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Ebook available
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Ebook available
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Ebook available
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Edited by Silver Wai-ming Lee and  
Micky Lee
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JUNE 144 pages (approx.), 11 x 11 inches, 
66 color photographs

Cloth $40.00T 978-1-4968-2234-5
Ebook available
University of Mississippi Museum and 

Historic Houses Series 

PHOTOGRAPHY / SOUTHERN CULTURE

The Beautiful Mysterious
The Extraordinary Gaze of William Eggleston
University of Mississippi Museum and Historic Houses

Contributions by Megan Abbott, Michael Almereyda, Kris Belden-Adams, Maude Schuyler Clay, 
William Dunlap, W. Ralph Eubanks, William Ferris, Marti A. Funke, Lisa Howorth, Amanda Malloy, 
Richard McCabe, Emily Ballew Neff, Robert Saarnio, and Anne Wilkes Tucker

The Beautiful Mysterious: The Extraordinary Gaze of William Eggleston is an examination of 
the life and work of the artist widely considered to be the father of color photography. William 
Eggleston was born in 1939 and grew up in the Mississippi Delta town of Sumner. His innova-
tive 1976 exhibition at the Museum of Modern Art in New York helped establish color photog-
raphy as an artistic medium and has inspired photographers and artists around the world.  

Edited by Ann J. Abadie, the catalog contains fifty-five Eggleston photographs, thirty-six that 
were featured in The Beautiful Mysterious exhibition at the University of Mississippi Museum from 
September 2016 to February 2017. Eggleston’s longtime friend William Ferris, a celebrated folklorist, 
donated all the photographs to the Museum. The photographs range from 1962 into the 1980s, rep-
resenting each of Eggleston’s projects during that time. Some of the photographs are inscribed with 
Eggleston’s rare handwritten notes about location, people, dates, and projects. Eight of Eggleston’s 
early dye transfers are in the collection. Many of these works had not been on public display before 
this exhibition, including black-and-white images that are unique-copy single prints.

This is a penetrating examination of the influence of the Mississippi Delta and the American 
South on Eggleston’s work and of Eggleston’s influence on photography and other creative fields.

The collection holdings at the UNIVERSITY OF MISSISSIPPI MUSEUM AND HISTORIC 
HOUSES total over 20,000 artworks and cultural heritage artifacts, representing multiple 
continents and millennia. The Museum is steward of the largest collection of Greek and Roman 
antiquities in the southern United States and also manages Rowan Oak, the National Historic 
Landmark home of novelist William Faulkner. ANN J. ABADIE was associate director of the 
Center for the Study of Southern Culture at the University of Mississippi from 1979 to 2011. She 
is coeditor of thirty-eight volumes in the Faulkner and Yoknapatawpha Series and associate edi-
tor of The New Encyclopedia of Southern Culture and The Mississippi Encyclopedia.

A unique look at the acclaimed 
photographer known for 
trailblazing artistic color 

photographs

Photographs © Eggleston Artistic Trust;
courtesy Eggleston Artistic Trust and 
David Zwirner
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APRIL 232 pages (approx.), 9 x 10 inches, 
252 b&w photographs

Cloth $50.00T 978-1-4968-2123-2
Ebook available

In hardback again for the first time 
in thirty years, the definitive book 

of photographs by the Pulitzer 
Prize winner, including a new 

foreword by Natasha Trethewey 
and sixteen new photographs 

PHOTOGRAPHY / MISSISSIPPI

Photographs
Eudora Welty
Foreword by Reynolds Price
New foreword by Natasha Trethewey

“Welty’s photographs were, for me, a resource, a way to see a time and place I’d only encountered in 
history books and my grandmother’s stories. I began writing poems with those images in mind, each 
one a starting place to anchor visually what I’d heard in the cadences of my grandmother’s voice, how 
she’d say—reaching the end of a story—That’s just the way it was.” 
—From the new foreword by Natasha Trethewey

“Reynolds Price, who wrote the foreword, detects in her short stories and novels the same ‘instant 
indelible force’ that we hope to find in a photograph—and do, in Ms. Welty’s. . . . Above all, Ms. Welty 
stresses the importance of the subjects of her photographs.”
—New York Times

“Welcome both as the definitive collection of Welty’s pictures and as an important part of her career: 
the foundation upon which the great edifice was built.” 
—Washington Post Book World

“Welty’s portraits uncovered dignity and even joy in these hard years.”
—People Weekly

“Her literary legacy—not only her stories but her novels, essays, and reviews—traces the full arc of a 
writer’s imagination. But the pictures bring us back to the time and the place it all began.”
—Smithsonian

“Welty captured a way of life in spontaneous scenes as lyrical and atmospheric as her fiction.”
—Chicago Tribune

“We are better too for the soft still moments, the occasional humor, the quiet inarticulateness of 
many of the faces Eudora Welty has shared with us from her family album; and we remain grateful 
for her enduring consummate artistic honesty.”
—Sewanee Review

Photographs © Eudora Welty, reprinted by permission of 
Eudora Welty LLC; courtesy of Mississippi Department 
of Archives and History
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Eudora Welty’s Photographs, originally published in 1989, serves as the definitive book of the 
critically acclaimed writer’s photographs. Her camera’s viewfinder captured deep compassion and 
her artist’s sensibilities. Photographs is a deeply felt documentation of 1930s Mississippi taken by a 
keenly observant photographer who showed the human side of her subjects. Also included in the 
book are pictures from Welty’s travels to New York, New Orleans, South Carolina, Mexico, and 
Europe in the 1930s, ’40s, and ’50s.

The photographs in this edition are new digital scans of Welty’s original negatives and 
authentic prints, restoring the images to their original glory. It also features sixteen additional 
images, several of which were selected by Welty for her 1936 photography exhibit in New York 
City and have never before been reproduced for publication, along with a resonant, new foreword 
by Pulitzer Prize–winning writer and Mississippi native Natasha Trethewey.

EUDORA WELTY (1909–2001) is the author of many novels and story collections, including 
the Pulitzer Prize–winning novel The Optimist’s Daughter, Losing Battles, The Ponder Heart, The 
Robber Bridegroom, A Curtain of Green and Other Stories, as well as collections of her photo-
graphic work Country Churchyards and One Time, One Place: Mississippi in the Depression, both 
published by University Press of Mississippi.
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MAY 336 pages (approx.), 9 x 11 inches, 
130 color photographs, 1 map

Cloth $50.00T 978-1-4968-2284-0
Ebook available

A riveting oral history of 
riverboat pilots on the Mississippi 

River, its tributaries, and the  
Gulf Intracoastal Waterways

AMERICAN HISTORY / PHOTOGRAPHY / LABOR

Life Between the Levees
America’s Riverboat Pilots
Melody Golding

Life Between the Levees is a chronicle of first-person reflections and folklore from pilots who have ded-
icated their lives to the river. The stories are as diverse as the storytellers themselves, and the volume is 
full of drama, suspense, and a way of life a “landlubber” could never imagine. Although waterways and 
ports in the Mississippi corridor move billions of dollars of products throughout the US and foreign 
markets, in today’s world those who live and work on land have little knowledge of the river and the 
people who work there. 

