath the area around Wall Street, which some 
of them helped to build and maintain. Their likely descendants, whose 
activism produced the monument located at that burial site, now occupy 
its margins. The Bench by the Road slave memorial at Sullivan’s Isle near 
Charleston reflects the region’s centrality in slavery’s legacy, a legacy made 
explicit when the murder of nine black parishioners by a white suprem-
acist led to the removal of the Confederate flag from the state’s capitol 
grounds. Helena Woodard considers whether the historical slave sites that 
have been commemorated in the global community represent significant 
progress for the black community or are simply an unforgiving mirror of 
the present.

In Slave Sites on Display: Reflecting Slavery’s Legacy through Con-
temporary “Flash” Moments, Woodard examines how select modern-day 
slave sites can be understood as contemporary “flash” moments: specific 
circumstances and/or seminal events that bind the past to the present. 
Woodard exposes the complex connections between these slave sites and 
the impact of race and slavery today. Though they differ from one another, 
all of these sites are displayed as slave memorials or monuments and func-
tion as high-profile tourist attractions. They interpret a story about the 
history of Atlantic slavery relative to the lived experiences of the diaspora 
slave descendants that organize and visit the sites. 

HELENA WOODARD is associate professor of English at the University of 
Texas at Austin. She is author of African-British Writings in the Eighteenth 
Century: The Politics of Race and Reason, named a Choice Outstanding 
Academic Title. 

A timely examination 
of the beginnings of 

heritage tourism and the 
tensions felt today in one 
Mississippi community

SOUTHERN HISTORY / RACE RELATIONS / TOURISM STUDIES

Remembering Dixie
The Battle to Control Historical Memory 
in Natchez, Mississippi, 1865–1941
Susan T. Falck

Nearly seventy years after the Civil War, Natchez, Mississippi, sold itself to 
Depression-era tourists as a place “Where the Old South Still Lives.” Tour-
ists flocked to view the town’s decaying antebellum mansions, hoopskirted 
hostesses, and a pageant saturated in sentimental Lost Cause imagery. 

In Remembering Dixie: The Battle to Control Historical Memory in 
Natchez, Mississippi, 1865–1941, Susan T. Falck analyzes how the highly 
biased, white historical memories of what had been a wealthy southern 
hub originated from the experiences and hardships of the Civil War. These 
collective narratives eventually culminated in a heritage tourism enter-
prise still in business today. Additionally, the book includes new research 
on the African American community’s robust efforts to build historical 
tradition, most notably, the ways in which African Americans in Natchez 
worked to create a distinctive postemancipation identity that challenged 
the dominant white structure.

Using a wide range of late nineteenth- and early twentieth-century 
sources—many of which have never been fully mined before—Falck 
reveals the ways in which black and white Natchezians of all classes, male 
and female, embraced, reinterpreted, and contested Lost Cause ideology. 
These memory-making struggles resulted in emotional, internecine con-
flicts that shaped the cultural character of the community and impacted 
the national understanding of the Old South and the Confederacy as 
popular culture.

SUSAN T. FALCK is executive director of Rancho Camulos Museum, a 
National Historic Landmark in Ventura County, California. She taught 
US history at California State University, Northridge. As an alumnus of 
the Natchez Courthouse Records Project, she helped process hundreds of 
nineteenth-century Natchez legal records and contributed research and 
editorial content to PBS websites on the history of slavery and Jim Crow.
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An unforgettable 
chronicle from a 
groundbreaking 

journalist who covered 
Emmett Till’s murder, 
the Little Rock Nine, 

and ten US presidents

JOURNALISM / CIVIL  RIGHTS / AMERICAN HISTORY

Shocking the Conscience
A Reporter’s Account of the Civil Rights Movement
Simeon Booker with Carol McCabe Booker

NEW IN PAPERBACK

SEPTEMBER 352 pages, 6 x 9 inches,  
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Paper $25.00T 978-1-4968-2550-6
Ebook available

“Shocking the Conscience is an eyewitness account of one of the most 
moving and turbulent periods in American history. Simeon Booker 
was there. He saw it with his own eyes and used the power of his pen 
to spread the word. This book tells the story of a people’s struggle to 
be free and the sacrifice that it took to bring down the walls of sepa-
ration and division in America.”
—Congressman John Lewis

“Shocking the Conscience is a readable, personal, and often moving 
portrait of grass-roots struggles, high politics, and the role of black 
journalists who chronicled bloody and transformative moments in 
modern American history.”
—Eric Arnesen, The Washington Post

SIMEON BOOKER (1918–2017) was an award-winning journalist and 
the first black staff reporter for the Washington Post. He served as Jet’s 
Washington bureau chief for fifty-one years, retiring in 2007 at the 
age of eighty-eight. CAROL McCABE BOOKER, his wife of forty-four 
years, is an attorney and former journalist.

A Pulitzer Prize–
winning journalist’s 
account of the terror 
and menace leveled 

at advocates of 
integration

CIVIL RIGHTS / MISSISSIPPI  /  AFRICAN AMERICAN STUDIES

The Smell of Burning Crosses
An Autobiography of a Mississippi Newspaperman
Ira Harkey
Introduction to the new edition by William Hustwit 

Journalist Ira Harkey risked it all when he advocated for James Meredith’s 
admission to the University of Mississippi as the first African American 
student in 1962.

Preceded by a legal battle that went all the way to the Supreme 
Court and violent, deadly rioting, Meredith’s admission constituted a 
pivotal moment in civil rights history. At the time, Harkey was editor 
of the Chronicle in Pascagoula, Mississippi, where he published pieces 
in support of Meredith and the integration of Ole Miss. In 1963, Harkey 
won the Pulitzer Prize for editorial writing after firmly articulating his 
advocacy of change.

Originally published in 1967, this book is Harkey’s memoir of the 
crisis and what it was like to be a white integrationist editor in fiercely 
segregationist Mississippi. He recounts conversations with University of 
Mississippi officials and the Ku Klux Klan’s attempts to intimidate him and 
muzzle his work. The memoir’s title refers to a burning cross set on the 
lawn of his home, which occurred in addition to the shot fired at his office. 

Reprinted for the fifth time, this book features a new introduction by 
historian William Hustwit. 

IRA HARKEY was born in New Orleans in 1918. He served as editor of the 
Pascagoula Chronicle during the integration of the University of Missis-
sippi in 1962, and his opinion and editorial writing won him the Pulitzer 
Prize in 1963. Harkey wrote three other books and lectured at several 
universities before his death in 2006. WILLIAM HUSTWIT is associate 
professor of history at Birmingham-Southern College and author of James 
J. Kilpatrick: Salesman for Segregation and Integration Now: “Alexander v. 
Holmes” and the End of Jim Crow Education.
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The quintessential 
book about one of the 

twentieth century’s 
most iconic albums

MUSIC / BIOGRAPHY / POPULAR CULTURE

Johnny Cash at Folsom Prison
The Making of a Masterpiece, Revised and Updated
Michael Streissguth

OCTOBER 176 pages (approx.),  
5.5 x 8.5 inches, 24 b&w illustrations
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“As an important piece of pop, rock, and country music historiography 
and as a fitting remembrance of the Man in Black, this . . . is essential.”
—Booklist

On January 13, 1968, Johnny Cash (1932–2003) took the stage at Folsom 
Prison in California. The concert and the live album, At Folsom Prison, 
propelled him to worldwide superstardom. He reached new audiences, 
ignited tremendous growth in the country music industry, and connected 
with fans in a way no other artist has before or since. 

Johnny Cash at Folsom Prison: The Making of a Masterpiece, Revised 
and Updated is a riveting account of that day, what led to it, and what fol-
lowed. Michael Streissguth skillfully places the album and the concert in 
the larger context of Cash’s artistic development, the era’s popular music, 
and California’s prison system, uncovering new angles and exploding a 
few myths along the way. Scrupulously researched, rich with the author’s 
unprecedented archival access to Folsom Prison’s and Columbia Records’ 
archives, Johnny Cash at Folsom Prison shows how Cash forever became a 
champion of the downtrodden, as well as one of the more enduring forces 
in American music.

This revised edition includes new images and updates throughout the 
volume, including previously unpublished material. 

MICHAEL STREISSGUTH has written and produced three documentary 
films and is author of Voices of the Country: Interviews with Classic Coun-
try Performers; Ring of Fire: The Johnny Cash Reader; Johnny Cash: The 
Biography; Always Been There: Rosanne Cash, “The List,” and the Spirit of 
Southern Music; and Eddy Arnold: Pioneer of the Nashville Sound, the latter 
published by University Press of Mississippi. He is the founding chair of 
the Communication and Film Studies Department at Le Moyne College.

A history of the first 
sound engineer to jam 
sprawling festivals and 

rock whole stadiums

MUSIC / BIOGRAPHY / POPULAR CULTURE

The Last Seat in the House
The Story of Hanley Sound
John Kane
Foreword by Ken Lopez

Known as the “Father of Festival Sound,” Bill Hanley (b. 1937) made his 
indelible mark as a sound engineer at the 1969 Woodstock Music and Arts 
Fair. Hanley is credited with creating the sound of Woodstock, which lit-
erally made the massive festival possible. Stories of his on-the-fly solutions 
resonate as legend among festivalgoers, music lovers, and sound engineers. 
Since the 1950s his passion for audio has changed the way audiences listen 
to and technicians approach quality live concert sound.

John Kane examines Hanley’s echoing impact on the entire field of 
sound engineering, that crucial but often-overlooked carrier wave of 
contemporary music. Hanley’s innovations founded the sound reinforce-
ment industry and launched a new area of technology, rich with clarity 
and intelligibility. By the early seventies the post-Woodstock festival 
mass gathering movement collapsed. The music industry shifted, and 
new sound companies surfaced. After huge financial losses and facing 
stiff competition, Hanley lost his hold on a business he helped create. By 
studying both his history during the festivals and his independent busi-
ness ventures, Kane seeks to present an honest portrayal of Hanley and his 
acumen and contributions.

Since 2011, Kane conducted extensive research, including over one 
hundred interviews with music legends from the production and perfor-
mance side of the industry. These carefully selected respondents witnessed 
Hanley’s expertise at various events and venues like Lyndon B. Johnson’s 
second inauguration, the Newport Folk/Jazz Festivals, the Beatles’ final 
tour of 1966, the Fillmore East, Madison Square Garden, and more. 

JOHN KANE is faculty in the Design and Media Department at the  
New Hampshire Institute of Art. He is author of Pilgrims of Woodstock: 
Never-Before-Seen Photos. He is currently working on the documen-
tary The Last Seat in the House about Bill Hanley. Learn more about his 
research at www.thelastseatinthehouse.com.
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Exploring American Folk Music
Ethnic, Grassroots, and Regional 

Traditions in the United States
Kip Lornell
Paper $30.00S 978-1-61703-264-6
Ebook available

Mississippi John Hurt
His Life, His Times, His Blues
Philip R. Ratcliffe
Foreword by Mary Frances Hurt Wright
Paper $30.00T 978-1-4968-1835-5
Ebook available

Scotty and Elvis
Aboard the Mystery Train
Scotty Moore
with James L. Dickerson
Paper $25.00T 978-1-61703-818-1
Ebook available

A Trumpet around the Corner
The Story of New Orleans Jazz
Samuel Charters
Cloth $40.00T 978-1-57806-898-2
Ebook available

The Original Blues
The Emergence of the Blues in  

African American Vaudeville
Lynn Abbott and Doug Seroff
Paper $40.00S 978-1-4968-2326-7
Ebook available

Out of Sight
The Rise of African American  

Popular Music, 1889–1895
Lynn Abbott and Doug Seroff
Paper $40.00S 978-1-60473-244-3
Ebook available

Ragged but Right
Black Traveling Shows, “Coon 

Songs,” and the Dark Pathway  
to Blues and Jazz

Lynn Abbott and Doug Seroff
Paper $40.00S 978-1-61703-645-3
Ebook available

Mississippi Hill Country  
Blues 1967

George Mitchell
Cloth $40.00T 978-1-61703-816-7

MORE TITLES IN AMERICAN MADE MUSIC
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How documentary 
film explodes common 
discourses of a South 
divided only by black 

and white

FILM STUDIES /  RACE & ETHNICITY / SOUTHERN STATES

The Possible South
Documentary Film and the Limitations of Biraciality
R. Bruce Brasell

“This isn’t just the best book ever on southern documentary. It’s a theoret-
ically rigorous, conceptually broadening, and wisely skeptical meditation 
on how race constructs, and is constructed by, our notions of ‘the South.’ 
Brasell’s argument that diversity ‘is not inherently a challenger to systems 
of power’ offers a powerful corrective to many of the recent enthusiasms 
of both southern and American studies.”
—Jon Smith, associate professor of English, Simon Fraser University

R. Bruce Brasell investigates issues surround ing the  presentation of the 
American South as biracial and explores its manifestation in documentary 
films, including such works as Tell about the South, bro•ken/ground, and 
Family Name. After considering the emergence of the region’s biraciality 
through the concepts of racial citizenry and racial performativity, Brasell 
examines two problems associated with this framework. First, the frame-
work assumes racial purity, and, second, it assumes that two races exist.

Brasell considers bodily miscegenation, discussing the racial closet and 
the southeastern expatriate road film. Then he examines cultural miscege-
nation through the lens of racial poaching and 1970s southeastern docu-
mentaries that use redemptive ethnography. Using specific documentary 
films, he considers the racial in-between ness of Spanish-speaking ethnici-
ties (Mosquitoes and High Water, Living in America, Nuestra Communidad), 
probes issues related to the process of racial negotiation experienced by 
Asian Americans as they seek a racial position beyond the black and white 
binary (Mississippi Triangle), and engages the problem of racial legitimacy 
confronted by federally nonrecognized Native groups as they attempt the 
same feat (Real Indian).

R. BRUCE BRASELL has published on film and issues of sexuality, race, 
and American regionalism in Cinema Journal, Film History, Journal of 
Film & Video, Film Criticism, Jump Cut, Wide Angle, Mississippi Quarterly, 
and several anthologies. 

The first and definitive 
biography of the great 

bass saxophone jazz man

MUSIC / BIOGRAPHY / JAZZ

Adrian Rollini
The Life and Music of a Jazz Rambler
Ate van Delden

Adrian Rollini (1903–1956), an American jazz multi-instrumentalist, 
played the bass saxophone, piano, vibraphone, and an array of other 
instruments. He even introduced some, such as the harmonica-like 
cuesnophone, called Goofus, never before wielded in jazz. Adrian Rollini: 
The Life and Music of a Jazz Rambler draws on oral history, countless 
vintage articles, and family archives to trace Rollini’s life, from his family’s 
arrival in the US to his development and career as a musician and to his 
retirement and death.

A child prodigy, Rollini was playing the piano in public at the age 
of five. At sixteen in New York he was recording pianola rolls when his 
peers recognized his talent and asked him to play xylophone and piano 
in a new band, the California Ramblers. When he decided to play a 
relatively new instrument, the bass saxophone, the Ramblers made their 
mark on jazz forever. Rollini became the man who gave this instrument 
its place. Yet he did not limit himself to playing bass parts—he became 
the California Ramblers’ major soloist and created the studio and public 
sound of the band.