In ten years of interviewing, Melody Golding collected over one hundred personal narratives 
from men and women who worked and lived on “brown water,” our inland waterways. As photogra-
pher, she has taken thousands of photos, of which 130 are included, of the people and boats, and the 
rivers where they spend their time.

The book spans generations of river life—the oldest pilot was born in 1917 and the youngest in 
1987—and includes stories from the 1920s to today. The stories begin with the pilots who were “broke 
in” by early steamboat pilots who were on the river as far back as the late 1800s. The early pilots in this 
book witnessed the transition from steamboat to diesel boat, while the youngest grew up in the era of 
GPS and twenty-first-century technology. Among many topics, the pilots reflect movingly on the time 
spent away from home because of their career, a universal reality for all mariners. As many pilots say 
when they talk about the river, “I hate her when I’m with her, and I miss her when I’m gone.” 

Author, photographer, and artist MELODY GOLDING lives in Vicksburg, Mississippi. The Smithso-
nian Institute’s National Museum of American History Archives Center acquired her solo documen-
tary exhibit on Hurricane Katrina and also her documentary photography and oral history project 
on wild boar hunting in the Mississippi Delta. Her photographs are on display at the Department of 
Homeland Security and have been featured in solo exhibitions at the National Museum of Women 
in the Arts in Washington, DC, and at numerous universities, colleges, and museums. Her previ-
ous books are Katrina: Mississippi Women Remember and Panther Tract: Wild Boar Hunting in the 
Mississippi Delta, both published by University Press of Mississippi. Her photography has also been 
published by the Journal of Women’s Studies and the Royal Photographic Society Awards Journal, Lon-
don, England. She received her BFA from Mississippi State University. Learn more about her work at 
www.melodygolding.com.

Photographs © Melody Golding
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MARCH 320 pages (approx.), 6.125 x 
9.25 inches, 128 b&w illustrations

Cloth $29.95T 978-1-4968-2279-6
Ebook available

The thrilling secret 
history of the 

American pilots who 
risked their lives to 

protect their country 
during the Cold War

AVIATION / AMERICAN HISTORY / COLD WAR STUDIES

Silent Warriors, Incredible Courage
The Declassified Stories of Cold War Reconnaissance 
Flights and the Men Who Flew Them
Wolfgang W. E. Samuel
Colonel, United States Air Force (Ret.)
Foreword by R. Cargill Hall

The outbreak of the Korean War in June 1950 took the American military 
by surprise. Rushing to respond, the US and its allies developed a selective 
overflight program to gather intelligence. Silent Warriors, Incredible Cour-
age is a history of the Cold War overflights of the Soviet Union, its allies, 
and the People’s Republic of China, based on extensive interviews with 
dozens of pilots who flew these dangerous missions. 

In 1952 the number of flights expanded, and the highly classified SEN-
SINT program was born. Soon, American RB-45C, RB-47E/H, RF/100s, 
and various versions of the RB-57 were in the air on an almost constant 
basis, providing the president and military leadership with hard facts about 
enemy capabilities and intentions. Eventually the SENSINT program was 
replaced by the high-flying U-2 spy plane. The U-2 overflights removed the 
mysteries of Soviet military power. These flights remained active until 1960 
when a U-2 was shot down by Russian missiles, leading to the end of the 
program. Shortly thereafter planes were replaced by spy satellites. 

The overflights were so highly classified that no one, planner or partic-
ipant, was allowed to talk about them—and no one did, until the overflight 
program and its pictorial record was declassified in the 1990s. Through 
extensive research of existing literature on the overflights and interviews 
conducted by Wolfgang W. E. Samuel, this book reveals the story of the 
entire overflight program through the eyes of the pilots and crew who 
flew the planes. Samuel’s account tells the stories of American heroes who 
risked their lives—and sometimes lost them—to protect their country.

WOLFGANG W. E. SAMUEL was commissioned a 2nd Lieutenant in 
the US Air Force in 1960 and rose to the rank of Colonel. He flew his first 
operational missions during the Cuban Missile Crisis of 1962, then flew 
over a hundred dangerous reconnaissance missions during the Cold War. 
He flew combat during the Vietnam War and was awarded the Distin-
guished Flying Cross three times and multiple Air Medals. 

American Raiders
The Race to Capture the  
Luftwaffe’s Secrets
Cloth $29.95T 978-1-57806-649-0
Ebook available

Coming to Colorado
A Young Immigrant’s Journey to  
Become an American Flyer
Cloth $29.95T 978-1-57806-902-6
Ebook available
Willie Morris Books in Memoir  
and Biography

German Boy
A Refugee’s Story
Foreword by Stephen E. Ambrose
Cloth $29.95T 978-1-57806-274-4
Ebook available
Willie Morris Books in Memoir 
and Biography

I Always Wanted to Fly
America’s Cold War Airmen
Foreword by Ken Hechler
Paper $25.00T 978-1-61703-170-0
Ebook available

In Defense of Freedom
Stories of Courage and  
Sacrifice of World War II  
Army Air Forces Flyers
Foreword by James F. Tent
Cloth $29.95T 978-1-62846-217-3
Ebook available

The War of Our Childhood
Memories of World War II
Cloth $29.95T 978-1-57806-482-3
Ebook available

Also by Wolfgang W. E. Samuel Colonel, United States Air Force (Ret.)
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AUGUST 336 pages (approx.), 6.125 x 
9.25 inches, 44 b&w illustrations

Cloth $29.95T 978-1-4968-2396-0
Ebook available

A fast-paced and 
exciting tour of the 

world through the eyes 
of a federal prosecutor

TRAVEL / MEMOIR / LEGAL HISTORY

Foreign Missions of an  
American Prosecutor
From Moscow to Morocco and  
Paris to the Persian Gulf
John Hailman

In his fifth book, John Hailman recounts the adventures and misadven-
tures he experienced during a lifetime of international travel. From Oman 
to Indonesia, from sandstorms and food poisoning to gangsters and at 
least one jealous husband, Hailman explores the cultures and court sys-
tems of eight faraway countries. 

The international story begins in Paris as a young Hailman, a student 
at La Sorbonne, experiences the romance and excitement one expects 
from the City of Lights. Years later Hailman returns to France, to Interpol 
Headquarters in Lyon where he received his international law certificate 
from the National School for Magistrates. Traveling the world as a repre-
sentative for the United States Justice Department, Hailman encountered 
criminals and conspiracies, including one in Ossetia, Georgia, to hijack his 
helicopter and kidnap him. From his time as a prosecutor are tales of three 
very different Islamic cultures in the colorful societies and legal systems of 
Tunisia, Algeria, and Morocco. Hailman also travels to the chaotic world of 
the former Soviet Union where, at the time of his visit, a new world of old 
countries was trying to rediscover their independent pasts. He explores 
the tiny country of Moldova and the beautiful and picturesque Republic 
of Georgia, and visits Russia during the brief period democracy was flow-
ering and the nation was experimenting with a new jury trial system. 

Viewing his adventures through the lens of laws and customs, Hail-
man is able to give unique insight to the countries he visits. With each new 
adventure in Foreign Missions of an American Prosecutor, John Hailman 
shares his passion for travel and his fascination with other cultures.

JOHN HAILMAN is a retired federal prosecutor from the US attorney’s 
office in Oxford, Mississippi. He was an inaugural Overby Fellow in 
Journalism and adjunct professor of law at the University of Mississippi. 
He is author of four previous books, all published by University Press of 
Mississippi.

Return to Guntown
Classic Trials of the Outlaws  
and Rogues of Faulkner Country
Cloth $29.95T 978-1-4968-0305-4
Ebook available

Thomas Jefferson on Wine
Paper $26.00T 978-1-60473-370-9
Ebook available

Also by John Hailman

From Midnight to Guntown
True Crime Stories from a Federal 
Prosecutor in Mississippi
Paper $25.00T 978-1-4968-0259-0
Ebook available

The Search for Good Wine
From the Founding Fathers to the  
Modern Table
Cloth $29.95T 978-1-62846-136-7
Ebook available
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MARCH 224 pages (approx.), 5.5 x 8.5 
inches, 16 b&w illustrations

Cloth $25.00T 978-1-4968-2170-6
Ebook available

MARCH 216 pages (approx.), 6 x 9 inches, 
30 b&w illustrations, 2 maps

Cloth $25.00T 978-1-4968-2201-7
Ebook available

The true story of a 
kidnapper’s calamitous 
criminal life as told by 
the man he abducted

TRUE CRIME / BIOGRAPHY / SOUTHERN CULTURE

Crooked Snake
The Life and Crimes of Albert Lepard
Lovejoy Boteler

In 1968, during Albert Lepard’s fifth escape from a life sentence at Parch-
man Penitentiary, he kidnapped Lovejoy Boteler, then eighteen years old, 
from his family’s farm in Grenada, Mississippi. Three decades later, still 
beset by half-buried memories of that time, Boteler began researching his 
kidnapper’s nefarious, sordid life to discover how and why this terrifying 
abduction occurred.

Crooked Snake: The Life and Crimes of Albert Lepard is the true story 
of Lepard, sentenced to life in Parchman for the murder of seventy-four-
year-old Mary Young in 1959. During the course of his sentence, Lepard 
escaped from prison six times in fourteen years. 

In Crooked Snake, Boteler pieces together the story of this cold-
blooded murderer’s life using both historical records and personal 
interviews—over seventy in all—with ex-convicts who gravitated to and 
ran with Lepard, the family members who fed and sheltered the fugitive 
during his escapes, the law officers who hunted him, and the regular folks 
who were victimized in his terrible wake.

Throughout Crooked Snake, Boteler reveals his kidnapper’s hardscrab-
ble childhood and tracks his whereabouts before his incarceration and 
during his jailbreaks. Lepard’s escapes take him from Florida to Michigan 
to Kansas, California, and Mexico. Crooked Snake captures a slice of history 
and a landscape that is fast disappearing. These vignettes describe Missis-
sippi’s countryside and spirit, ranging from sharecropper family gatherings 
in Attala County’s Seneasha Valley to the twenty-thousand-acre Parchman 
farm and its borderlands teeming with alligator, panther, bear, and wild boar.

LOVEJOY BOTELER spent his early years on Riverdale Farms in Grenada 
County. He worked for the Mississippi legislature, as a deck hand on the 
Mississippi River, and in a rodeo in Colorado. Boteler has also taught con-
struction technology and instrumental music in public schools. He builds 
custom furniture.

CIVIL WAR / MISSISSIPPI  /  WOMEN’S STUDIES

Behind the Rifle
Women Soldiers in Civil War Mississippi
Shelby Harriel

The first study with a 
regional focus of the 
role women soldiers 

played in the Civil War

During the Civil War, Mississippi’s strategic location bordering the Missis-
sippi River and the state’s system of railroads drew the attention of opposing 
forces who clashed in major battles for control over these resources. The 
names of these engagements—Vicksburg, Jackson, Port Gibson, Corinth, 
Iuka, Tupelo, and Brice’s Crossroads—along with the narratives of the men 
who fought there resonate in Civil War literature. However, Mississippi’s 
chronicle of military involvement in the Civil War is not one of men alone. 
Surprisingly, there were a number of female soldiers disguised as males who 
stood shoulder to shoulder with them on the firing lines across the state.

Behind the Rifle: Women Soldiers in Civil War Mississippi is a ground-
breaking study that discusses women soldiers with a connection to Mis-
sissippi—either those who hailed from the Magnolia State or those from 
elsewhere who fought in Mississippi battles. Readers will learn who they 
were, why they chose to fight at a time when military service for women 
was banned, and the horrors they experienced. Included are two maps and 
over twenty period photographs of locations relative to the stories of these 
female fighters along with images of some of the women themselves.

The product of over ten years of research, this work provides new 
details of formerly recorded female fighters, debunks some cases, and 
introduces over twenty previously undocumented ones. Among these are 
women soldiers who were involved in such battles beyond Mississippi as 
Shiloh, Antietam, and Gettysburg. Readers will also find new documenta-
tion regarding female fighters held as prisoners of war in such notorious 
prisons as Andersonville.

SHELBY HARRIEL is an instructor of mathematics at Pearl River Com-
munity College. Her research on women soldiers of the Civil War has 
been published in various newspapers, magazines, websites, blogs, and 
brochures for the National Park Service and state historic sites. She has 
given numerous presentations about women soldiers in over ten states.
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AUGUST 240 pages (approx.), 6 x 9 
inches

Printed casebinding $99.00S  
978-1-4968-2401-1

Paper $25.00T 978-1-4968-2402-8
Ebook available
Conversations with Filmmakers Series

JUNE 176 pages (approx.), 6 x 9 inches
Printed casebinding $99.00S  

978-1-4968-2319-9
Paper $25.00T 978-1-4968-2320-5
Ebook available
Conversations with Filmmakers Series 

“For we are all 
accountable to the 
next generation, to 

whom we must hand 
this country over 
as gracefully and 

peacefully as possible. 
History is patient. 

Every period passes 
sooner or later.”

FILM STUDIES /  BIOGRAPHY

Jafar Panahi
Interviews
Edited by Drew Todd

Iranian filmmaker Jafar Panahi (b. 1960) is as famous for his remarkable 
films as for his courageous defiance of Iran’s state censorship. Panahi 
achieved international recognition with his feature film debut, The White 
Balloon, the first Iranian film to receive an award at the Cannes Film 
Festival. 