In 1927 Rollini led a new band that included such jazz greats as Bix 
Beiderbecke and Frank Trumbauer. During the Depression years, he was 
back in New York playing with several bands including his own New 
California Ramblers. In the 1940s, Rollini purchased a property on Key 
Largo. He rarely performed again for the public but hosted rollicking jam 
sessions at his fishing lodge with some of the best nationally known and 
local players. After a car wreck and an unfortunate hospitalization, Rollini 
passed away at age fifty-three. 

ATE van DELDEN is a music scholar whose writing has appeared in such 
publications as Doctor Jazz and Vintage Jazz Mart. He is a board member 
of the Doctor Jazz Foundation, a Dutch organization for the promotion of 
classic jazz.
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The conclusion of a 
monumental study  

of jazz and its  
lasting influence

ETHNOMUSICOLOGY / JAZZ / AFRICAN MUSIC

Jazz Transatlantic, Volume II
Jazz Derivatives and Developments in  
Twentieth-Century Africa
Gerhard Kubik

In Jazz Transatlantic, Volume I, renowned scholar Gerhard Kubik takes 
the reader across the Atlantic from Africa to the Americas and then back 
in pursuit of the music we call jazz. This first volume explores the term 
itself and how jazz has been defined and redefined. It also celebrates 
the phenomena of jazz performance and uncovers hidden gems of jazz 
history. The volume offers insights gathered during Kubik’s extensive field 
work and based on in-depth interviews with jazz musicians around the 
Atlantic world.

In Jazz Transatlantic, Volume II, Kubik extends and expands the epic 
exploration he began in the first volume. This second volume ampli-
fies how musicians influenced by swing, bebop, and post-bop in Africa 
from the end of World War II into the 1970s were interacting with each 
other and re-creating jazz. Much like the first volume, Kubik examines 
musicians who adopted a wide variety of jazz genres, from the jive and 
swing of the 1940s to modern jazz. Drawing on personal encounters 
with the artists, as well as his extensive field diaries and engagement 
with colleagues, Kubik looks at the individual histories of musicians and 
composers within jazz in Africa. He pays tribute to their lives and work in 
a wider social context.

The influences of European music are also included in both volumes 
as it is the constant mixing of sources and traditions that Kubik seeks to 
describe. Each of these groundbreaking volumes explores the international 
cultural exchange that shaped and continues to shape jazz. Together, these 
volumes culminate an integral recasting of international jazz history. 

GERHARD KUBIK is one of the best-known scholars in the field of 
ethnomusicology and author of numerous books over a lengthy career. 
A cultural anthropologist, ethnomusicologist, and psychoanalyst, Kubik 
researches music, dance, and oral traditions in Africa and the Americas. 
He is author of Africa and the Blues, also published by University Press of 
Mississippi.

The primary installment 
of a life’s work seeking 

the confluences between 
American and African 

jazz creation

ETHNOMUSICOLOGY / JAZZ / AFRICAN MUSIC

Jazz Transatlantic, Volume I
The African Undercurrent in Twentieth-Century 
Jazz Culture
Gerhard Kubik
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A CHOICE 2018 Outstanding Academic Title

“The culmination of almost 60 years of field research and immense learn-
ing, Jazz Transatlantic is a remarkable contribution to academic literature 
and a milestone achievement for Gerhard Kubik. To a degree never before 
achieved it distills what can be known of the African cultural and musical 
contribution to jazz.”
—Joe Bebco, The Syncopated Bookshelf

“He has insights into the importance of musicians barely known on this 
side of the Atlantic, among them Winston Mankunku Ngozi, Donald 
Kachamba, and Duke Makasi. These valuable volumes will endure.”
—Doug Ramsey, Rifftides

“Kubik leaves no stone unturned. Jazz Transatlantic synthesizes known 
knowledge about the genesis and dissemination of the word jazz and its 
practice as seen in the light of a new intellectual prism on both sides of the 
Atlantic. He avoids fashionable jargon and uses simple language accessible 
to readers of all levels. The author has cast the jazz topic in a mixture of 
related stories, such as the rise of samba in Brazil and the development of 
Congolese popular music, in order to create a broader picture of jazz. It is 
contextualized in a broader cultural frame of reference and interpreted in 
light of theory and methodology from the fields of history, anthropology, 
linguistics, psychology, and ethnomusicology. In short, Jazz Transatlantic 
is quintessential research, par excellence, with which to unveil the signifi-
cance, and to decipher the meaning, of any cultural expression.”
—Dr. Kazadi wa Mukuna, professor of ethnomusicology and director of 
the African Ensemble at the Hugh A. Glauser School of Music, Kent State 
University
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How graphic novels 
expand philosophy 

and how philosophy 
illuminates the 
graphic novel

COMICS STUDIES /  POPULAR CULTURE / PHILOSOPHY

Graphic Novels as Philosophy
Edited by Jeff McLaughlin

Contributions by Eric Bain-Selbo, Jeremy Barris, Maria Botero, Manuel 
“Mandel” Cabrera Jr., David J. Leichter, Ian MacRae, Jeff McLaughlin, Alfonso 
Muñoz-Corcuera, Corry Shores, and Jarkko Tuusvuori

NEW IN PAPERBACK

FEBRUARY 226 pages, 6 x 9 inches 
Paper $30.00S 978-1-4968-2562-9
Ebook available

In a follow-up to Comics as Philosophy, international contributors address 
two questions: Which philosophical insights, concepts, and tools can shed 
light on the graphic novel? And how can the graphic novel cast light on 
the concerns of philosophy? Each contributor ponders a well-known 
graphic novel to illuminate ways in which philosophy can untangle partic-
ular combinations of image and written word for deeper understanding.

Jeff McLaughlin collects a range of essays to examine notable graphic 
novels within the framework posited by these two questions. One essay 
discusses how a philosopher discovered that the panels in Jeff Lemire’s 
Essex County do not just replicate a philosophical argument, but they 
actually give evidence to an argument that could not have existed other-
wise. Another essay reveals how Chris Ware’s manipulation of the medium 
demonstrates an important sense of time and experience. Still another 
describes why Maus tends to be more profound than later works that 
address the Holocaust because of, not in spite of, the fact that the charac-
ters are cartoon animals rather than human.

Other works contemplated include Will Eisner’s A Contract with God, 
Alan Moore and David Lloyd’s V for Vendetta, Alison Bechdel’s Fun Home, 
and Joe Sacco’s Footnotes in Gaza. Mainly, each essay, contributor, graphic 
novelist, and artist is doing the same thing: trying to tell us how the world 
is—at least from their point of view. 

JEFF McLAUGHLIN is associate professor of philosophy at Thompson 
Rivers University. He is editor of Comics as Philosophy and Stan Lee: Con-
versations, both published by University Press of Mississippi.

A fascinating 
exploration of the 
history, politics, 
and aesthetics of 

supervillains

COMICS STUDIES /  POPULAR CULTURE

The Supervillain Reader
Edited by Robert Moses Peaslee  
and Robert G. Weiner

The Supervillain Reader, featuring both reprinted and original essays, 
reveals why we are so fascinated with the villain. The obsession with the 
villain is not a new phenomenon, and, in fact, one finds villains who are 
“super” going as far back as ancient religious and mythological texts. This 
innovative collection brings together essays, book excerpts, and origi-
nal content from a wide variety of scholars and writers, weaving a rich 
tapestry of thought regarding villains in all their manifestations, including 
film, literature, television, games, and, of course, comics and sequential 
art. While The Supervillain Reader focuses on the latter, it moves beyond 
comics to show how the vital concept of the supervillain is part of our 
larger consciousness.

Editors Robert Moses Peaslee and Robert G. Weiner collect pieces 
that explore how the villain is a complex part of narratives regardless of 
the original source. The Joker, Lex Luthor, Harley Quinn, Darth Vader, 
and Magneto must be compelling, stimulating, and proactive, whereas 
the superhero (or protagonist) is most often reactive. Indeed, whether in 
comics, films, novels, religious tomes, or videogames, the eternal struggle 
between villain and hero keeps us coming back to these stories over and 
over again. 

ROBERT MOSES PEASLEE is chair and associate professor in the 
Department of Journalism and Creative Media Industries at Texas Tech 
University. ROBERT G. WEINER is popular culture librarian at Texas Tech 
University. They coedited The Joker: Critical Essays on the Clown Prince 
of Crime, published by University Press of Mississippi, and Web-Spinning 
Heroics: Critical Essays on the History and Meaning of Spider-Man, as well 
as Marvel Comics into Film: Essays on Adaptations since the 1940s with 
Matthew McEniry.
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Conversations with Comic Artists Series

“Art is a conversation. 
It starts from a place 
we all know and goes 
exploring. It can be 
funny, enlightening, 
disturbing, and even 
horrifying, but above 
all it must ring true.”

COMICS STUDIES /  BIOGRAPHY

Jeff Smith
Conversations
Edited by Frederick Luis Aldama

First with his magisterial fantasy Bone to his mind-bending, time-warp-
ing sci-fi noir RASL, Paleolithic-set fantasy Tüki: Save the Humans, 
arthouse-styled superheroic miniseries Shazam!, and his latest children’s 
book Smiley’s Dream Book, Jeff Smith (b. 1960) has made an indelible mark 
on the comics industry.

As a child, Smith was drawn to Charles Schulz’s Peanuts, Carl Barks’s 
Donald Duck, and Walt Kelly’s Pogo, and he began the daily practice of 
drawing his own stories. After writing his regular strip Thorn for The Ohio 
State University’s student paper, Smith worked in animation before creat-
ing, writing, and illustrating his runaway success, Bone. A comedic fantasy 
epic, Bone focuses on the Bone cousins, white, bald cartoon characters run 
out of their hometown, lost in a distant, mysterious valley. The self-pub-
lished series ran from 1991 to 2004 and won numerous awards, including 
ten Eisner Awards.

This career-spanning collection of interviews, ranging from 1999 
to 2017, enables readers to follow along with Smith’s development as an 
independent creator, writer, and illustrator. 

FREDERICK LUIS ALDAMA is Arts and Humanities Distinguished 
Professor in the Departments of English, Spanish, and Portuguese, and 
Film Studies at The Ohio State University. He is the award-winning author, 
coauthor, and editor of thirty-six books, including Latinx Superheroes in 
Mainstream Comic Book Storyworlds: Toward a History and Theory; The 
Cinema of Robert Rodriguez; Latinx Comic Book Storytelling: An Odyssey 
by Interview; Long Stories Cut Short: Fictions from the Borderlands; and 
Tales from la Vida: A Latinx Comics Anthology.

The first critical 
volume on a crucial 

voice in comics 

COMICS STUDIES /  POPULAR CULTURE / LGBTQ STUDIES

The Comics of Alison Bechdel
From the Outside In
Edited by Janine Utell

Contributions by Michelle Ann Abate, Leah Anderst, Alissa S. Bourbonnais, 
Tyler Bradway, Natalja Chestopalova, Margaret Galvan, Judith Kegan Gardiner, 
Katie Hogan, Jonathan M. Hollister, Yetta Howard, Katherine Kelp-Stebbins, 
Don L. Latham, Vanessa Lauber, Katherine Parker-Hay, Anne N. Thalheimer, 
Janine Utell, and Susan R. Van Dyne

Alison Bechdel is both a driver and beneficiary of the welcoming of com-
ics into the mainstream. Indeed, the seemingly simple binary of outside/
inside seems perpetually troubled throughout the career of this important 
comics artist, known for Fun Home, Are You My Mother?, and Dykes to 
Watch Out For. This volume extends the body of scholarship on her work 
from a range of interdisciplinary perspectives. 

In a definitive collection of original essays, scholars cover the span 
of Bechdel’s career, placing her groundbreaking early work within the 
context of her more well-known recent projects. The contributors provide 
new insights on major themes in Bechdel’s work, such as gender per-
formativity, masculinity, lesbian politics and representation, trauma, life 
writing, and queer theory.

Situating Bechdel among other comics artists, this book charts possi-
ble influences on her work, probes the experimental traits of her comics 
in their representations of kinship and trauma, combs archival materials 
to gain insight into Bechdel’s creative process, and analyzes her work in 
community building and space making through the comics form.

Ultimately, the volume shows that Bechdel’s work consists of perform-
ing a series of selves—serializing the self, as it were—each constructed and 
refracted across and within her chosen artistic modes and genres. 

JANINE UTELL is professor and chair of English at Widener University. 
She is author of Engagements with Narrative and James Joyce and the 
Revolt of Love: Marriage, Adultery, Desire. She serves as editor of the Space 
Between: Literature and Culture, 1914–1945, a peer-reviewed digital journal.
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A study of the 
distinctive manner in 
which comics portray 

trauma and war

COMICS STUDIES / POPULAR CULTURE / TRAUMA STUDIES

Comics, Trauma, and  
the New Art of War
Harriet E. H. Earle

NEW IN PAPERBACK

NOVEMBER 244 pages, 6 x 9 inches, 
14 b&w illustrations, 2 tables
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Ebook available

“A refreshing, resourceful investigation of American comics since the 
Vietnam War, Comics, Trauma, and the New Art of War charts the form’s 
representational possibilities across a diverse expanse of genres, styles, and 
issues. Deftly braiding methodologies—classic psychoanalysis, contem-
porary trauma theory, art history—Earle both broadens and refines our 
understanding of the comics medium and its innovative practitioners.”
—Hillary L. Chute, author of Disaster Drawn: Visual Witness, Comics, and 
Documentary Form

Conflict and trauma remain among the most prevalent themes in film and 
literature. Comics has never avoided such narratives, and comics artists 
are writing them in ways that are both different from and complementary 
to literature and film. Harriet E. H. Earle brings together two distinct 
areas of research—trauma studies and comics studies—to provide a new 
interpretation of a long-standing theme. Focusing on representations of 
conflict in American comics after the Vietnam War, Earle claims that the 
comics form is uniquely able to show traumatic experience by represent-
ing events as viscerally as possible.

With themes such as dreams and mourning, Earle concentrates on 
trauma in American comics after the Vietnam War. Examples include Alissa 
Torres’s American Widow, Doug Murray’s The ’Nam, and Art Spiegelman’s 
much-lauded Maus. Earle proves that comics open up new avenues to 
explore personal and public trauma in extraordinary, necessary ways. 

HARRIET E. H. EARLE is lecturer and researcher in American comics 
and popular culture. She holds a PhD in American comics from Keele 
University in the United Kingdom. She has published in such journals as 
the Journal of Popular Culture, Film International, the Comics Grid, and 
the Journal of Graphic Novels and Comics. Earle is on the editorial board of 
Comics Forum.

A definitive study on 
how urban places are 

reflected in comics

COMICS STUDIES /  POPULAR CULTURE / URBAN STUDIES

Visible Cities, Global Comics
Urban Images and Spatial Form
Benjamin Fraser

More and more people are noticing links between urban geography and 
the spaces within the layout of panels on the comics page. Benjamin 
Fraser explores the representation of the city in a range of comics from 
across the globe. Comics address the city as an idea, a historical fact, a 
social construction, a material-built environment, a shared space forged 
from the collective imagination, or as a social arena navigated according 
to personal desire. Accordingly, Fraser brings insights from urban theory 
to bear on specific comics.