His subsequent films—The Mirror, The Circle, and Offside—continue 
to receive acclaim throughout the world, yet they remain largely unseen in 
his own country due to years of conflict with the Iranian government. 

In spite of multiple arrests, a brief imprisonment, and a ban on mak-
ing movies and giving interviews, Panahi speaks openly and passionately 
in this unique, invaluable collection of twenty-five interviews, open letters, 
and his own court statement, in which he makes a compelling case for 
artistic freedom and humanism. Many of these documents have been 
translated from Persian and appear in English for the first time, including 
an interview done exclusively for this volume. 

In sparkling, lively interviews, Panahi reveals his influences, politics, 
and filmmaking practices. He explains the challenges he faces while 
working within (and often around) Iran’s heavily restricted film indus-
try, providing the reader a unique vantage point from which to consider 
Iranian cinema and society.

DREW TODD teaches film history, appreciation, and analysis in the 
Department of Film and Theatre at San José State University. He earned 
his PhD in film studies, with a doctoral minor in art history, from Indiana 
University Bloomington. His work has been published in such publica-
tions as Film, Fashion & Consumption and the Journal of Popular Film and 
Television.

“I’ve tried to make every 
single movie as if it was 

made by a different 
director, because I’m 
very conscious of not 

wanting to impose 
a consistent style on 

subject matter that is 
not necessarily suited 

to that style. So I try to 
re-invent my own eye 
every time I tackle a 

new subject.”

FILM STUDIES /  BIOGRAPHY

Steven Spielberg
Interviews, 
Revised and Updated
Edited by Brent Notbohm  
and Lester D. Friedman

More than four decades after the premiere of his first film, Steven Spielberg 
(b. 1946) continues to be a household name whose influence on popular 
culture extends far beyond the movie screen. Now in his seventies, Spiel-
berg shows no intention of retiring from directing or even slowing down. 
His new movies consistently reinvigorate entrenched genres, adding den-
sity and depth. Many of the defining characters, motifs, tropes, and themes 
that emerge in Spielberg’s earliest movies shape these later works as well, 
but often in new configurations that probe deeper into more complicated 
subjects—dangerous technology rather than man-eating sharks, homicidal 
rather than cuddly aliens, lethal terrorism instead of rampaging dinosaurs. 
Spielberg’s movies continue to display a remarkably sophisticated level of 
artistry that matches, and sometimes exceeds, the memorable visual hall-
marks of his prior work. His latest series of films continue to demonstrate 
an ongoing intellectual restlessness and a willingness to challenge himself 
as a creative artist.

With this new collection of interviews, which includes eleven original 
interviews from the 2000 edition and nine new interviews, readers will 
recognize the themes that motivate Spielberg, the cinematic techniques he 
employs to create his feature films, and the emotional connection he has 
to his movies. The result is a nuanced and engaging portrait of the most 
popular director in American cinema history.

BRENT NOTBOHM is professor of film and video and chair of the Com-
municating Arts Department at University of Wisconsin–Superior. He 
is also an award-winning independent filmmaker who has directed over 
thirty films and videos, including the feature film Madison, which won the 
Jury Prize at the 2008 Wisconsin Film Festival. LESTER D. FRIEDMAN 
is professor emeritus and former chair of the Media and Society Program 
at Hobart and William Smith Colleges. He is author, coauthor, and editor 
of over twenty books and numerous articles, including the first scholarly 
study of Spielberg’s films, Citizen Spielberg. 
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“Film must be free 
from all imitations, 
of which the most 
dangerous is the 
imitation of life.”

FILM STUDIES /  BIOGRAPHY

Stan Brakhage
Interviews
Edited by Suranjan Ganguly

NEW IN PAPERBACK

JULY 198 pages, 6 x 9 inches
Paper $25.00T 978-1-4968-2332-8
Ebook available
Conversations with Filmmakers Series

In this volume, editor Suranjan Ganguly collects nine of Stan Brakhage’s 
most important interviews in which the filmmaker describes his con-
ceptual frameworks; his theories of vision and sound; the importance of 
poetry, music, and the visual arts in relation to his work; his concept of 
the muse; and the key influences on his art-making. In doing so, Brakhage 
(1933–2003) discusses some of his iconic films, such as Anticipation of the 
Night, Dog Star Man, Scenes from Under Childhood, Mothlight, and The 
Text of Light.

One of the most innovative filmmakers in the history of experimental 
cinema, Brakhage made almost 350 films in his fifty-two-year-long career. 
These films include psychodramas, autobiography, Freudian trance films, 
birth films, song cycles, meditations on light, and hand-painted films, 
which range from nine seconds to over four hours in duration. Born 
in Kansas City, Missouri, he lived most of his life in the mountains of 
Colorado, teaching for twenty-one years in the film studies program at the 
University of Colorado, Boulder.

As a filmmaker, Brakhage’s life-long obsession with what he called 
an “adventure in perception” made him focus on the act of seeing itself, 
which he tried to capture on film in multiple ways both with and without 
his camera and by scratching and painting on film. Convinced that there 
is a primary level of cognition that precedes language, he wrote of the 
“untutored eye” with which children can access ineffable visual reali-
ties. Adults, who have lost such primal sight, can “retrain” their eyes by 
becoming conscious of what constitutes true vision and the different ways 
in which they daily perceive the world. Brakhage’s films experiment with 
such perceptions, manipulating visual and auditory experience in ways 
that continue to influence film today.

SURANJAN GANGULY is professor of film studies at the University of 
Colorado, Boulder, and director of the Brakhage Center.

“One of the great joys of 
nonfiction filmmaking is 
discovery, finding some 
unexpected moment of 
truth in the seemingly 
mundane events of a 

person’s life.”

FILM STUDIES /  BIOGRAPHY

Barbara Kopple
Interviews
Edited by Gregory Brown

NEW IN PAPERBACK

MARCH 214 pages, 6 x 9 inches
Paper $25.00T 978-1-4968-2329-8
Ebook available
Conversations with Filmmakers Series

With a career spanning more than forty years, Barbara Kopple (b. 1946) 
long ago established herself as one of the most prolific and award- 
winning American filmmakers of her generation. Her projects have 
ranged from labor union documentaries to fictional feature films to an 
educational series for kids on the Disney Channel. Through it all, Kopple 
has generously made herself available for a great many print and broad-
cast interviews. The most revealing and illuminating of these are brought 
together in this collection.

Here, Kopple explains her near-constant struggles to raise money 
(usually while her films are already in production) and the hardships aris-
ing from throwing her own money into such projects. She makes clear the 
tensions between biases, objectivity, and fairness in her films. Her inter-
viewers raise fundamental questions. What is the relationship between real 
people in documentaries and characters in fictional films? Why does she 
embrace a cinéma vérité style in some films but not others? Why does she 
seem to support gun ownership in Harlan County, U.S.A., only to take a 
decidedly more neutral view of the issue in her film Gun Fight?

Kopple’s concern for people facing crises is undeniable. So is the affec-
tion she has for her more famous subjects—Woody Allen playing a series 
of European jazz concerts, Gregory Peck on tour, and the Dixie Chicks 
losing a fan base but making a fresh start.

GREGORY BROWN is assistant professor of mass media at Valdosta State 
University. A former newspaper reporter and editor, he has served as a 
juror for the Broadcast Education Association’s annual student documen-
tary film festival as well as a member of the screening committee of the 
Hot Springs Documentary Film Festival in Arkansas.
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The first in-depth study 
of one of Hollywood’s 

most popular but 
forgotten leading men

FILM STUDIES /  GENDER STUDIES /  POPULAR CULTURE

Robert Taylor
Male Beauty, Masculinity, and Stardom in Hollywood
Gillian Kelly

Because of his lengthy screen resume that includes almost eighty appear-
ances in such movies as Camille and Waterloo Bridge, as well as a marriage 
and divorce to actress Barbara Stanwyck, Robert Taylor was a central fig-
ure of Hollywood’s classical era. Despite this, he can be regarded as a “lost” 
star, an interesting contradiction given the continued success he enjoyed 
during his lifetime.

In Robert Taylor: Male Beauty, Masculinity, and Stardom in Hollywood, 
author Gillian Kelly investigates the initial construction and subsequent 
developments of Taylor’s star persona across his thirty-five-year career. By 
examining concepts of male beauty, men as object of the erotic gaze, white 
American masculinity, and the unusual longevity of a career initially based 
on looks, Kelly highlights how gender, masculinity, and male stars and the 
ageing process affected Taylor’s career. Placing Taylor within the histories 
of both Hollywood’s classical era and mid-twentieth-century America, 
this study positions him firmly within the wider industrial, cultural, and 
socioeconomic contexts in which he worked.

Kelly examines Taylor’s film and television work as well as ephemeral 
material, such as fan magazines, to assess how his on- and off-screen perso-
nas were created and developed over time. Taking a mostly chronological 
approach, Kelly places Taylor’s persona within specific historical moments 
in order to show the complex paradox of his image remaining consistently 
recognizable while also shifting seamlessly within the Hollywood industry. 
Furthermore, she explores Taylor’s importance to Hollywood cinema by 
demonstrating how a star persona like his can “fit” so well, and for so long, 
that it almost becomes invisible and, eventually, almost forgotten.

GILLIAN KELLY earned a PhD in theatre, film, and television studies from 
the University of Glasgow, Scotland. Among her publications is the chap-
ter “Robert Taylor: ‘The ‘Lost’ Star with the Long Career” in Lasting Screen 
Stars: Images that Fade and Personas that Endure, which won Best Edited 
Collection at the BAFTSS Awards 2017.

An exciting look at the 
film that launched the 

Disney Renaissance

ANIMATION / FILM STUDIES /  POPULAR CULTURE

Pulling a Rabbit Out of a Hat
The Making of Roger Rabbit
Ross Anderson

Who Framed Roger Rabbit emerged at a nexus of people, technology, and 
circumstances that is historically, culturally, and aesthetically momentous. 
By the 1980s, animation seemed a dying art. Not even the Walt Disney 
Company, which had already won over thirty Academy Awards, could stop 
what appeared to be the end of an animation era. 

To revitalize popular interest in animation, Disney needed to reach 
outside its own studio and create the distinctive film that helped usher 
in a Disney Renaissance. That film, Who Framed Roger Rabbit, though 
expensive and controversial, debuted in theaters to huge success at the box 
office in 1988. Unique in its conceit of cartoons living in the real world, 
Who Framed Roger Rabbit magically blended live action and animation, 
carrying with it a humor that still resonates with audiences. 

Upon the film’s release, Disney’s marketing program led the audience 
to believe that Who Framed Roger Rabbit was made solely by director 
Bob Zemeckis, director of animation Dick Williams, and the visual effects 
company Industrial Light & Magic, though many Disney animators con-
tributed to the project. Author Ross Anderson interviewed over 140 artists 
to tell the story of how they created something truly magical. Anderson 
describes the ways in which the Roger Rabbit characters have been used 
in film shorts, commercials, and merchandising, and how they have 
remained a cultural touchstone today.

ROSS ANDERSON is an engineer working in the environmental field. He 
is the owner and sole proprietor of consulting and contracted services at 
Hat Trick Services, where he provides technical writing and field services. 
Anderson has done extensive research on Who Framed Roger Rabbit and 
wrote a feature article for the twenty-fifth anniversary celebration for the 
Disney-published magazine D23.
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The first 
comprehensive 

critical overview 
of the films of the 

acclaimed director

FILM STUDIES /  BIOGRAPHY / POPULAR CULTURE

The Films of Douglas Sirk
Exquisite Ironies and Magnificent Obsessions
Tom Ryan

Best known for powerful 1950s melodramas like All That Heaven Allows, 
Written on the Wind, The Tarnished Angels, and Imitation of Life, Douglas 
Sirk (1897–1987) brought to all his work a distinctive style that led to his 
reputation as one of twentieth-century film’s great directors. Sirk worked 
in Europe during the 1930s, mainly for Germany’s UFA studios, and then 
in America in the 1940s and ’50s. The Films of Douglas Sirk: Exquisite 
Ironies and Magnificent Obsessions provides an overview of his entire 
career, including Sirk’s work on musicals, comedies, thrillers, war movies, 
and westerns. 

One of the great ironists of the cinema, Sirk believed rules were there 
to be broken. Whether defying the decrees of Nazi authorities trying to 
turn film into propaganda or arguing with studios that insisted characters’ 
problems should always be solved and that endings should always restore 
order, what Sirk called “emergency exits” for audiences, Sirk always fought 
for his vision. 

Offering fresh insights into all of the director’s films and situating 
them in the culture of their times, critic Tom Ryan also incorporates 
extensive interview material drawn from a variety of sources, including his 
own conversations with the director. Furthermore, his enlightening study 
undertakes a detailed reconsideration of the generally overlooked novels 
and plays that served as sources for Sirk’s films, as well as providing a crit-
ical survey of previous Sirk commentary, from the time of the director’s 
“rediscovery” in the late 1960s up to the present day.

TOM RYAN was the film critic for the Sunday Age and has been a regular 
contributor to the arts pages of the Age and the Australian for three 
decades in addition to publishing in Lumiere, Cinema Papers, Movie, 
Positif, Film Comment, and Senses of Cinema. His previous books are Baz 
Luhrmann: Interviews and Fred Schepisi: Interviews, both published by 
University Press of Mississippi.

A modern study on 
America’s preoccupation 

with body weight, 
processed foods, and 
pollution through the 

lens of horror

FILM STUDIES /  HORROR / POPULAR CULTURE

Dining with Madmen
Fat, Food, and the Environment in 1980s Horror
Thomas Fahy

In Dining with Madmen: Fat, Food, and the Environment in 1980s Horror, 
author Thomas Fahy explores America’s preoccupation with body weight, 
processed foods, and pollution through the lens of horror. Conspicuous 
consumption may have communicated success in the eighties, but only if 
it did not become visible on the body. American society had come to view 
fatness as a horrifying transformation—it exposed the potential harm of 
junk food, gave life to the promises of workout and diet culture, and rep-
resented the country’s worst consumer impulses, inviting questions about 
the personal and environmental consequences of excess.