The works selected comprise a variety of international, alternative, and 
independent small-press comics artists, from engravings and early comics 
to single-panel work, graphic novels, manga, and trading cards, by artists 
such as Will Eisner, Tsutomu Nihei, Hariton Pushwagner, Julie Doucet, 
Frans Masereel, and Chris Ware.

In the first monograph on this subject, Fraser touches on many 
themes of modern urban life: activism, alienation, consumerism, flânerie, 
gentrification, the mystery story, science fiction, sexual orientation, and 
working-class labor. He leads readers to images of such cities as Barcelona, 
Buenos Aires, London, Lyon, Madrid, Montevideo, Montreal, New York, 
Oslo, Paris, São Paolo, and Tokyo.

Through close readings, each chapter introduces readers to specific 
comics artists and works and investigates a range of topics related to the 
medium’s spatial form, stylistic variation, and cultural prominence. Mainly, 
Fraser mixes interest in urbanism and architecture with the creative strate-
gies that comics artists employ to bring their urban images to life. 

BENJAMIN FRASER is professor of Spanish and head of the Department 
of Spanish and Portuguese at the University of Arizona. He is author of 
several books including The Art of Pere Joan: Space, Landscape, and Com-
ics Form; Digital Cities: The Interdisciplinary Future of the Urban Geo- 
Humanities; and Toward an Urban Cultural Studies: Henri Lefebvre and  
the Humanities.
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How anime and 
animation involve 

and transport viewers 
to be spirited away

ANIMATION / RELIGION / POPULAR CULTURE

Animating the Spirited
Journeys and Transformations
Edited by Tze-yue G. Hu, Masao Yokota,  
and Gyongyi Horvath

Contributions by Graham Barton, Raz Greenberg, Gyongyi Horvath, Birgitta 
Hosea, Tze-yue G. Hu, Yin Ker, M. Javad Khajavi, Richard J. Leskosky, Yuk Lan 
Ng, Giryung Park, Eileen Anastasia Reynolds, Akiko Sugawa-Shimada, Koji 
Yamamura, Masao Yokota, and Millie Young
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Getting in touch with a spiritual side is a craving many are unable to 
express or voice, but readers and viewers seek out this desired connec-
tion to something greater through animation, cinema, anime, and art. 
Animating the Spirited: Journeys and Transformations includes a range of 
explorations of the meanings of the spirited and spiritual in the diverse, 
dynamic, and polarized creative environment of the twenty-first century. 
While animation is at the heart of the book, such related subjects as fine 
art, comics, children’s literature, folklore, religion, and philosophy enrich 
the discoveries. These interdisciplinary discussions range from theory 
to practice, within the framework of an ever-changing media landscape. 
Working on different continents and coming from varying cultural back-
grounds, these diverse scholars, artists, curators, and educators demon-
strate the insights of the spirited. 

Authors also size up new dimensions of mental health and related 
expressions of human living and interactions. While the book recognizes 
and acknowledges the particularities of the spirited across cultures, it also 
highlights its universality, demonstrating how it is being studied, researched, 
comprehended, expressed, and consumed in various parts of the world. 

TZE-YUE G. HU is an independent educator based in Northern Cali-
fornia. She is author of Frames of Anime: Culture and Image-Building. 
MASAO YOKOTA is professor of psychology at Nihon University. He is 
former chair of the Japan Society for Animation Studies and current chair 
of the Japanese Psychological Association and Japanese Union of Psycho-
logical Associations. With Hu, he is coeditor of Japanese Animation: East 
Asian Perspectives, published by University Press of Mississippi. GYONGYI 
HORVATH is a not-for-profit program management, education, and com-
munications professional in Australia, focused on developing innovative, 
rights-based education and campaigns that empower people to live their 
lives to the fullest potential.

COMICS STUDIES /  POPULAR CULTURE / EDUCATION

With Great Power Comes Great Pedagogy
Teaching, Learning, and Comics
Edited by Susan E. Kirtley, Antero Garcia, and Peter E. Carlson

Contributions by Bart Beaty, Jenny Blenk, Ben Bolling, Peter E. Carlson,  
Johnathan Flowers, Antero Garcia, Dale Jacobs, Ebony Flowers Kalir, James 
Kelley, Susan E. Kirtley, Frederik Byrn Køhlert, John A. Lent, Leah Misemer,  
Johnny Parker II, Nick Sousanis, Aimee Valentine, and Benjamin J. Villarreal

FEBRUARY 240 pages (approx.),  
6 x 9 inches, 17 b&w illustrations

Printed casebinding $99.00S  
978-1-4968-2604-6

Paper $30.00S 978-1-4968-2605-3
Ebook available

More and more educators are using comics in the classroom. As such, this 
edited volume sets out the stakes, definitions, and exemplars of recent 
comics pedagogy, from K-12 contexts to higher education instruction to 
ongoing communities of scholars working outside of the academy.

Building upon interdisciplinary approaches to teaching comics and 
teaching with comics, this book brings together diverse voices to share 
key theories and research on comics pedagogy. By gathering scholars, 
creators, and educators across various fields and in K-12 as well as univer-
sity settings, editors Susan E. Kirtley, Antero Garcia, and Peter E. Carlson 
significantly expand scholarship.

This valuable resource offers both critical pieces and engaging inter-
views with key comics professionals who reflect on their own teaching 
experience and on considerations of the benefits of creating comics in 
education. Included are interviews with acclaimed comics writers Lynda 
Barry, Brian Michael Bendis, Kelly Sue DeConnick, and David Walker, as 
well as essays spanning from studying the use of superhero comics in the 
classroom to the ways comics can enrich and empower young readers.

The inclusion of creators, scholars, and teachers leads to perspectives 
that make this volume unlike any other currently available. 

SUSAN E. KIRTLEY is professor of English, director of composition, and 
director of comics studies at Portland State University. She is winner of 
the 2013 Eisner Award for Best Educational/Academic Work for her book 
Lynda Barry: Girlhood through the Looking Glass, published by Univer-
sity Press of Mississippi. ANTERO GARCIA is assistant professor in the 
Graduate School of Education at Stanford University. He is author of Good 
Reception: Teens, Teachers, and Mobile Media in a Los Angeles High School. 
PETER E. CARLSON is literacy curriculum specialist and English instruc-
tor at Green Dot Public Schools in Los Angeles, California. Carlson’s 
research has appeared in journals, and in the book Literacy Enrichment 
and Technology Integration in Pre-Service Teacher Education.

An unparalleled 
gathering of top 

educators, comics 
artists, and writers 
advocating the vital 
utility of comics in 

the classroom
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Julia Round
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The first book-length 
study of the beloved 
British girls’ comic

Today fans still remember and love the British girls’ comic Misty for its bold 
visuals and narrative complexities. Yet its unique history has drawn little crit-
ical attention. Bridging this scholarly gap, Julia Round presents a comprehen-
sive cultural history and detailed discussion of the comic, preserving both the 
inception and development of this important publication as well as its stories.

Misty ran for 101 issues as a stand-alone publication between 1978 and 
1980 and then four more years as part of Tammy. It was a hugely success-
ful anthology comic containing one-shot and serialized stories of super-
natural horror and fantasy aimed at girls and young women and featuring 
work by writers and artists who dominated British comics such as Pat 
Mills, Malcolm Shaw, and John Armstrong, as well as celebrated European 
artists. To this day, Misty remains notable for its daring and sophisticated 
stories, strong female characters, innovative page layouts, and big visuals.

In the first book on this topic, Round closely analyzes Misty’s content, 
including its creation and production, its cultural and historical context, 
key influences, and the comic itself. Largely based on Round’s own archi-
val research of this comic and richly illustrated with previously unpub-
lished photos, scripts, and letters, this book uses Misty as a lens to explore 
the use of Gothic themes and symbols in girls’ comics and other media. 
This study also draws on new interviews with many of the retired and 
forgotten comics creators involved in this comic, including Pat Mills, Wilf 
Prigmore, and its editorial team Jack Cunningham and Ted Andrews, who 
have never previously spoken about the comic. 

JULIA ROUND is principal lecturer in the faculty of media and communi-
cation at Bournemouth University, UK. She is author of Gothic in Comics 
and Graphic Novels: A Critical Approach and coeditor of Real Lives, Celeb-
rity Stories: Narratives of Ordinary and Extraordinary People Across Media. 
She coedits the academic journal Studies in Comics and co-organizes the 
annual International Graphic Novel and Comics Conference (IGNCC).

The first book 
to explore the 

lasting influence 
of Romanticism 

on contemporary 
comics monsters

COMICS STUDIES /  POPULAR CULTURE

Monstrous Imaginaries
The Legacy of Romanticism in Comics
Maaheen Ahmed

Monsters seem inevitably linked to humans and not always as mere oppo-
sites. Maaheen Ahmed examines good monsters in comics to show how 
Romantic themes from the eighteenth and the nineteenth centuries persist 
in today’s popular culture. Comics monsters, questioning the distinction 
between human and monster, self and other, are valuable conduits of 
Romantic inclinations.

Engaging with Romanticism and the many monsters created by Roman-
tic writers and artists such as Mary Shelley, Victor Hugo, and Goya, Ahmed 
maps the heritage, functions, and effects of monsters in contemporary com-
ics and graphic novels. She highlights the persistence of recurrent Romantic 
features through monstrous protagonists in English- and French-language 
comics and draws out their implications. Aspects covered include the dark 
Romantic predilection for ruins and the sordid, the solitary protagonist and 
his quest, nostalgia, the prominence of the spectacle as well as excessive 
emotions, and above all, the monster’s ambiguity and rebelliousness.

Ahmed highlights each Romantic theme through close readings of 
well-known but often overlooked comics, including Enki Bilal’s Monstre 
tetralogy, Jim O’Barr’s The Crow, and Emil Ferris’s My Favorite Thing Is 
Monsters, as well as the iconic comics series Alan Moore’s Swamp Thing 
and Mike Mignola’s Hellboy. In blurring the otherness of the monster, 
these protagonists retain the exaggeration and uncontrollability of all 
monsters while incorporating Romantic characteristics. 

MAAHEEN AHMED is associate professor of comparative literature at 
Ghent University, Belgium, and a postdoctoral fellow of the Research 
Foundation–Flanders (FWO). Ahmed is author of Openness of Comics: 
Generating Meaning within Flexible Structures, published by University 
Press of Mississippi. She has also published articles in and edited special 
issues for European Comic Art; Authorship; SCAN: Journal of Media Arts 
Culture; European Journal of American Studies; and International Journal 
of Comic Art.
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How some women find 
their greatest powers 
narrating after death

WOMEN’S STUDIES /  MEDIA STUDIES /  POPULAR CULTURE

Subversive Spirits
The Female Ghost in British and  
American Popular Culture
Robin Roberts

“In Subversive Spirits Robin Roberts focuses on the ways female ghosts 
across centuries of popular horror narrative challenge the power of male 
authors to script women’s stories. With spellbinding research, bewitching 
style, and mesmerizing arguments, Roberts reinterprets such classic ghosts 
as La Llorona, the Woman Warrior, and Beloved, and introduces us to the 
female ghosts of film and stage comedy, TV drama, and—most innova-
tively—the digitized heritage ghosts who mediate history for tourists in 
displays at Blenheim Palace and the Old Louisiana State House. This book 
belongs in every pop culture enthusiast’s library.”
—Jane Donawerth, professor emerita of English at the University of 
Maryland and author of Frankenstein’s Daughters: Women Writing Science 
Fiction and Conversational Rhetoric: The Rise and Fall of a Women’s Tradi-
tion, 1600–1900

“A compelling exploration of the female ghost in American and British 
popular culture. Roberts’s lively and wide-ranging analysis of this figure 
demonstrates that she has haunted our books, our visual media, and even 
our historical monuments since the opening decades of the twentieth 
century. As a character whose return from the dead invites living women 
to write beyond the ending of their own life stories, the female ghost is, as 
Roberts persuasively argues, a literary creation as worthy of study as her 
vampire and werewolf counterparts. Highly recommended.”
—Lisa Yaszek, professor of science fiction studies in the School of Litera-
ture, Media, and Communication at Georgia Tech and faculty coordinator 
for SciFi@Tech

ROBIN ROBERTS is professor of English and gender studies at the 
University of Arkansas. She is author of six books on gender and popular 
culture and coauthor of Downtown Mardi Gras: New Carnival Practices in 
Post-Katrina New Orleans, published by University Press of Mississippi.

A much-needed 
examination of how the 
newspaper comic strip 

transformed US culture

COMICS STUDIES /  HUMOR STUDIES /  RACE & ETHNICITY

How the Other Half Laughs
The Comic Sensibility in American Culture, 1895–1920
Jean Lee Cole
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Taking up the role of laughter in society, How the Other Half Laughs: The 
Comic Sensibility in American Culture, 1895–1920 examines an era in which 
the US population was becoming increasingly multiethnic and multiracial. 
Comic artists and writers, hoping to create works that would appeal to a 
diverse audience, had to formulate a method for making the “other half ” 
laugh. In magazine fiction, vaudeville, and the comic strip, the oppressive 
conditions of the poor and the marginalized were portrayed unflinchingly, 
yet with a distinctly comic sensibility that grew out of caricature and 
ethnic humor.

Author Jean Lee Cole analyzes Progressive Era popular culture, 
providing a critical angle to approach visual and literary humor about 
ethnicity—how avenues of comedy serve as expressions of solidarity, 
commiseration, and empowerment. Cole’s argument centers on the comic 
sensibility, which she defines as a performative act that fosters feelings of 
solidarity and community among the marginalized.

Cole stresses the connections between the worlds of art, journalism, 
and literature and the people who produced them—including George 
Herriman, R. F. Outcault, Rudolph Dirks, Jimmy Swinnerton, George 
Luks, and William Glackens—and traces the form’s emergence in the 
pages of Joseph Pulitzer’s New York World and William Randolph Hearst’s 
Journal-American and how it influenced popular fiction, illustration, and 
art. How the Other Half Laughs restores the newspaper comic strip to its 
rightful place as a transformative element of American culture at the turn 
into the twentieth century. 

JEAN LEE COLE is professor of English at Loyola University Maryland. 
She is author of The Literary Voices of Winnifred Eaton: Redefining Ethnic-
ity and Authenticity; editor of Freedom’s Witness: The Civil War Corre-
spondence of Henry McNeal Turner; and coeditor of Zora Neale Hurston: 
Collected Plays. She is editor of the scholarly journal American Periodicals 
and a former president of the Research Society for American Periodicals.
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“Since life is neither 
all comedy nor all 

tragedy, why can’t it 
be that way in plays?”

LITERATURE / BIOGRAPHY / DRAMA

Conversations with Neil Simon
Edited by Jackson R. Bryer and Ben Siegel

DECEMBER 288 pages (approx.),  
6 x 9 inches

Printed casebinding $99.00S  
978-1-4968-2289-5 

Paper $25.00T 978-1-4968-2290-1
Ebook available
Literary Conversations Series

Neil Simon (1927–2018) began as a writer for some of the leading come-
dians of the day—including Jackie Gleason, Red Buttons, Phil Silvers, and 
Jerry Lewis—and he wrote for fabled television programs alongside a group 
of writers that included Mel Brooks, Woody Allen, Larry Gelbart, Michael 
Stewart, and Sid Caesar. After television, Simon embarked on a playwriting 
career. In the next four decades he saw twenty-eight of his plays and five 
musicals produced on Broadway. Thirteen of those plays and three of the 
musicals ran for more than five hundred performances. He was even more 
widely known for his screenplays—some twenty-five in all.