While changing into a vampire or a zombie often represented wide-
spread fears about addiction and overeating, it also played into concerns 
about pollution. Ozone depletion, acid rain, and toxic waste already 
demonstrated the irrevocable harm being done to the planet. The horror 
genre—from A Nightmare on Elm Street to American Psycho—responded 
by presenting this damage as an urgent problem, and, through the sudden 
violence of killers, vampires, and zombies, it depicted the consequences of 
inaction as terrifying.

Whether through Hannibal Lecter’s cannibalism, a vampire’s thirst for 
blood in The Queen of the Damned and The Lost Boys, or an overwhelming 
number of zombies in George Romero’s Day of the Dead, 1980s horror 
uses out-of-control hunger to capture deep-seated concerns about the 
physical and material consequences of unchecked consumption. Its use 
of bodily change, alongside the bloodlust of killers and the desolate land-
scapes of apocalyptic fiction, demanded a recognition of the potentially 
horrifying impact of consumerism on nature, society, and the self.

THOMAS FAHY is professor of English at Long Island University Post. 
He has published numerous books, including The Philosophy of Hor-
ror and The Writing Dead: Talking Terror with TV’s Top Horror Writers, 
published by University Press of Mississippi, and two young adult horror 
novels, Sleepless and The Unspoken. 
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A biography of the 
renowned manager of 
Son House, Mississippi 
Fred McDowell, Buddy 
Guy, and Bonnie Raitt, 

who worked with a  
host of other  

iconic blues artists

MUSIC / BLUES / BIOGRAPHY

Dick Waterman
A Life in Blues
Tammy L. Turner
Foreword by Edward Komara

Growing up in an affluent Jewish family in Plymouth, Massachusetts, Dick 
Waterman (b. 1935) was a shy, stuttering boy living a world away from the 
Mississippi Delta. Though he never heard blues music at home, he became 
one of the most influential figures in blues of the twentieth century. 

A close proximity to Greenwich Village in the 1960s fueled Waterman’s 
growing interest in folk music and led to an unlikely trip that resulted in 
the rediscovery of Delta blues artist Son House in 1964. Waterman began 
efforts to revive House’s music career and soon became his manager. He 
subsequently founded Avalon Productions, the first management agency 
focused on representing black blues musicians. In addition to booking and 
managing, he worked tirelessly to protect his clients from exploitation, 
demanded competitive compensation, and fought for royalties due them. 

During his career, Waterman befriended and worked with numerous 
musicians, including such luminaries as B. B. King, Buddy Guy, Bonnie 
Raitt, Taj Mahal, and Eric Clapton. During the early years of his career, he 
documented the work of scores of musicians through his photography 
and gained fame as a blues photographer. This authorized biography is 
the crescendo of years of original research as well as extensive interviews 
conducted with Waterman and those who knew and worked with him.

TAMMY L. TURNER holds a doctoral degree in music history from the 
University of Mississippi. She teaches a variety of university courses in 
music history. Her area of interest is twentieth-century music including 
blues, jazz, rock ’n’ roll, and classical music.

An insider’s riff on his 
jazz journey across 

oceans to the city that 
invented the music

JAZZ / NEW ORLEANS / MEMOIR

Time of My Life
A Jazz Journey from London to New Orleans
Clive Wilson
Foreword by Tom Sancton

New Orleans is a kind of Mecca for jazz pilgrims, as Whitney Balliett once 
wrote. This memoir tells the story of one aspiring pilgrim, Clive Wilson, 
who fell in love with New Orleans jazz in his early teens while in boarding 
school in his native England. It is also his story of gradually becoming 
disenchanted with his family and English environment and, ultimately, 
finding acceptance and a new home in New Orleans.

The timing of his arrival, at age twenty-two, just a few weeks after the 
signing of the 1964 Civil Rights Act and the end of legal segregation, placed 
him in a unique position with the mostly African American musicians in 
New Orleans. They showed him around, brought him into their lives, gave 
him music lessons, and even hired him to play trumpet in brass bands. In 
short, Wilson became more than a pilgrim; he became an apprentice, and 
for the first time, legally, in New Orleans, he could make that leap.

Time of My Life: A Jazz Journey from London to New Orleans tells 
the story of Wilson’s journey as he discovers the contrast between his 
imagined New Orleans and its reality. Throughout, he delivers his impres-
sions and interactions with such local musicians as “Fat Man” Williams, 
Manuel Manetta, Punch Miller, and Billie and DeDe Pierce. As his playing 
improves, invitations to play in local bands increase. Eventually, he joins in 
the jam and, by doing so, integrates the Original Tuxedo Jazz Band, which 
had been in continuous existence since 1911. Except for a brief epilogue, 
this memoir ends in 1979, when Wilson assembles his own band for the 
first time, the Original Camellia Jazz Band, with musicians who had been 
among his heroes when he first arrived in New Orleans.

Originally from England, CLIVE WILSON arrived in New Orleans in 
1964 and eventually settled there, studying trumpet with such legends as 
Kid Howard, DeDe Pierce, Punch Miller, and Alvin Alcorn. He gained 
further experience as a member of the Young Tuxedo Brass Band and 
Papa French’s Original Tuxedo Jazz Band. Today he remains a performing 
musician in New Orleans.
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The definitive biography 
of the great band leader 
and New Orleans jazz 

performer

BIOGRAPHY / MUSIC / JAZZ

Creole Trombone
Kid Ory and the Early Years of Jazz
John McCusker

NEW IN PAPERBACK

MARCH 272 pages, 5.5 x 8.5 inches
Paper $25.00T 978-1-4968-2342-7
Ebook available
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“If you love jazz and you love New Orleans, Creole Trombone is a must-
read. With meticulous research and elegant writing, John McCusker 
evokes the magical time when a young man could rise out of sugarcane 
fields and change the world with his music. Kid Ory’s life was a brilliant 
ramble, and McCusker has told it with perfect pitch.” 
—Jonathan Eig, New York Times bestselling author of Luckiest Man: The 
Life and Death of Lou Gehrig; Opening Day: The Story of Jackie Robinson’s 
First Season; and Get Capone: The Secret Plot That Captured America’s Most 
Wanted Gangster 

“John McCusker’s impressive research and deft writing have produced a 
first-rate biography of this influential jazz pioneer set against the colorful 
backdrop of New Orleans in the early years of the twentieth century. A 
must-read!” 
—Tom Sancton, author of Song for My Fathers: A New Orleans Story in 
Black and White 

“Much about early jazz history is unknown. But, as John McCusker ably 
demonstrates here, the unknown is not necessarily unknowable. Making 
meticulous use of the written record, in Creole Trombone John McCusker 
places Ory in the broad context of jazz history and in the more rarified 
sanctum reserved for the three or four most important musicians in the 
development of early jazz.” 
—Lolis Eric Elie, story editor for HBO’s Treme

JOHN McCUSKER is a former photographer for the Times-Picayune. He 
was part of the the team that shared the 2006 Pulitzer Prize for Journalism 
for covering Hurricane Katrina.

The first biography of a 
singer who was once one 

of the most significant 
African American male 

vocalists in America

BIOGRAPHY / AFRICAN AMERICAN STUDIES /  MUSIC

Can’t Stand Still
Taylor Gordon and the Harlem Renaissance
Michael K. Johnson

Born in 1893 into the only African American family in White Sulphur 
Springs, Montana, Emmanuel Taylor Gordon (1893–1971) became an 
internationally famous singer in the 1920s at the height of the Harlem 
Renaissance. With his musical partner, J. Rosamond Johnson, Gordon was 
a crucially important figure in popularizing African American spirituals as 
an art form, giving many listeners their first experience of black spirituals.

Despite his fame, Taylor Gordon has been all but forgotten, until now. 
Michael K. Johnson illuminates Gordon’s personal history and his cultural 
importance to the legacy of the Harlem Renaissance, arguing that during 
the height of his celebrity, Gordon was one of the most significant African 
American male vocalists of his era. Gordon’s story—working in the White 
Sulphur Springs brothels as an errand boy, traveling the country in John 
Ringling’s private railway car, performing on vaudeville stages from New York 
to Vancouver to Los Angeles, performing for royalty in England, becoming a 
celebrated author with a best-selling 1929 autobiography, and his long bout 
of mental illness—adds depth to the history of the Harlem Renaissance and 
makes him one of the most fascinating figures of the twentieth century. 

Through detailed documentation of Gordon’s career—newspaper arti-
cles, reviews, letters, and other archival material—the author demonstrates 
the scope of Gordon’s cultural impact. The result is a detailed account 
of Taylor’s musical education, his career as a vaudeville performer, the 
remarkable performance history of Johnson and Gordon, his status as an 
in-demand celebrity singer and author, his time as a radio star, and, finally, 
his descent into madness. Can’t Stand Still brings Taylor Gordon back to 
the center of the stage.

MICHAEL K. JOHNSON is professor of English at University of Maine 
at Farmington. He is author of Black Masculinity and the Frontier Myth in 
American Literature and Hoo-Doo Cowboys and Bronze Buckaroos: Con-
ceptions of the African American West, the latter published by University 
Press of Mississippi.
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An invaluable musical 
history documenting the 

advent of the blues in 
black vaudeville

MUSIC / MUSIC HISTORY / AFRICAN AMERICAN STUDIES

The Original Blues
The Emergence of the Blues in  
African American Vaudeville
Lynn Abbott and Doug Seroff

NEW IN PAPERBACK
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Blues Book of the Year
—Living Blues

“[Abbott and Seroff] now complete their trilogy with The Original Blues: 
The Emergence of the Blues in African American Vaudeville capping a 
rigorously researched and academic body of work that goes a long way to 
telling the true story of the blues.”
—C. Michael Bailey, All About Jazz

“It’s hard not to resort to hyperbole in writing about this book. There 
is much more between these covers than a review can mention and all 
logically and elegantly organized. It breaks ground over which there has 
previously been nothing more than theorizing, much of it in pursuit of 
predetermined agendas with more than a hint of cultural colonialism in 
them. No one can ever again credibly write about the origins and early his-
tory of blues (or jazz) without taking account of the contents of this book. 
How much more essential than that can you get?”
—Howard Rye, Blues & Rhythm

“An invaluable musical history of the advent of the blues for those who 
want to dig in deep.”
—Gary von Tersch, Big City Rhythm and Blues

LYNN ABBOTT works at the Hogan Jazz Archive, Tulane University, in 
New Orleans. DOUG SEROFF is an independent scholar. Together they 
have coauthored Out of Sight: The Rise of African American Popular Music, 
1889–1895; Ragged but Right: Black Traveling Shows, “Coon Songs,” and the 
Dark Pathway to Blues and Jazz; and To Do This, You Must Know How: 
Music Pedagogy in the Black Gospel Quartet Tradition, all published by 
University Press of Mississippi.

A sweeping study  
of the  

nature of jazz

JAZZ / MUSIC

Analysis of Jazz
A Comprehensive Approach
Laurent Cugny

Analysis of Jazz: A Comprehensive Approach, originally published in 
French as Analyser le jazz, is available here in English for the first time. In 
this groundbreaking volume, Laurent Cugny examines and connects the 
theoretical and methodological processes that underlie all of jazz. Jazz in 
all its forms has been researched and analyzed by performers, scholars, 
and critics, and Analysis of Jazz is required reading for any serious study of 
jazz; but not just musicians and musicologists analyze jazz. All listeners are 
analysts to some extent. Listening is an active process; it may not involve 
questioning but it always involves remembering, comparing, and listening 
again. This book is for anyone who attentively listens to and wants to 
understand jazz.

Divided into three parts, the book focuses on the work of jazz, analyt-
ical parameters, and analysis. In part one, Cugny aims at defining what a 
jazz work is precisely, offering suggestions based on the main features of 
definition and structure. Part two he dedicates to the analytical parameters 
of jazz in which a work is performed: harmony, rhythm, form, sound, and 
melody. Part three takes up the analysis of jazz itself, its history, issues of 
transcription, and the nature of improvised solos. In conclusion, Cugny 
addresses the issues of interpretation to reflect on the goals of analysis 
with regard to understanding the history of jazz and the different cultural 
backgrounds in which it takes place.

Analysis of Jazz presents a detailed inventory of theoretical tools and 
issues necessary for understanding jazz.

LAURENT CUGNY is a musician and professor of music and musicology 
at Sorbonne University. He has toured and recorded with Gil Evans and 
conducted the French Orchestre National de Jazz and is author of several 
books, including Eurojazzland: Jazz and European Sources, Dynamics, and 
Contexts.
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A study of sound in 
Chinese film and media, 
especially its music and 

multilingual soundtrack, 
that amplifies a changing 

national power and 
global order

FILM STUDIES /  ASIAN STUDIES /  MEDIA STUDIES

China in the Mix
Cinema, Sound, and Popular Culture  
in the Age of Globalization
Ying Xiao

NEW IN PAPERBACK

MARCH 326 pages, 6 x 9 inches,  
20 b&w illustrations

Paper $30.00S 978-1-4968-2347-2
Ebook available

Scarce attention has been paid to the dimension of sound and its essential 
role in constructing image, culture, and identity in Chinese film and 
media. China in the Mix fills a critical void with the first book on the 
sound, languages, scenery, media, and culture in post-Socialist China. In 
this study, Ying Xiao explores fascinating topics, including appropriations 
of popular folklore in the Chinese new wave of the 1980s; Chinese rock 
’n’ roll and youth cinema in fin-de-siècle China; the political-economic 
impact of free-market imperatives and Hollywood pictures on the Chinese 
film industry and filmmaking in the late twentieth century; the reception 
and adaptation of hip hop; and the emerging role of internet popular 
culture and social media in the early twenty-first century. Xiao examines 
the articulations and representations of mass culture and everyday life, 
concentrating on their aural/oral manifestations in contemporary Chinese 
cinema and in a wide spectrum of media and cultural productions.