Yet, despite this success, it was not until his BB Trilogy—Brighton 
Beach Memoirs, Biloxi Blues, and Broadway Bound—that critics and 
scholars began to take Simon seriously as a literary figure. This change 
in perspective culminated in 1991 when his play Lost in Yonkers won the 
Pulitzer Prize for Drama.

In the twenty-two interviews included in Conversations with Neil 
Simon, Simon talks candidly about what it was like to write commercially 
successful plays that were dismissed by critics and scholars. He also speaks 
at length about the differences between writing for television, for the stage, 
and for film.  

JACKSON R. BRYER is professor emeritus of English at the University of 
Maryland, College Park. He is editor of Conversations with Lillian Hellman 
and Conversations with Thornton Wilder, and coeditor with Mary C. Har-
tig of Conversations with August Wilson, all published by University Press 
of Mississippi, and author or editor of many more volumes. BEN SIEGEL 
(1925–2010) was professor of English at California State Polytechnic Uni-
versity in Pomona and coauthor with Joseph Gaer of The Puritan Heritage: 
America’s Roots in the Bible. With Gloria Cronin, he edited Conversations 
with Robert Penn Warren and Conversations with Saul Bellow, both pub-
lished by University Press of Mississippi.

“I think one of the 
great things about 
reading literature 
or, for that matter, 

writing it is that you 
can enter all kinds  

of new worlds.”

LITERATURE / BIOGRAPHY

Conversations with  
William T. Vollmann
Edited by Daniel Lukes

Across fiction, journalism, ethnography, and history, William T. Voll-
mann’s oeuvre—which includes a “prostitution trilogy,” a septology (Seven 
Dreams) about encounters between first North Americans and European 
colonists, and a more than three-thousand-page philosophical treatise on 
violence—is ambitious as it is dazzling. Conversations with William T. Voll-
mann collects twenty-nine interviews, from early press coverage in Britain 
where his career first took flight, to in-depth visits to his writing and art 
studio in Sacramento, California.

Throughout these conversations, Vollmann (b. 1959) speaks with can-
dor and wit on such subjects as grief and guilt in his work, his love of guns 
and his experience of war, the responsibilities of the artist as witness, the 
benefits of looking out into the world beyond the confines of one’s hori-
zon, the limitations of what literature can achieve, and how we can speak 
to the future. Bringing to the fore several expanded, unpublished, and 
hard-to-find interviews, this volume offers a valuable set of perspectives 
on a uniquely rewarding and sometimes overwhelming writer. On the 
road promoting his books or in a domestic setting, Vollmann comes across 
as reflective and humane, humble in his craft despite deep dedication to 
his uncompromising vision, and ever armed with a spirit of mischief and 
capacity to shock and unsettle the reader. 

DANIEL LUKES has a PhD in comparative literature from New York 
University and is coeditor of William T. Vollmann: A Critical Companion, 
coauthor of Triptych: Three Studies of Manic Street Preachers’ “The Holy 
Bible,” and author of various articles about literature and music.



CALL 1.800.737.7788 TOLL FREE  /  UNIVERSITY PRESS OF MISSISSIPPI 25

NEW IN PAPERBACK

SEPTEMBER 202 pages, 6 x 9 inches 
Paper $25.00T 978-1-4968-2556-8
Ebook available
Literary Conversations Series

NOVEMBER 240 pages (approx.),  
6 x 9 inches 

Printed casebinding $99.00S  
978-1-4968-2571-1

Paper $25.00T 978-1-4968-2572-8
Ebook available
Literary Conversations Series

“Yes. I’m directly 
influenced by blues 
performers and not 
record performance. 

You know, I spent 
fifty years of my life 

witnessing blues 
singers, and that’s what 
I’m trying to capture.”

LITERATURE / BIOGRAPHY / AFRICAN AMERICAN STUDIES

Conversations with Sterling Plumpp
Edited by John Zheng

Conversations with Sterling Plumpp is the first collection of interviews with 
the renowned poet of Home/Bass and other much-admired works. Span-
ning thirty years and drawn from literary and scholarly journals and other 
media, these interviews offer insights into his poetic innovation of blues 
and jazz and his mastery of black vernacular in poetry. This collection 
seems fundamental to an understanding of the life and work of an African 
American poet who has been innovative in fusing blues and jazz rhythms 
with poetic insight and in vivifying the vernacular landscape of African 
American poetry.

Born in 1940 in Clinton, Mississippi, Plumpp has been living in Chi-
cago since 1962. Home/Bass received the 2014 American Book Award. The 
finest blues poet of his generation, Plumpp became a model for contempo-
rary poetry and poetics and a leading figure in the tradition of blues/jazz 
poetry. He continues to reinvent the language while exploring the registers 
of individual and communal memory and of local, national, and global 
history. His poetry is important in attempts to define the black aesthetic 
from the era of the Harlem Renaissance to the seminal Black Arts Move-
ment. It is also important for its rearticulation of the Great Migration, 
especially expressed by blues musicians who left Mississippi for Chicago. 

JOHN ZHENG is professor of English at Mississippi Valley State Univer-
sity and editor of The Other World of Richard Wright: Perspectives on His 
Haiku and African American Haiku: Cultural Visions, as well as coeditor of 
Conversations with Gish Jen, all published by University Press of Missis-
sippi. His work has also been published in such journals as African Amer-
ican Review, East-West Connections, Journal of Ethnic American Literature, 
Paideuma, and Southern Quarterly.

“A writer has to 
touch quick,  

and draw blood.”

LITERATURE / BIOGRAPHY / POETRY

Conversations with Robert Morgan
Edited by Randall Wilhelm and Jesse Graves

Robert Morgan (b. 1944) is one of the most distinguished writers in south-
ern and Appalachian literature, celebrated for his novels, poetry, short 
fiction, and historical and biographical writing, totaling more than thirty 
volumes. Morgan’s work gives voice to the traditionally underrepresented 
people of southern Appalachia, and his appearances in such popular ven-
ues as The Oprah Winfrey Show, National Public Radio’s Morning Edition, 
and the New York Times Bestseller List have contributed to his wide read-
ership and successful dismantling of Hollywood stereotypes that still dog 
the region in the nation’s larger consciousness. His writing makes a case 
for the dignity of work, the beauty and terror of the landscape, and the 
essential value of creating a community and learning to live in the world.

The interviews in Conversations with Robert Morgan provide readers 
and scholars the first stand-alone book on Morgan’s long and fascinating 
career as a master of multiple genres, and make a significant contribution 
to the understanding of American, southern, and Appalachian literature 
and culture. Collected here are five decades of interviews that cover such 
topics as literary influence, the impact of war on family and community, 
poetic and narrative craft, the role of environmentalism in American liter-
ature, and the journey from impoverished North Carolina mountain boy 
to award-winning Ivy League professor. Readers will learn about writing 
across multiple genres, craft that can be learned and practiced by a writer, 
and studying the past for those present truths that create what Morgan 
values most in literature, “a community across time.” 

RANDALL WILHELM is assistant professor of English at Anderson 
University. He is editor of The Ron Rash Reader and coeditor of Summon-
ing the Dead: Essays on Ron Rash. JESSE GRAVES is associate professor 
of English and poet-in-residence at East Tennessee State University. 
He is author of three poetry collections and recipient of the James Still 
Award for Writing about the Appalachian South from the Fellowship of 
Southern Writers.



WWW.UPRESS.STATE.MS.US  /  UNIVERSITY PRESS OF MISSISSIPPI26

NEW IN PAPERBACK

DECEMBER 197 pages, 6 x 9 inches 
Paper $25.00T 978-1-4968-2554-4
Ebook available
Literary Conversations Series

“Landscape is destiny.”

LITERATURE / BIOGRAPHY / POETRY

Conversations with Ron Rash
Edited by Mae Miller Claxton and Rain Newcomb

NEW IN PAPERBACK

JANUARY 230 pages, 6 x 9 inches 
Paper $25.00T 978-1-4968-2555-1
Ebook available
Literary Conversations Series

Since the publication of Serena in 2008 earned him a nomination for the 
PEN/Faulkner fiction prize, Ron Rash (b. 1953) has gained attention as 
one of the South’s finest writers. Rash draws upon his family’s history in 
Appalachia, where most members have worked with their hands as farm-
ers or millworkers. In the Grit Lit or Rough South genre, Rash maintains 
a prominent place as a skilled craftsman and triple threat, publishing four 
collections of poetry, six short story collections, and six novels. Though 
best known as an Appalachian writer, Rash’s reach has grown to extend 
well beyond Appalachia and the American South, spreading to an interna-
tional audience.

Conversations with Ron Rash collects twenty-two interviews with the 
award-winning author and provides a look into Rash’s writing career from 
his first collection of short stories, The Night the New Jesus Fell to Earth in 
1994 through his 2015 novel, Above the Waterfall. The collection includes 
four interviews from outside the United States, two of which appear in 
English for the first time. Spanning sixteen years, these interviews demon-
strate the disciplined writing process of an expert writer, Rash’s views of 
literature on a local and global scale, his profound respect for the craft of 
the written word, and his ongoing goal to connect with his readers. 

MAE MILLER CLAXTON is professor at Western Carolina University. She 
is editor of Conversations with Dorothy Allison and coeditor of Teaching 
the Works of Eudora Welty: Twenty-First-Century Approaches, both pub-
lished by University Press of Mississippi. RAIN NEWCOMB is lecturer at 
Fond du Lac Tribal and Community College.

“The deepest way to 
change people is to get 

them to inhabit the 
soul of another human 
being who is different 
from them. And that 

happens in story. That 
happens in literature.”

LITERATURE / BIOGRAPHY / WOMEN’S STUDIES

Conversations with Dorothy Allison
Edited by Mae Miller Claxton

Since the publication of her groundbreaking novel, Bastard out of Car-
olina, Dorothy Allison (b. 1949) has been known—as with Larry Brown 
and Lee Smith—as a purveyor of the working-class, contemporary South. 
Allison has frequently used her position, through passionate lectures and 
enthusiastic interviews, to give voice to issues dear to her: poverty, work-
ing-class life, domestic violence, feminism and women’s relationships, the 
contemporary South, and gay/lesbian life. Often called a “writer-rock star” 
and a “cult icon,” Allison is a true performer of the written word.

At the same time, Allison also takes the craft of writing very seriously. 
In this collection, spanning almost two decades, Allison the performer 
and Allison the careful craftsperson both emerge, creating a portrait of a 
complex woman.

In the absence of a biography of Allison’s life, Conversations with 
Dorothy Allison presents Allison’s perspectives on her life, literature, and 
her conflicted role as a public figure. 

MAE MILLER CLAXTON is professor at Western Carolina University. 
She is coeditor of Conversations with Ron Rash and Teaching the Works 
of Eudora Welty: Twenty-First-Century Approaches, both published by 
University Press of Mississippi.
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A thorough 
exploration 

of the South’s 
lasting impact on 

American life

SOUTHERN LITERATURE / COLD WAR STUDIES / AMERICAN HISTORY

Southern Literature, Cold War Culture, 
and the Making of Modern America
Jordan J. Dominy

FEBRUARY 176 pages (approx.),  
6 x 9 inches

Printed casebinding $99.00S  
978-1-4968-2640-4 

Paper $30.00S 978-1-4968-2641-1
Ebook available

During the Cold War, national discourse strove for unity through patrio-
tism and political moderation to face a common enemy. Some authors and 
intellectuals supported that narrative by casting America’s complicated 
history with race and poverty as moral rather than merely political prob-
lems. Southern Literature, Cold War Culture, and the Making of Modern 
America examines southern literature and the culture within the United 
States from the period just before the Cold War through the civil rights 
movement to show how this literature won a significant place in Cold War 
culture and shaped the nation through the time of The Hillbilly Elegy.

By placing such key southern writers as William Faulkner, Lillian 
Smith, Robert Penn Warren, Eudora Welty, Ralph Ellison, Alice Walker, 
and Walker Percy in dialogue and in context with the major international 
and national political landscape, author Jordan J. Dominy showcases 
how twentieth-century southern writing resonated—and continues to 
resonate—far beyond the region. Tackling cultural issues in the country 
through subtext and metaphor, the works of these authors redefined 
“South” as much more than a geographical identity within an empire. The 
“South” has become a racially coded sociopolitical and cultural identity 
associated with white populist conservatism that breaks geographical 
boundaries and, as it has in the past, continues to have a disproportionate 
influence on the nation’s future and values. 

JORDAN J. DOMINY is assistant professor of English at Savannah State 
University. He teaches and studies American and US southern literature 
and popular culture.

A wide-ranging 
exploration of 

how contemporary 
narratives contribute 

to debates on class 
and economics

LITERARY CRITICISM / SOUTHERN CULTURE / WHITENESS STUDIES

Poverty Politics
Poor Whites in Contemporary Southern Writing
Sarah Robertson

SEPTEMBER 208 pages (approx.),  
6 x 9 inches 

Printed casebinding $99.00S  
978-1-4968-2432-5

Paper $30.00S 978-1-4968-2433-2
Ebook available

Representations of southern poor whites have long shifted between 
romanticization and demonization. At worst, poor southern whites are 
aligned with racism, bigotry, and right-wing extremism, and, at best, 
regarded as the passive victims of wider, socioeconomic policies. In Pov-
erty Politics: Poor Whites in Contemporary Southern Writing, author Sarah 
Robertson pushes beyond these stereotypes and explores the impact of 
neoliberalism and welfare reform on depictions of poverty.

Robertson examines representations of southern poor whites across 
various types of literature, including travel writing, photo-narratives, 
life-writing, and eco-literature, and reveals a common interest in commu-
nitarianism that crosses the boundaries of the US South and regionalism, 
moving past ideas about the culture of poverty to examine the economics 
of poverty. Included are critical examinations of the writings of southern 
writers such as Dorothy Allison, Rick Bragg, Barbara Kingsolver, Tim 
McLaurin, Toni Morrison, and Ann Pancake.

Poverty Politics includes critical engagement with identity politics 
as well as reflections on issues including Hurricane Katrina, the 2008 
financial crisis, and mountaintop removal. Robertson interrogates the 
presumed opposition between the Global North and the Global South 
and engages with microregions through case studies on Appalachian 
photo-narratives and eco-literature. Importantly, she focuses not merely 
on representations of southern poor whites, but also on writing that calls 
for alternative ways of reconceptualizing not just the poor, but societal 
measures of time, value, and worth. 

SARAH ROBERTSON is senior lecturer in American literature at the Uni-
versity of the West of England, Bristol. She has written extensively about 
southern poor whites across several publications and has published essays 
on Katherine Anne Porter and William Faulkner. She is author of The 
Secret Country: Jayne Anne Phillips and the Cryptic Evocation of a Region.
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A groundbreaking work 
on race and class in 

the remarkable writer’s 
fiction and photography

AMERICAN LITERATURE / SOUTHERN LITERATURE / RACE & ETHNICITY

New Essays on Eudora Welty, Class, 
and Race
Edited by Harriet Pollack

Contributions by Jacob Agner, Susan V. Donaldson, Sarah Gilbreath Ford, 
Stephen M. Fuller, Jean C. Griffith, Ebony Lumumba, Rebecca Mark, Donnie 
McMahand, Kevin Murphy, Harriet Pollack, Christin Marie Taylor, Annette 
Trefzer, and Adrienne Akins Warfield

DECEMBER 256 pages (approx.),  
6 x 9 inches, 9 b&w illustrations

Printed casebinding $99.00S  
978-1-4968-2614-5

Paper $30.00S 978-1-4968-2615-2
Ebook available
Critical Perspectives on Eudora Welty

The year 2013 saw the publication of Eudora Welty, Whiteness, and Race, 
a collection in which twelve critics changed the conversation on Welty’s 
fiction and photography by mining and deciphering the complexity of 
her responses to the Jim Crow South. The thirteen diverse voices in New 
Essays on Eudora Welty, Class, and Race deepen, reflect on, and respond 
to those seminal discussions. These essays freshly consider such topics as 
Welty’s uses of African American signifying in her short stories and her 
attention to public street performances interacting with Jim Crow rules 
in her unpublished photographs. Contributors discuss her adaptations of 
gothic plots, haunted houses, Civil War stories, and film noir. And they 
frame Welty’s work with such subjects as Bob Dylan’s songwriting, the idea 
and history of the orphan in America, and standup comedy. They compare 
her handling of whiteness and race to other works by such contemporary 
writers as William Faulkner, Richard Wright, Toni Morrison, Chester 
Himes, and Alice Walker. Discussions of race and class here also bring her 
masterwork The Golden Apples and her novel Losing Battles, underrepre-
sented in earlier conversations, into new focus.

Moreover, as a group these essays provide insight into Welty as an 
innovative craftswoman and modernist technician, busily altering literary 
form with her frequent, pointed makeovers of familiar story patterns, 
plots, and genres. 

HARRIET POLLACK is affiliate professor of American literature at College 
of Charleston. She is author of Eudora Welty’s Fiction and Photography: 
The Body of the Other Woman, and her previous edited and coedited vol-
umes include Eudora Welty, Whiteness, and Race; Emmett Till in Literary 
Memory and Imagination; Having Our Way: Women Rewriting Tradition in 
Twentieth-Century America; and Eudora Welty and Politics: Did the Writer 
Crusade? She was the 2008 recipient of the Phoenix Award for outstand-
ing contributions to Eudora Welty scholarship and has twice served as 
president of the Eudora Welty Society.

ANNOUNCING A NEW SERIES

Critical Perspectives on Eudora Welty is a new book series to be edited by 
Welty scholar Harriet Pollack. The series seeks to celebrate and preserve 
the legacy of Eudora Welty through scholarship and to explore new 
issues in Welty studies. These fresh approaches will reinforce the con-
tinued relevancy of Welty’s work to such contemporary topics as pop-
ular culture; social justice; and women’s, gender, and sexuality studies. 
The series, composed of both monographs and edited collections, will 
serve as a worthy commemoration to and celebration of one of the 

South’s greatest treasures. 
The inaugural volume in the series, New Essays on Eudora Welty, 

Class, and Race, explores Welty’s artistic commentary on her time and 
place and the way it unfolded as the United States became more socially 

aware. Future volumes in the series will address Welty’s engagement with the 
mystery genre and Welty’s multimedia influences. As the leading publisher in Welty 

studies, University Press of Mississippi is pleased to enrich discussions of Welty’s 
oeuvre by providing framework and guidance for her readership in years to come.
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The first  
full-length 

treatment of 
Welty’s criticism 
and visual work

LITERARY CRITICISM / PHOTOGRAPHY

A Tyrannous Eye
Eudora Welty’s Nonfiction and Photographs
Pearl Amelia McHaney

NEW IN PAPERBACK

SEPTEMBER 256 pages, 6 x 9 inches,  
24 b&w illustrations

Paper $30.00S 978-1-4968-2557-5
Ebook available

“Few scholars know as much about Eudora Welty as Pearl McHaney. Fewer 
still can inhabit Welty’s sensibility. In A Tyrannous Eye, McHaney works 
outward from such unusual suspects as Ralph Waldo Emerson and Ernest 
Hemingway to get inside the creative miracle of Welty’s imagination. 
McHaney delivers the highest compliment you can give a writer: she makes 
us think just for a moment that Eudora Welty is still here among us.”
—Michael Kreyling, Gertrude Conaway Vanderbilt Professor of English at 
Vanderbilt University

A Tyrannous Eye: Eudora Welty’s Nonfiction and Photographs is the 
first book-length study of Eudora Welty’s full range of achievements in 
nonfiction and photography. A preeminent Welty scholar, Pearl Amelia 
McHaney offers clear-eyed and complex assessments of Welty’s journal-
ism, book reviews, letters, essays, autobiography, and photographs. Each 
chapter focuses on one genre, filling in gaps left by previous books. With 
keen skills of observation, finely tuned senses, intellect, wit, awareness of 
audience, and modesty, Welty applied her genius in all that she did, hold-
ing a tough line on truth, breaking through “the veil of indifference to each 
other’s presence, each other’s wonder, each other’s plight.”

Welty consistently dared new styles, new audiences, and new publish-
ing venues in order to express her ideas to their fullest. It is “serious dar-
ing,” as she wrote in One Writer’s Beginnings, that makes for great writing. 
In “Place in Fiction,” Welty asks, “How can you go out on a limb if you do 
not know your own tree? No art ever came out of not risking your neck. 
And risk—experiment—is a considerable part of the joy of doing.” 

PEARL AMELIA McHANEY is the Kenneth M. England Professor of 
Southern Literature at Georgia State University. She has edited multiple 
volumes of Eudora Welty’s work, including Occasions: Selected Writings; 
Eudora Welty as Photographer; and A Writer’s Eye: Collected Book Reviews, 
all published by University Press of Mississippi.

MORE TITLES ON EUDORA WELTY

Photographs
Eudora Welty
Foreword by Reynolds Price
New foreword by Natasha Trethewey
Cloth $50.00T 978-1-4968-2123-2
Ebook available

Teaching the Works of Eudora Welty
Twenty-First-Century Approaches
Edited by Mae Miller Claxton and Julia Eichelberger
Paper $30.00S 978-1-4968-1463-0
Ebook available

Eudora Welty and Surrealism
Stephen M. Fuller
Paper $30.00S 978-1-62846-055-1
Ebook available

Occasions
Selected Writings
Eudora Welty
Edited by Pearl Amelia McHaney
Paper $30.00S 978-1-4968-2107-2
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Essays exploring 
how Asian American 

adolescents form 
identity in YA fiction

CHILDREN’S AND YOUNG ADULT LITERATURE /  
ASIAN AMERICAN STUDIES /  POPULAR CULTURE

Growing Up Asian American  
in Young Adult Fiction
Edited by Ymitri Mathison
Contributions by Hena Ahmad, Linda Pierce Allen, Mary J. Henderson 
Couzelis, Sarah Park Dahlen, Lan Dong, Tomo Hattori, Jennifer Ho, 
Ymitri Mathison, Leah Milne, Joy Takako Taylor, and Traise Yamamoto

“The experiences that make up Asian American childhoods are complex 
and rich, and a fast-growing body of fiction, ranging from novels to 
comics, is emerging that reflects this richness. The essays in Growing Up 
Asian American in Young Adult Fiction call much-needed and illuminating 
attention to this fiction, and in the process explore what this fiction has to 
say not only about Asian Americans but about how we understand child-
hood and the processes of growing up in a country undergoing dramatic 
demographic changes. This is an important addition to both the study of 
race and ethnicity and to child studies.”
—Min Hyoung Song, author of The Children of 1965: On Writing, and Not 
Writing, as an Asian American

The contributors to Growing Up Asian American in Young Adult Fiction 
focus on moving beyond stereotypes to examine how Asian American 
children and adolescents define their unique identities. Chapters focus on 
primary texts from many ethnicities, such as Chinese, Korean, Filipino, 
Japanese, Vietnamese, South Asian, and Hawaiian. Individual chapters, 
crossing cultural, linguistic, and racial boundaries, negotiate the complex 
terrain of Asian American children’s and teenagers’ identities. The collec-
tion covers such topics as internalized racism and self-loathing; hyper- 
sexualization of Asian American females in graphic novels; interracial 
friendships; transnational adoptions and birth searches; food as a means 
of assimilation and resistance; commodity racism and the tourist gaze; the 
hostile and alienating environment generated by the War on Terror; and 
many other topics. 

YMITRI MATHISON is associate professor of English at Prairie View A&M 
University. She has published book chapters and articles on nineteenth- and 
early twentieth-century British children’s fiction and twentieth-century 
British Asian literature.

A critical study 
of the perceptions 
of two similar but 

separate genres 
in young adult 

literature

CHILDREN’S AND YOUNG ADULT LITERATURE /  
SCIENCE FICTION / POPULAR CULTURE

The Order and the Other
Young Adult Dystopian Literature and Science Fiction
Joseph W. Campbell

In the mid- to late 2000s, the United States witnessed a boom in dystopian 
novels and films intended for young audiences. At that time, many literary 
critics, journalists, and educators grouped dystopian literature together 
with science fiction, leading to possible misunderstandings of the unique 
history, aspects, and functions of science fiction and dystopian genres.

Though texts within these two genres may share similar settings, plot 
devices, and characters, each genre’s value is different because they do 
distinctively different sociocritical work in relation to the culture that 
produces them. In The Order and the Other: Young Adult Dystopian Lit-
erature and Science Fiction, author Joseph W. Campbell distinguishes the 
two genres, explains the function of each, and outlines the different impact 
each has upon readers.

Campbell analyzes such works as Lois Lowry’s The Giver and James 
Dashner’s The Maze Runner, placing dystopian works into the larger 
context of literary history. He asserts both dystopian literature and science 
fiction differently empower and manipulate readers, encouraging them 
to look critically at the way they are taught to encounter those who are 
different from them and how to recognize and work within or against the 
power structures around them. In doing so, Campbell demonstrates the 
necessity of both genres. 

JOSEPH W. CAMPBELL is an English instructor at Casper College in 
Casper, Wyoming. He received his PhD from Illinois State University. He 
was a contributor to Blast, Corrupt, Dismantle, Erase: Contemporary North 
American Dystopian Literature.



CALL 1.800.737.7788 TOLL FREE  /  UNIVERSITY PRESS OF MISSISSIPPI 31

SEPTEMBER 192 pages (approx.),  
6.125 x 9.25 inches, 3 b&w illustrations

Printed casebinding $99.00S  
978-1-4968-2421-9

Paper $30.00S 978-1-4968-2422-6
Ebook available

The first full-length  
study of migritude 

literature as it intersects 
with postcolonial,  

black diaspora, and 
women’s studies

LITERARY CRITICISM / DIASPORA STUDIES /  WOMEN’S STUDIES

Conscripts of Migration
Neoliberal Globalization, Nationalism,  
and the Literature of New African Diasporas
Christopher Ian Foster

In Conscripts of Migration: Neoliberal Globalization, Nationalism, and 
the Literature of New African Diasporas, author Christopher Ian Foster 
analyzes increasingly urgent questions regarding crises of global immi-
gration by redefining migration in terms of conscription and by studying 
contemporary literature. Reporting on immigration, whether liberal or 
conservative, popular or scholarly, leaves out the history in which the 
Global North helped create outward migration in the Global South. From 
histories of racial capitalism, the trans-Atlantic slave trade, and impe-
rialism to contemporary neoliberal globalization and the resurgence of 
xenophobic nationalism, countries in the Global North continue to devas-
tate and destabilize the Global South. Britain, France, Italy, and the United 
States, in different ways, police the effects of their own global policies at 
their borders. 

Foster provides a substantial study of a new body of contemporary 
African diasporic literature called migritude literature. Migritude indicates 
the work and ideas of a disparate yet distinct group of younger African 
authors born after independence in the 1960s. Most often migritude 
authors have lived both in and outside Africa and narrate the experiences 
of migration under the pressures of globalization. They also emphasize 
that immigration itself and stereotypes of the immigrant are entangled 
with the history of colonialism. Authors like Fatou Diome, Shailja Patel, 
Abdourahman Waberi, Cristina Ali Farah, and others confront critical 
issues of migrancy, diaspora, departure, return, racism, identity, gender, 
sexuality, and postcoloniality. 

CHRISTOPHER IAN FOSTER is assistant professor of English at Jackson 
State University. His work has appeared in publications such as Small Axe: 
A Caribbean Journal of Criticism; Ufahamu: A Journal of African Studies; 
and South Asian Review.

The autobiography of 
a reluctant writer who 
overcame poverty and 
racism to become an 

award-winning, highly 
published author of 

books for young readers

MEMOIR / CHILDREN’S LITERATURE / AFRICAN AMERICAN STUDIES

Something Inside So Strong
Life in Pursuit of Choice, Courage, and Change
Mildred Pitts Walter

DECEMBER 176 pages (approx.),  
5.5 x 8.5 inches, 20 b&w illustrations

Cloth $25.00T 978-1-4968-2583-4
Ebook available
Willie Morris Books in Memoir and 

Biography

In 1922, Mildred Pitts Walter was born in DeRidder, Louisiana, to a log 
cutter and a midwife/beautician. She became the first member of her fam-
ily to go to college, graduating in 1940. Walter moved to California, where 
she worked as an elementary school teacher. After being encouraged by a 
publisher to write books for and about African American children, Walter 
went on to become a pioneer of African American children’s literature. 
Most notably, she wrote Justin and the Best Biscuits in the World, which 
bent preconceptions with tales of black cowboys and men doing “women’s 
work.” She was also a contributing book reviewer to the Los Angeles Times.

In Something Inside So Strong: Life in Pursuit of Choice, Courage, and 
Change, Walter recollects major touchstones in her life. The autobiography, 
divided into three parts, “Choice,” “Courage,” and “Change,” covers Walter’s life 
beginning with her childhood in the 1920s and moving to the present day. 

In “Choice,” Walter describes growing up in a deeply segregated 
Louisiana and includes memories of school, rural home life, World War II, 
and participating in neighborhood activities like hog killing and church 
revivals. “Courage” documents her adjustment to living away from family, 
her experiences teaching in Los Angeles and her extensive work with her 
husband for the Los Angeles chapter of the Congress of Racial Equality. 
The final section, “Change,” shows how Walter’s writing and activism 
merged, detailing her work as an education consultant and as an advocate 
for nonviolent resistance to racism. Something Inside So Strong is one 
woman’s journey to self-discovery. 

MILDRED PITTS WALTER is an award-winning author of twenty-one 
books, including Justin and the Best Biscuits in the World and Mississippi 
Challenge. Born in Louisiana at the height of the Jim Crow era, she has 
been a lifetime activist in the civil rights and human rights movements, 
and she has served as a member of the Congress of Racial Equality and 
worked with the American Civil Liberties Union.
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A comprehensive 
introduction to five 

Caribbean writers and 
their confrontation with 

trauma

CARIBBEAN STUDIES /  LITERATURE

Connecting Histories
Francophone Caribbean Writers Interrogating  
Their Past
Bonnie Thomas

“Bonnie Thomas’s Connecting Histories examines memory and trauma in 
Caribbean self-writing. Conversant with the fields of trauma theory and 
Caribbean thought, Thomas’s book makes us read anew prominent con-
temporary writers Patrick Chamoiseau, Maryse Condé, Edwidge Danticat, 
Dany Laferrière, and Gisèle Pineau. Built in the mode of the quilt, her 
crystal-clear monograph will be indispensable to students and scholars of 
Caribbean literature and memory studies alike.”
—Valérie Loichot, professor of French and English at Emory University 
and author of Orphan Narratives: The Postplantation Literature of Faulk-
ner, Glissant, Morrison, and Saint-John Perse and The Tropics Bite Back: 
Culinary Coups in Caribbean Literature

“History remains a common preoccupation for virtually all Caribbean 
authors, and in this accessible, concise, and theoretically engaged study, 
Bonnie Thomas offers compelling analyses of important works and 
explores the complex ways in which time and history shape the content of 
classic Caribbean fiction.”
—Martin Munro, Winthrop-King Professor of French and Francophone 
Studies at Florida State University and author of Tropical Apocalypse: Haiti 
and the Caribbean End Times

BONNIE THOMAS is associate professor in French studies at the Univer-
sity of Western Australia. She is author of Breadfruit or Chestnut? Gender 
Construction in the French Caribbean Novel and contributed to the volume 
Nowhere Is Perfect: French and Francophone Utopias/Dystopias. Her work 
has appeared in such journals as Portal: Journal of Multidisciplinary 
International Studies, French Review, Small Axe, and International Journal 
of Francophone Studies.

A well-known public 
intellectual’s intense 

engagement with politics 
in the contemporary 

Caribbean

CARIBBEAN STUDIES /  POSTCOLONIAL STUDIES

Critical Interventions in Caribbean 
Politics and Theory
Brian Meeks

NEW IN PAPERBACK

DECEMBER 266 pages, 6 x 9 inches 
Paper $30.00S 978-1-4968-2565-0
Ebook available
Caribbean Studies Series

“The book represents a major contribution to Caribbean political thought 
and will be useful for those interested in understanding critical aspects of 
the recent state of play in the philosophical currents of the region.”
—Hamid Ghany, New West Indian Guide

“Meeks combines his unique and powerful roles as political activist, 
journalistic chronicler, and critical scholar in a potent exegesis of the post-
colonial crisis facing the region and in a manifesto for its resolution.”
—Percy C. Hintzen, professor of global and sociocultural studies, Florida 
International University and professor emeritus, African diaspora studies, 
University of California, Berkeley

“Few if any contemporary Anglo-Caribbean political theorists have so 
impressively combined as Brian Meeks the personal involvement in the 
struggle for a more egalitarian Caribbean with the rigorous theoretical 
investigation of the obstacles in its path. Composed over a decade and a 
half of reflection on the betrayed promise of the radical 1970s, these essays 
. . . offer both a vivid overview of the region’s problematic present and 
recent past and a challenging set of suggestions for a possible way forward 
to a better future.”
—Charles W. Mills, John Evans Professor of Moral and Intellectual Philos-
ophy, Northwestern University

BRIAN MEEKS is professor of Africana studies at Brown University. He 
has published many books and edited collections including Caribbean 
Revolutions and Revolutionary Theory: An Assessment of Cuba, Nicaragua, 
and Grenada and Envisioning Caribbean Futures: Jamaican Perspectives.
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A vivid exploration 
of the key role played 
by multiracial women 

in visualizing and 
performing Cuban 

identity

CARIBBEAN STUDIES /  WOMEN’S STUDIES /  ART HISTORY

Mulata Nation
Visualizing Race and Gender in Cuba
Alison Fraunhar

NEW IN PAPERBACK

OCTOBER 272 pages, 6.125 x 9.25 inches, 
62 color illustrations

Paper $30.00S 978-1-4968-2566-7
Ebook available
Caribbean Studies Series

Throughout Cuban history, the mulata, a woman of mixed racial identity, 
features prominently in visual and performative culture. Tracing the figure 
through historical eras, Alison Fraunhar looks at the representation and per-
formance in both elite and popular culture. She also tracks how characteris-
tics associated with these women have accrued across the Atlantic world.

Widely understood to embody the bridge between European subject 
and African other, the mulata contains the sensuality attributed to 
Africans in a body more closely resembling the European ideal of beauty. 
This symbol bears far-reaching implications, with shifting, contradictory 
cultural meanings in Cuba. Fraunhar explores these complex paradigms, 
how, why, and for whom the image was useful, and how it was both 
subverted and asserted from the colonial period to the present. From the 
early seventeenth century through Cuban independence in 1899 up to the 
late revolutionary era, Fraunhar illustrates the ambiguous figure’s role in 
nationhood, citizenship, and commercialism. She analyzes images includ-
ing key examples of nineteenth-century graphic arts, avant-garde painting 
and magazine covers of the Republican era, cabaret and film performance, 
and contemporary iterations of gender.

Fraunhar’s study stands out for attending to the phenomenon of 
mulataje not only in elite production such as painting, but also in popular 
forms: popular theater, print culture, later films, and other media where 
stereotypes take hold. Indeed, in contemporary Cuba, mulataje remains a 
popular theme with Cubans as well as foreigners in drag shows, fore-
grounding queerness as an intrinsic element of mulataje. 

ALISON FRAUNHAR is associate professor of art and design at Saint 
Xavier University. Her work on Cuban art and culture has been published 
in many periodicals and in the edited volume Latin American Cinema: 
Essays on Modernity, Gender and National Identity.

A fascinating discovery 
of the inception of both 
black Cuban literature 

and its Afro-Latino 
religious powers

CARIBBEAN STUDIES /  LITERATURE / RELIGIOUS STUDIES

Cuban Literature in the Age of  
Black Insurrection
Manzano, Plácido, and Afro-Latino Religion
Matthew Pettway

Juan Francisco Manzano and Gabriel de la Concepción Valdés (Plácido) 
were perhaps the most important and innovative Cuban writers of African 
descent during the Spanish colonial era. Both nineteenth-century authors 
used Catholicism as a symbolic language for African-inspired spiritu-
ality. Likewise, Plácido and Manzano subverted the popular imagery of 
neoclassicism and Romanticism in order to envision black freedom in the 
tradition of the Haitian Revolution. 

Plácido and Manzano envisioned emancipation through the lens of 
African spirituality, a transformative moment in the history of Cuban 
letters. Matthew Pettway examines how the portrayal of African ideas of 
spirit and cosmos in otherwise conventional texts recur throughout early 
Cuban literature and became the basis for Manzano and Plácido’s antislav-
ery philosophy. The portrayal of African-Atlantic religious ideas spurned 
the elite rationale that literature ought to be a barometer of highbrow 
cultural progress. 

Cuban debates about freedom and selfhood were never the exclusive 
domain of the white Creole elite. Pettway’s emphasis on African-inspired 
spirituality as a source of knowledge and a means to sacred authority for 
black Cuban writers deepens our understanding of Manzano and Plácido 
not as mere imitators but as aesthetic and political pioneers. As Pettway 
suggests, black Latin American authors did not abandon their African 
religious heritage to assimilate wholesale to the Catholic Church. By 
recognizing the wisdom of African ancestors, they procured power in the 
struggle for black liberation. 

MATTHEW PETTWAY is assistant professor of Spanish at University of 
South Alabama. Pettway has published many articles in addition to entries 
in The Dictionary of Caribbean and Afro-Latin American Biography. He 
contributed the inaugural essay to the volume Black Writing, Culture, and 
the State in Latin America.
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Timely updates to the 
first book to look at 

professional wrestling as 
a theatrical performance

SPORTS / POPULAR CULTURE / PERFORMING ARTS

Professional Wrestling
Sport and Spectacle, Second Edition
Sharon Mazer

“I don’t know what to say about something like that. To me that’s bullshit 
coming from someone who is really trying to stir up something. [. . .] I 
think she’s over thinking things . . . two guys going out there wrestling.”
—Stone Cold Steve Austin, Rolling Stone

“Sharon Mazer knows professional wrestling, from Gleason’s Gym where 
wrestlers train to Madison Square Garden and television where they per-
form their rough-and-tumble shows. In this vivid study, Mazer explores 
an American sport that is also a body-slamming, crowd-roaring enter-
tainment. Mazer uses her performance studies skills to reveal what’s really 
going on when these big-bodied heroes and villains collide.”
—Richard Schechner, professor emeritus, New York University, and editor 
of the Drama Review

“Sharon Mazer’s groundbreaking ethnography insightfully applied a per-
formance studies approach to look at how wrestlers are trained, how fans 
participate in the performance, and how we assess what makes ‘sports-en-
tertainment’ such a compelling experience. Along the way, she reflects 
on the ways masculinity and femininity get constructed in the ring and 
through the hoopla which surrounds wrestling within the culture.”
—Henry Jenkins, University of Southern California

First published in 1998, this new edition both preserves the original’s 
snapshot of the wrestling scene of the 1980s and 1990s and features an 
up-to-date perspective on the current state of play.

SHARON MAZER is associate professor of theatre and performance stud-
ies in Te Ara Poutama, the Faculty of Māori and Indigenous Development 
at Auckland University of Technology. She is author of I Have Loved Me a 
Man: The Life and Times of Mika and editor of The Intricate Art of Actually 
Caring, and Other New Zealand Plays.

Revelations of both the 
burgeoning power and 
expression of women 
celebrating Carnival

CARIBBEAN STUDIES / WOMEN’S STUDIES / DIASPORA STUDIES

Carnival Is Woman
Feminism and Performance in Caribbean Mas
Edited by Frances Henry and Dwaine Plaza

Contributions by Darrell Gerohn Baksh, Jan de Cosmo, Frances Henry,  
Jeff Henry, A. D. Jones, Samantha Noel, Dwaine Plaza, Philip W. Scher,  
and Asha St. Bernard

Women are performing an ever-growing role in Caribbean Carnival. 
Through a feminist perspective, this volume examines the presence of 
women in contemporary Carnival by demonstrating not only their strength 
in numbers, but also the ways in which women participate in the event.

While decried by traditionalists, the bikinis, beads, and feathers of 
“pretty mas” convey both a newly found empowerment as well as a gen-
dered resistance to oppression from men. Although research on Carnivals 
is substantial, especially in the Americas, the subject of women in Carnival 
as a topic of inquiry remains fairly new.

These essays address anthropological and historical facets of women 
and their practices in the Trinidad Carnival, including an analysis of how 
women’s costuming and performance have changed over time. The modern 
costumes, which are well within the financial means of most mas players, 
demonstrate the new power of women who can now afford these outfits.

In discussing the commodification and erotization of Carnival, the 
book emphasizes the unveiling of the female body and the hip-rolling 
sexual movements called winin or it. Through display of their bodies, con-
temporary women in Carnival express a form of female resistance. Intent 
on enjoying and expressing themselves, they seem invigorated by their 
place in the economy, as well as their sexuality, defying the moral controls 
imposed on them.

FRANCES HENRY is professor emerita at York University and a member 
of the Royal Society of Canada specializing in Caribbean studies. She is 
author of The Equity Myth: Racialization and Indigeneity at Canadian 
Universities and He Had the Power: Pa Neezer, the Orisha King of Trinidad. 
DWAINE PLAZA is professor of sociology at Oregon State University 
specializing in Caribbean studies. He is coauthor of Returning to the 
Source: The Final Stage of the Caribbean Migration Circuit. 
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An exposure of how 
mainstream film and 
television wilts flower 
power and diffuses the 

potency of protest

MEDIA STUDIES /  RHETORIC / POPULAR CULTURE

The Bad Sixties
Hollywood Memories of the Counterculture,  
Antiwar, and Black Power Movements
Kristen Hoerl

Winner of the 2018 Best Book Award from the American 
Studies Division of the National Communication Association

“The Bad Sixties is a timely and important intervention into the contem-
porary literature about the representational politics of social movement 
politics and counterculture in the Long Sixties. Hoerl provides a lively and 
entertaining discussion of the sixties after they ended and a smart and 
engaging assessment of their circulation in the eighties as neoconservative 
culture undermined the representational power of their political edge.”
—Lisa M. Corrigan, author of Prison Power: How Prison Influenced the 
Movement for Black Liberation

“While some sixties radicals demanded ‘all power to the imagination,’ 
Kristen Hoerl shows that Hollywood’s imagination too often aligns with 
the powerful. This smart look at three decades of film and TV representa-
tions demonstrates the lasting influence of late sixties social and cultural 
movements. Her close read of the culture industry’s selective amnesia 
reminds us that the future is often decided on the terrain of memory.”
—Dan Berger, author of Captive Nation: Black Prison Organizing in the 
Civil Rights Era

KRISTEN HOERL is associate professor of communication studies at the 
University of Nebraska–Lincoln. Hoerl is editor of Women’s Studies in 
Communication and has published in such journals as Communication 
and Critical/Cultural Studies, the Quarterly Journal of Speech, Critical Stud-
ies in Media Communication, and Communication, Culture & Critique.

A critical study on how 
the dynamics of game 
shows are impacting 

America’s culture

LITERATURE / FILM STUDIES /  POPULAR CULTURE

Truth and Consequences
Game Shows in Fiction and Film
Mike Miley

JANUARY 288 pages (approx.),  
6 x 9 inches, 39 b&w illustrations

Printed casebinding $99.00S  
978-1-4968-2538-4

Paper $30.00S 978-1-4968-2539-1
Ebook available

Although nearly every other television form or genre has undergone a 
massive critical and popular reassessment or resurgence in the past twenty 
years, the game show’s reputation has remained both remarkably stagnant 
and remarkably low. Scholarship on game shows concerns itself primar-
ily with the history and aesthetics of the form, and few works assess the 
influence the format has had on American society or how the aesthetics 
and rhythms of contemporary life model themselves on the aesthetics and 
rhythms of game shows.

In Truth and Consequences: Game Shows in Fiction and Film, author 
Mike Miley seeks to broaden the conversation about game shows by 
studying how they are represented in fiction and film. Writers and 
filmmakers find the game show to be the ideal metaphor for life in a 
media-saturated era, from selfhood to love to family to state power. The 
book is divided into “rounds,” each chapter looking at different themes 
that books and movies explore via the game show.

By studying over two dozen works of fiction and film—bestsellers, 
blockbusters, disasters, modern legends, forgotten gems, award winners, 
self-published curios, and everything in between—Truth and Conse-
quences argues that game shows offer a deeper understanding of modern- 
day America, a land of high-stakes spectacle where a game-show host can 
become president of the United States. 

MIKE MILEY teaches literature at Metairie Park Country Day School and 
film studies at Loyola University New Orleans. His work has appeared in 
TheAtlantic.com, Bright Lights Film Journal, Critique, Music and the Mov-
ing Image, The Smart Set, and elsewhere. While he has never appeared on a 
game show, he has dominated many a trivia night.
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A documentary history 
of a radical thinker 

and African American 
firebrand

AMERICAN HISTORY / AFRICAN AMERICAN STUDIES

Martin R. Delany’s Civil War  
and Reconstruction
A Primary Source Reader
Edited by Tunde Adeleke

Militant? Uncompromising? Pragmatic? Utilitarian? Accommodating? 
Conservative? To engage Martin Robison Delany (1812–1885) is to wrestle 
with almost all the complexities and paradoxes of nineteenth-century 
black leadership in one public intellectual.

After his previous book on Delany, senior historian Tunde Adeleke 
has compiled here letters, speeches, contemporary nineteenth-century 
newspaper articles, and reports written by and about Delany. These vital 
primary sources cover his Civil War and Reconstruction career in South 
Carolina and include key critical reactions to Delany’s ideas and writ-
ings from his contemporaries. There are over ninety documents, the vast 
majority not previously published.

Delany presaged manifestations of the strands of both protest and 
compromise that would define the early twentieth-century world of 
Booker T. Washington and W. E. B. Du Bois. An African American abo-
litionist and journalist, Delany advocated for black nationalism, one of 
the first to do so. After working alongside Frederick Douglass to publish 
the North Star in the 1840s, Delany looked into establishing a settlement 
in West Africa. Yet during the Civil War, he served as the first African 
American field grade officer in the Union Army. Then he labored for the 
Freedmen’s Bureau in South Carolina. Delany even ran unsuccessfully for 
lieutenant governor as a Republican and later defected to the Democrats. 
These documents will prove an indispensable call and response to an 
unparalleled intellectual life. 

TUNDE ADELEKE is professor of history and director of the African and 
African American Studies Program at Iowa State University. His books 
include the critically acclaimed UnAfrican Americans: Nineteenth-Century 
Black Nationalists and the Civilizing Mission; The Case against Afrocen-
trism; and Without Regard to Race: The Other Martin R. Delany, the latter 
two published by University Press of Mississippi.

An inclusive survey 
from Frederick 

Douglass to the voices 
of Black Lives Matter

AMERICAN HISTORY / AFRICAN AMERICAN STUDIES

Black Intellectual Thought in  
Modern America
A Historical Perspective
Edited by Brian D. Behnken, Gregory D. Smithers,  
and Simon Wendt
Contributions by Tunde Adeleke, Brian D. Behnken, Minkah Makalani,  
Benita Roth, Gregory D. Smithers, Simon Wendt, and Danielle L. Wiggins

NEW IN PAPERBACK

OCTOBER 250 pages, 6 x 9 inches 
Paper $30.00S 978-1-4968-2551-3
Ebook available
Margaret Walker Alexander Series in 

African American Studies

“In this timely new collection, the editors have assembled a group of stellar 
essays that highlight the range and complexities of black intellectual thought 
in the United States. Drawing insights from several fields of inquiry includ-
ing critical race theory and feminist theory, this volume is a necessary text 
for anyone interested in understanding black intellectual history.”
—Keisha Blain, assistant professor of history at the University of Pitts-
burgh and author of Set the World on Fire: Black Nationalist Women and 
the Global Struggle for Freedom

Black intellectualism has been misunderstood by the American public and 
by scholars for generations. Black intellectuals have found their work mis-
used, ignored, or discarded. The contributors to this volume explore several 
prominent intellectuals, from such left-leaning leaders as W. E. B. Du Bois 
to conservative intellectuals like Thomas Sowell and from such well-known 
black feminists as Patricia Hill Collins to Marxists like Claudia Jones, to 
underscore the variety of black intellectual thought in the United States.  

BRIAN D. BEHNKEN is associate professor in the Department of History 
and the US Latino/a Studies Program at Iowa State University. He is author 
of Fighting Their Own Battles: Mexican Americans, African Americans, 
and the Struggle for Civil Rights in Texas and, with Gregory D. Smithers, 
Racism in American Popular Media: From Aunt Jemima to the Frito Bandito. 
GREGORY D. SMITHERS is professor of history at Virginia Commonwealth 
University. He is author of Native Southerners: Indigenous History from 
Origins to Removal; Slave Breeding: Sex, Violence, and Memory in African 
American History; and The Cherokee Diaspora: An Indigenous History of 
Migration, Resettlement, and Identity. SIMON WENDT is associate professor 
of American studies at Goethe University of Frankfurt. He is author of The 
Spirit and the Shotgun: Armed Resistance and the Struggle for Civil Rights 
and editor of Warring over Valor: How Race and Gender Shaped American 
Military Heroism in the Twentieth and Twenty-First Centuries.
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A critical advancement 
and recognition of the 
enduring power of a 

great American writer

LITERATURE / AFRICAN AMERICAN STUDIES

The New Territory
Ralph Ellison and the Twenty-First Century
Edited by Marc C. Conner and Lucas E. Morel

Contributions by Herman Beavers, Robert Butler, John Callahan,  
Marc C. Conner, Bryan Crable, Steven D. Ealy, Lena Hill, Lucas E. Morel, 
Timothy Parrish, Ross Posnock, Patrice Rankine, Grant Shreve, Eric J. 
Sundquist, and Steven E. Tracy

“The fourteen essays in this timely, comprehensive collection deliver 
exactly what editors Marc C. Conner and Lucas E. Morel promise: a 
thorough and penetrating assessment of Ellison’s relevance to American 
life and letters in the twenty-first century. Capping a decade and a half 
of resurgent interest in Ellison’s work, with expertly curated sections on 
Invisible Man, Three Days Before the Shooting . . . , and the significance of 
Ellison for American culture and politics, The New Territory: Ralph Ellison 
and the Twenty-First Century offers an indispensable guide to the complex 
legacy of one of our greatest writers. This book could not have arrived at a 
more fitting moment.”
—William A. Gleason, professor and chair of the Department of English at 
Princeton University

MARC C. CONNER is Ballengee Professor of English and provost at 
Washington and Lee University. He is editor of The Aesthetics of Toni Mor-
rison; Charles Johnson: The Novelist as Philosopher (both published by Uni-
versity Press of Mississippi); and The Poetry of James Joyce Reconsidered. 
He is coeditor with R. Barton Palmer of Screening Modern Irish Fiction 
and Drama and with John Callahan of The Selected Letters of Ralph Ellison. 
He is a founding member of the Ralph Ellison Society. LUCAS E. MOREL 
is professor of politics and head of the Politics Department at Washington 
and Lee University. He is editor of Ralph Ellison and the Raft of Hope: A 
Political Companion to “Invisible Man” and Lincoln and Liberty: Wisdom 
for the Ages and author of Lincoln’s Sacred Effort: Defining Religion’s Role in 
American Self-Government.

An impressive reading 
of recent writers who 
question the meaning 
of blackness while also 
embracing an elective 

racial identity

LITERATURE / AFRICAN AMERICAN STUDIES

Black and More than Black
African American Fiction in the Post Era
Cameron Leader-Picone

Post-Blackness. Post-Soul. Post-Black Art. New Blackness. How has the 
meaning of blackness changed in the twenty-first century? Cameron 
Leader-Picone suggests that this proliferation of terms, along with the 
renewed focus on questioning the relationship between individual black 
artists and the larger black community, indicates the arrival of novel forms 
of black identity and black art.

Leader-Picone defines these terms as significant facets of a larger post 
era, linking them with the social and political context of Barack Obama’s 
presidency. He examines the contours of black aesthetics in the new 
century. To do so, he sifts through post-era African American fiction, con-
sidering both celebrations and rejections of an early twenty-first-century 
rhetoric of progress. As well, he maps the subsequent implications of these 
concepts for rearticulating racial identities. Through the works of Colson 
Whitehead, Alice Randall, Chimamanda Ngozi Adichie, Paul Beatty, Kiese 
Laymon, and Jesmyn Ward, Leader-Picone tracks how recent fiction man-
ifests the tension between the embrace of post–civil rights era gains and 
the recognition of persistent structural racism.

Ultimately far less triumphal than the prefix post would imply, these 
authors address the Black Arts Movement and revise double conscious-
ness and other key themes from the African American literary tradition. 
They interrogate their relevance in an era encompassing not only the elec-
tion of the nation’s first black president, but also the government’s failed 
response to Hurricane Katrina, expanding class divisions within the black 
community, mass incarceration, and ongoing police violence. 

CAMERON LEADER-PICONE is associate professor of English at Kansas 
State University, specializing in the politics of identity in twenty-first- 
century African American culture. He has published articles in Contempo-
rary Literature and MELUS and contributed an essay to the edited volume 
Post-Soul Satire: Black Identity after Civil Rights, published by University 
Press of Mississippi.
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NEW IN PAPERBACK

OCTOBER 204 pages, 6 x 9 inches,  
16 b&w illustrations

Paper $30.00S 978-1-4968-2631-2
Ebook available

OCTOBER 192 pages (approx.),  
6 x 9 inches

Printed casebinding $99.00S  
978-1-4968-2508-7 

Paper $30.00S 978-1-4968-2509-4
Ebook available

How the Man of Steel 
leapt from panels 

and storyboards into 
folklore and myth

FOLKLORE / POPULAR CULTURE / COMICS STUDIES

Superman in Myth and Folklore
Daniel Peretti

Superman rose from popular culture—comic books, newspaper strips, 
radio, television, novels, and movies—but people have so embraced the 
character that he has now become part of folklore. This transition from 
popular to folk culture signals the importance of Superman to fans and to 
a larger American populace. Superman’s story has become a myth drama-
tizing identity, morality, and politics. 

Many studies have examined the ways in which folklore has provided 
inspiration for other forms of culture, especially literature and cinema. In 
Superman in Myth and Folklore, Daniel Peretti explores the meaning of 
folklore inspired by popular culture, focusing not on the Man of Steel’s 
origins but on the culture he has helped create. Superman provides a way 
to approach fundamental questions of human nature, a means of explor-
ing humanity’s relationship with divinity, an exemplar for debate about the 
type of hero society needs, and an articulation of the tension between the 
individual and the community. 

Through examinations of tattoos, humor, costuming, and festivals, 
Peretti portrays Superman as a corporate-owned intellectual property 
and a model for behavior, a means for expression and performance of 
individual identity, and the focal point for disparate members of fan com-
munities. As fans apply Superman stories to their lives, they elevate him to 
a mythical status. Peretti focuses on the way these fans have internalized 
various aspects of the character. In doing so, he delves into the meaning 
of Superman and his place in American culture and demonstrates the 
character’s staying power. 

DANIEL PERETTI is assistant professor in the Department of Folklore at 
Memorial University of Newfoundland.

The first book-length 
study of how animal 
studies and digital 

culture change what it 
means to be “us”

FOLKLORE / ANTHROPOLOGY / POPULAR CULTURE

Posthuman Folklore
Tok Thompson

Can a monkey own a selfie? Can a chimp use habeas corpus to sue for 
freedom? Can androids be citizens? Increasingly, such difficult questions 
have moved from the realm of science fiction into the realm of everyday 
life, and scholars and laypeople alike are struggling to find ways to grasp 
new notions of personhood.

Posthuman Folklore is the first work of its kind: both an overview of 
posthumanism as it applies to folklore studies and an investigation of 
“vernacular posthumanisms”—the ways in which people are increasingly 
performing the posthuman. Posthumanism calls for a close investigation 
of what is meant by the term “human” and a rethinking of this, our most 
basic ontological category. What, exactly, is human? What, exactly, am I?

There are two main threads of posthumanism: the first dealing with 
the increasingly slippery slope between “human” and “animal,” and the 
second dealing with artificial intelligences and the growing cyborg quality 
of human culture. This work deals with both these threads, seeking to 
understand the cultural roles of this shifting notion of “human” by center-
ing its investigation into the performances of everyday life.

From funerals for AIBOs, to furries, to ghost stories told by Alexa, 
people are increasingly engaging with the posthuman in myriad everyday 
practices, setting the stage for a wholesale rethinking of our humanity. 
In Posthuman Folklore, author Tok Thompson traces both the philoso-
phies behind these shifts, and the ways in which people increasingly are 
enacting such ideas to better understand the posthuman experience of 
contemporary life. 

TOK THOMPSON is associate professor of anthropology and commu-
nications at the University of Southern California. He is a well-known 
author of a number of scholarly articles, chapters, and books on a variety 
of folkloric topics.
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NEW IN PAPERBACK

JANUARY 274 pages, 6 x 9 inches,  
17 b&w illustrations

Paper $30.00S 978-1-4968-2570-4
Ebook available
Faulkner and Yoknapatawpha Series

NEW IN PAPERBACK

OCTOBER 218 pages, 6 x 9 inches,  
22 b&w illustrations, 1 map

Paper $30.00S 978-1-4968-2632-9
Ebook available
Folklore Studies in a Multicultural  

World Series

A fascinating survey of 
Faulkner’s publishing 

history with periodicals 
and publishing houses

FAULKNER / LITERATURE

Faulkner and Print Culture
Edited by Jay Watson, Jaime Harker, and  
James G. Thomas, Jr.

Contributions by Greg Barnhisel, John N. Duvall, Kristin Fujie, Sarah 
E. Gardner, Jaime Harker, Kristi Rowan Humphreys, Robert Jackson, 
Mary A. Knighton, Jennifer Nolan, Carl Rollyson, Tim A. Ryan, Jay 
Satterfield, Erin A. Smith, Jay Watson, and Yung-Hsing Wu

William Faulkner’s first ventures into print culture began far from the world 
of such highbrow New York publishing houses as Boni & Liveright or Ran-
dom House and such little magazines as the Double Dealer. 

These essays address the place of Faulkner and his writings in the 
creation, design, publishing, marketing, reception, and collecting of books; 
in the culture of twentieth-century magazines, journals, newspapers, and 
other periodicals (from pulp to avant-garde); in the history of modern 
readers and readerships; and in the construction and cultural politics of 
literary authorship.

Several contributors focus on Faulkner’s sensational 1931 novel Sanctu-
ary to illustrate the author’s multifaceted relationship to the print ecology 
of his time, tracing the novel’s path from the wellsprings of Faulkner’s 
artistic vision to the novel’s reception among reviewers, tastemakers, 
intellectuals, and other readers of the early 1930s. Other essayists discuss 
Faulkner’s early notices, the Saturday Review of Literature, Saturday Eve-
ning Post, men’s magazines of the 1950s, and Cold War modernism.

JAY WATSON is Howry Professor of Faulkner Studies and professor of 
English at the University of Mississippi. His many publications include 
Faulkner and the Black Literatures of the Americas and Faulkner and the 
Native South, both published by University Press of Mississippi. JAIME 
HARKER is professor of literature and director of the Sarah Isom Center 
for Women and Gender Studies at the University of Mississippi and author 
of many publications including The Lesbian South: Southern Feminists, 
the Women in Print Movement, and the Queer Literary Canon. JAMES G. 
THOMAS, JR., is associate director for publications at the Center for the 
Study of Southern Culture, is editor of multiple works on southern litera-
ture, and was managing editor of The New Encyclopedia of Southern Culture.

How children have 
used story and play 

to navigate problems 
and delineate ethnic 

boundaries

FOLKLORE / LOUISIANA / AFRICAN AMERICAN STUDIES

Yo’ Mama, Mary Mack, and  
Boudreaux and Thibodeaux
Louisiana Children’s Folklore and Play
Jeanne Pitre Soileau

Winner of the 2018 Chicago Folklore Prize
Winner of the 2018 Opie Prize 

“Jeanne Soileau’s work confirms the value of children’s folklore and its 
on-going study through opening the window onto a remarkable period in 
a unique region.”
—Irene Chagall, Journal of Folklore Research

“Jeanne Soileau’s Yo’ Mama, Mary Mack, and Boudreaux and Thibodeaux is 
a remarkable collection of forty-four years of Louisiana children’s folklore 
(1970–2014). The extraordinary range of the study gives us a fascinating look  
at the persistence and innovations of children’s play and young adult perfor-
mance, particularly in the African American and Cajun cultures of Louisiana.”
—Marcia Gaudet, professor emerita of English, University of Louisiana 
at Lafayette, and coeditor of Mardi Gras, Gumbo, and Zydeco: Readings in 
Louisiana Culture

“This book makes a significant contribution to the field, and most impor-
tantly with such a topic, it made me laugh, guffaw, and giggle. Covering 
Louisianan children’s folklore from its European and African roots to 
the moves of Big Freedia, this is a most unusual compilation that I will 
welcome to my library.”
—Anna R. Beresin, author of Recess Battles: Playing, Fighting, and Story-
telling and The Art of Play: Recess and the Practice of Invention

JEANNE PITRE SOILEAU was born in New Orleans and taught in Lou-
isiana for forty-seven years. Though retired, she is still actively collecting 
folklore. Her work has appeared in Louisiana Folklore Miscellany and 
Western Folklore.
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Analysis of Jazz
A Comprehensive Approach
Laurent Cugny
Printed casebinding $99.00S  

978-1-4968-2188-1
Paper $35.00S 978-1-4968-2189-8
Ebook available
American Made Music Series

The Artistry of Neil Gaiman
Finding Light in the Shadows
Edited by Joseph Michael Sommers and 

Kyle Eveleth
Printed casebinding $99.00S  

978-1-4968-2164-5
Paper $30.00S 978-1-4968-2165-2
Ebook available
Critical Approaches to Comics Artists 

Series

Barbara Kopple
Interviews
Edited by Gregory Brown
Paper $25.00T 978-1-4968-2329-8
Ebook available
Conversations with Filmmakers Series

The Beautiful Mysterious
The Extraordinary Gaze of William 

Eggleston
University of Mississippi Museum and 

Historic Houses
Cloth $40.00T 978-1-4968-2234-5
Ebook available
University of Mississippi Museum and 

Historic Houses Series

Behind the Rifle
Women Soldiers in Civil War Mississippi
Shelby Harriel
Cloth $25.00T 978-1-4968-2201-7
Ebook available

Ben Katchor
Conversations
Edited by Ian Gordon
Paper $25.00T 978-1-4968-2335-9
Ebook available
Conversations with Comic Artists Series

Blasian Invasion
Racial Mixing in the Celebrity Industrial 

Complex
Myra S. Washington
Paper $30.00S 978-1-4968-2346-5
Ebook available
Race, Rhetoric, and Media Series

The Canadian Alternative
Cartoonists, Comics, and Graphic Novels
Edited by Dominick Grace and Eric 

Hoffman
Paper $30.00S 978-1-4968-2336-6
Ebook available

Can’t Stand Still
Taylor Gordon and the Harlem Renaissance
Michael K. Johnson
Printed casebinding $99.00S  

978-1-4968-2195-9
Paper $28.00T 978-1-4968-2196-6
Ebook available
Margaret Walker Alexander Series in 

African American Studies

China in the Mix
Cinema, Sound, and Popular Culture in the 

Age of Globalization
Ying Xiao
Paper $30.00S 978-1-4968-2347-2
Ebook available

The Civil Rights Movement in Mississippi
Edited by Ted Ownby
Paper $30.00S 978-1-4968-2367-0
Ebook available
Chancellor Porter L. Fortune Symposium 

in Southern History Series

The Comics of Rutu Modan
War, Love, and Secrets
Kevin Haworth
Printed casebinding $99.00S  

978-1-4968-2183-6
Paper $30.00S 978-1-4968-2182-9
Ebook available
Great Comics Artists Series

The Complete Folktales of A. N.  
Afanas’ev, Volume II

Edited by Jack V. Haney
Paper $40.00S 978-1-4968-2339-7
Ebook available

Conversations with Allen Ginsberg
Edited by David Stephen Calonne
Printed casebinding $99.00S  

978-1-4968-2350-2
Paper $25.00T 978-1-4968-2351-9
Ebook available
Literary Conversations Series

Conversations with Colson Whitehead
Edited by Derek C. Maus
Printed casebinding $99.00S  

978-1-4968-2152-2
Paper $25.00T 978-1-4968-2147-8
Ebook available
Literary Conversations Series

Conversations with Gary Snyder
Edited by David Stephen Calonne
Paper $25.00T 978-1-4968-2330-4
Ebook available
Literary Conversations Series

Conversations with Joan Didion
Edited by Scott F. Parker
Paper $25.00T 978-1-4968-2344-1
Ebook available
Literary Conversations Series

Conversations with Paule Marshall
Edited by James C. Hall and Heather 

Hathaway
Paper $25.00T 978-1-4968-2338-0
Literary Conversations Series

Creole Trombone
Kid Ory and the Early Years of Jazz
John McCusker
Paper $25.00T 978-1-4968-2342-7
Ebook available
American Made Music Series

Crooked Snake
The Life and Crimes of Albert Lepard
Lovejoy Boteler
Cloth $25.00T 978-1-4968-2170-6
Ebook available

Dick Waterman
A Life in Blues
Tammy L. Turner
Foreword by Edward Komara
Cloth $28.00T 978-1-4968-2269-7
Ebook available
American Made Music Series

Dining with Madmen
Fat, Food, and the Environment in  

1980s Horror
Thomas Fahy
Printed casebinding $99.00S  

978-1-4968-2153-9
Paper $30.00S 978-1-4968-2154-6
Ebook available

Direct Democracy
Collective Power, the Swarm, and the 

Literatures of the Americas
Scott Henkel
Paper $30.00S 978-1-4968-2341-0
Ebook available
Caribbean Studies Series

Downtown Mardi Gras
New Carnival Practices in Post-Katrina 

New Orleans
Leslie A. Wade, Robin Roberts, and  

Frank de Caro
Printed casebinding $99.00S  

978-1-4968-2378-6
Paper $30.00S 978-1-4968-2384-7
Ebook available

Dream and Legacy
Dr. Martin Luther King in the Post–Civil 

Rights Era
Edited by Michael L. Clemons, Donathan L. 

Brown, and William H. L. Dorsey
Paper $30.00S 978-1-4968-2328-1
Ebook available

RECENTLY PUBLISHED
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Eleanor Cameron
Dimensions of Amazement
Paul V. Allen
Foreword by Gregory Maguire
Paper $25.00T 978-1-4968-2327-4
Ebook available

Ernest J. Gaines
Conversations
Edited by Marcia Gaudet
Printed casebinding $99.00S  

978-1-4968-2217-8
Paper $25.00T 978-1-4968-2218-5
Ebook available
Literary Conversations Series

Faulkner and History
Edited by Jay Watson and James G. 

Thomas, Jr.
Paper $30.00S 978-1-4968-2349-6
Ebook available
Faulkner and Yoknapatawpha Series

Faulkner and Money
Edited by Jay Watson and James G. 

Thomas, Jr.
Printed casebinding $70.00S  

978-1-4968-2252-9
Ebook available
Faulkner and Yoknapatawpha Series

The Films of Douglas Sirk
Exquisite Ironies and Magnificent 

Obsessions
Tom Ryan
Printed casebinding $99.00S  

978-1-4968-1798-3
Paper $30.00S 978-1-4968-2237-6
Ebook available

Folklore in Baltic History
Resistance and Resurgence
Sadhana Naithani
Printed casebinding $99.00S  

978-1-4968-2356-4
Paper $30.00S 978-1-4968-2357-1
Ebook available

Foreign Missions of an American  
Prosecutor

From Moscow to Morocco and Paris  
to the Persian Gulf

John Hailman
Printed casebinding $29.95T  

978-1-4968-2396-0
Ebook available

French Quarter Manual
An Architectural Guide to New Orleans’s 

Vieux Carré
Malcolm Heard
Paper $45.00T 978-1-4968-0451-8

The Gaithers and Southern Gospel
Homecoming in the Twenty-First Century
Ryan P. Harper
Paper $25.00T 978-1-4968-2340-3
Ebook available
American Made Music Series

The Hell of War Comes Home
Imaginative Texts from the Conflicts in 

Afghanistan and Iraq
Owen W. Gilman Jr.
Paper $30.00S 978-1-4968-2334-2
Ebook available

Implied Nowhere
Absence in Folklore Studies
Shelley Ingram, Willow G. Mullins, and 

Todd Richardson
Foreword by Anand Prahlad
Printed casebinding $99.00S  

978-1-4968-2295-6
Paper $30.00S 978-1-4968-2296-3
Ebook available

In the Forests of Freedom
The Fighting Maroons of Dominica
Lennox Honychurch
Printed casebinding $99.00S  

978-1-4968-2176-8
Paper $30.00S 978-1-4968-2325-0
Ebook available
Caribbean Studies Series

The Indian Caribbean
Migration and Identity in the Diaspora
Lomarsh Roopnarine
Paper $30.00S 978-1-4968-2348-9
Ebook available
Caribbean Studies Series

The Island of Lace
Drawn Threadwork on Saba in the  

Dutch Caribbean
Eric A. Eliason
Photographs by Scott Squire
Printed casebinding $40.00S  

978-1-4968-2362-5
Ebook available

Jafar Panahi
Interviews
Edited by Drew Todd
Printed casebinding $99.00S  

978-1-4968-2319-9
Paper $25.00T 978-1-4968-2320-5
Ebook available
Conversations with Filmmakers Series

Labor Pains
New Deal Fictions of Race, Work, and  

Sex in the South
Christin Marie Taylor
Printed casebinding $99.00S  

978-1-4968-2177-5
Paper $30.00S 978-1-4968-2407-3
Ebook available
Margaret Walker Alexander Series in 

African American Studies

Language in Louisiana
Community and Culture
Edited by Nathalie Dajko and Shana 

Walton
Printed casebinding $99.00S  

978-1-4968-2385-4
Paper $30.00S 978-1-4968-2387-8
Ebook available
America’s Third Coast Series

Larry Hama
Conversations
Edited by Christopher Irving
Printed casebinding $99.00S  

978-1-4968-2278-9
Paper $25.00T 978-1-4968-2273-4
Ebook available
Conversations with Comic Artists Series

A Legal History of Mississippi
Race, Class, and the Struggle for  

Opportunity
Joseph A. Ranney
Printed casebinding $50.00S  

978-1-4968-2257-4
Ebook available

Life Between the Levees
America’s Riverboat Pilots
Melody Golding
Cloth $50.00T 978-1-4968-2284-0
Ebook available

Louisiana Poets
A Literary Guide
Catharine Savage Brosman and  

Olivia McNeely Pass
Cloth $28.00T 978-1-4968-2212-3
Ebook available

Lynching
Violence, Rhetoric, and American Identity
Ersula J. Ore
Printed casebinding $99.00S  

978-1-4968-2159-1
Paper $30.00S 978-1-4968-2408-0
Ebook available
Race, Rhetoric, and Media Series

The Original Blues
The Emergence of the Blues in African 

American Vaudeville
Lynn Abbott and Doug Seroff
Paper $40.00S 978-1-4968-2326-7
Ebook available
American Made Music Series
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Oz behind the Iron Curtain
Aleksandr Volkov and His Magic Land 

Series
Erika Haber
Paper $30.00S 978-1-4968-2337-3
Ebook available
Children’s Literature Association Series

Peculiar Rhetoric
Slavery, Freedom, and the African 

Colonization Movement
Bjørn F. Stillion Southard
Printed casebinding $99.00S  

978-1-4968-2369-4
Paper $30.00S 978-1-4968-2383-0
Ebook available
Race, Rhetoric, and Media Series

Photographs
Eudora Welty
Foreword by Reynolds Rice
New foreword by Natasha Trethewey
Cloth $50.00T 978-1-4968-2123-2
Ebook available

The Practice of Folklore
Essays toward a Theory of Tradition
Simon J. Bronner
Printed casebinding $99.00S  

978-1-4968-2262-8
Paper $35.00S 978-1-4968-2263-5
Ebook available

Promises of Citizenship
Film Recruitment of African Americans in 

World War II
Kathleen M. German
Paper $30.00S 978-1-4968-2333-5
Ebook available
Race, Rhetoric, and Media Series

Pulling a Rabbit Out of a Hat
The Making of Roger Rabbit
Ross Anderson
Printed casebinding $99.00S  

978-1-4968-2228-4
Paper $30.00T 978-1-4968-2233-8
Ebook available

Race and Radio
Pioneering Black Broadcasters in  

New Orleans
Bala James Baptiste
Foreword by Brian Ward
Printed casebinding $99.00S  

978-1-4968-2206-2
Paper $25.00S 978-1-4968-2207-9
Ebook available
Race, Rhetoric, and Media Series

Reconsidering Laura Ingalls Wilder
Little House and Beyond
Edited by Miranda A. Green-Barteet and 

Anne K. Phillips
Printed casebinding $99.00S  

978-1-4968-2307-6
Paper $30.00T 978-1-4968-2308-3
Ebook available
Children’s Literature Association Series

Robert Taylor
Male Beauty, Masculinity, and Stardom  

in Hollywood
Gillian Kelly
Printed casebinding $99.00S  

978-1-4968-2313-7
Paper $30.00T 978-1-4968-2314-4
Ebook available

Silent Warriors, Incredible Courage
The Declassified Stories of Cold War 

Reconnaissance Flights and the  
Men Who Flew Them

Wolfgang W. E. Samuel
Colonel, United States Air Force (Ret.)
Foreword by R. Cargill Hall
Cloth $29.95T 978-1-4968-2279-6
Ebook available

Sports Crazy
How Sports Are Sabotaging American 

Schools
Steven J. Overman
Printed casebinding $99.00S  

978-1-4968-2130-0
Paper $30.00S 978-1-4968-2131-7
Ebook available

Stan Brakhage
Interviews
Edited by Suranjan Ganguly
Paper $25.00T 978-1-4968-2332-8
Ebook available
Conversations with Filmmakers Series

Steve Gerber
Conversations
Edited by Jason Sacks, Eric Hoffman, and 

Dominick Grace
Printed casebinding $99.00S  

978-1-4968-2304-5
Paper $25.00T 978-1-4968-2301-4
Ebook available
Conversations with Comic Artists Series

Steven Spielberg
Interviews, Revised and Updated
Edited by Brent Notbohm and Lester D. 

Friedman
Printed casebinding $99.00S  

978-1-4968-2401-1
Paper $25.00T 978-1-4968-2402-8
Ebook available
Conversations with Filmmakers Series

Time of My Life
A Jazz Journey from London to  

New Orleans
Clive Wilson
Foreword by Tom Sancton
Cloth $25.00T 978-1-4968-2117-1
Ebook available
American Made Music Series

Twenty-First-Century Feminisms in  
Children’s and Adolescent Literature

Roberta Seelinger Trites
Paper $30.00S 978-1-4968-2345-8
Ebook available
Children’s Literature Association Series

What She Go Do
Women in Afro-Trinidadian Music
Hope Munro
Paper $30.00S 978-1-4968-2343-4
Ebook available
Caribbean Studies Series

World War I and Southern Modernism
David A. Davis
Paper $30.00S 978-1-4968-2331-1
Ebook available

You Don’t Know Jack
A Storyteller Goes to School
Kevin D. Cordi
Printed casebinding $99.00S  

978-1-4968-2124-9
Paper $30.00S 978-1-4968-2125-6
Ebook available
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