China in the Mix offers the first comprehensive investigation of Chi-
nese film, expressions, and culture from a unique, cohesive acoustic angle 
and through the prism of global media-cultural exchange. It shows how 
the complex, evolving uses of sound (popular music, voice-over, silence, 
noise, and audio mixing) in film and media reflect and engage the import-
ant cultural and sociohistorical shifts in contemporary China and in the 
increasingly networked world. Xiao offers an innovative new conception 
of Chinese film and media and their audiovisual registers in the historio-
graphical frame of China amid the global landscape.

YING XIAO is associate professor of Chinese studies and film and media 
studies at the University of Florida. She has published on Chinese rock 
’n’ roll film, Chinese documentaries, neoliberalism and globalization, and 
hip-hop culture in several journals and edited volumes.

A thoughtful 
examination of the 

clashes among  
nostalgia, evangelism, 

and marketing

MUSIC / AMERICAN STUDIES /  POPULAR CULTURE

The Gaithers and Southern Gospel
Homecoming in the Twenty-First Century
Ryan P. Harper

NEW IN PAPERBACK

APRIL 328 pages, 6 x 9 inches
Paper $25.00T 978-1-4968-2340-3
Ebook available
American Made Music Series 

“In this well-written, well-researched study, Ryan Harper explores the 
work of singer-songwriters Bill and Gloria Gaither in developing a power-
ful musical and Protestant subculture in American popular entertainment. 
Harper’s insightful analysis tells the ‘Gaither story’ within the context of 
evangelical piety, gospel hymnody, old-time religion, and entrepreneurial 
media know-how.”
—Bill J. Leonard, Dunn Professor of Baptist Studies and Church History, 
Wake Forest University

“Fandom, southern masculinity, nostalgia, and a text known as Gloria 
3:16 (I won’t explain; you’ll have to open the book to discover what that 
means): these are just a few of the many perches on which Ryan Harper 
lands, and which he illumines, in The Gaithers and Southern Gospel. 
Harper is a wonderful writer and a winsome narrator.”
—Lauren F. Winner, Duke Divinity School

“From small concerts to large praise gatherings, from the first Christian 
‘Gold’ album in Alleluia! A Praise Gathering for Believers, to leadership 
roles in the Gospel Music Association and the Christian community, to 
their Homecoming concerts, Bill and Gloria Gaither have written songs 
that are Christian classics, and their partnership in the Homecomings is 
the story of a true marriage team. This book is the story of the Gaithers’ 
‘Homecomings,’ from backstage to out front, a remarkable story about a 
remarkable duo.”
—Don Cusic, Curb Professor of Music Industry History at Belmont Univer-
sity and author of Saved by Song: A History of Gospel and Christian Music

RYAN P. HARPER is a faculty fellow in Colby College’s Religious Studies 
Department. His collection of poems, My Beloved Had a Vineyard, won 
the 2017 Prize Americana for Poetry awarded by Americana: The Institute 
for the Study of American Popular Culture.
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“It sounds incredible 
when you think about 

how comics are written 
today—every beat of 
every story plotted in 

excruciating detail before 
the first word of a script 
is written—but almost 
all of my seventies stuff 

for Marvel was made up 
on the fly. It just seemed 

more fun that way.”

COMICS STUDIES /  BIOGRAPHY

Steve Gerber
Conversations
Edited by Jason Sacks,  
Eric Hoffman,  
and Dominick Grace

Steve Gerber (1947–2008) is among the most significant comics writers of 
the modern era. Best known for his magnum opus Howard the Duck, he 
also wrote influential series such as Man-Thing, Omega the Unknown, The 
Phantom Zone, and Hard Time, expressing a combination of intelligence 
and empathy rare in American comics.

Gerber rose to prominence during the 1970s. His work for Marvel 
Comics during that era helped revitalize several increasingly clichéd 
generic conventions of superhero, horror, and funny animal comics by 
inserting satire, psychological complexity, and existential absurdism. Ger-
ber’s scripts were also often socially conscious, confronting, among other 
things, capitalism, environmentalism, political corruption, and censorship. 
His critique also extended into the personal sphere, addressing such taboo 
topics as domestic violence, racism, inequality, and poverty. 

This volume follows Gerber’s career through a range of interviews, 
beginning with his height during the 1970s and ending with an interview 
with Michael Eury just before Gerber’s death in 2008. Among the pieces 
featured is a 1976 interview with Mark Lerer, originally published in the 
low-circulation fanzine Pittsburgh Fan Forum, where Gerber looks back 
on his work for Marvel during the early to mid-1970s, his most prolific 
period. This volume concludes with selections from Gerber’s dialogue 
with his readers and admirers in online forums and a Gerber-based Yahoo 
Group, wherein he candidly discusses his many projects over the years. 

JASON SACKS is author of many books of comics history, including 
American Comic Book Chronicles: The 1970s; Thriller: 7 Seconds to Save the 
World; and American Comic Book Chronicles: The 1990s. ERIC HOFFMAN 
is author of Oppen: A Narrative. DOMINICK GRACE is author of The 
Science Fiction of Phyllis Gotlieb: A Critical Reading. Sacks, Hoffman, 
and Grace coedited Jim Shooter: Conversations, and Hoffman and Grace 
coedited Dave Sim: Conversations; Chester Brown: Conversations; and Seth: 
Conversations, all published by University Press of Mississippi.

“One thing that I’ve 
come to realize is that 

we all see the same thing 
totally differently, and 
that’s okay. That’s the 

limitations of our  
human perceptions.”

COMICS STUDIES /  BIOGRAPHY

Larry Hama
Conversations
Edited by Christopher Irving

Larry Hama (b. 1949) is the writer and cartoonist who helped develop the 
1980s G.I. Joe toyline and created a new generation of comic book fans 
from the tie-in comic book. Through many interviews with Hama, this 
volume reveals that G.I. Joe is far from his greatest feat as an artist. 

At different points in his life and career, Hama was mentored by com-
ics’ legends Bernard Krigstein, Wallace Wood, and Neal Adams. Though 
their impact left an impression on his work, Hama has created a unique 
brand of storytelling that crosses various media. For example, he devised 
the character Bucky O’Hare, a green rabbit in outer space that was made 
into a comic book, toy line, video game, and television cartoon—with each 
medium in mind.

Hama also discusses his varied career, from working at Neal Adams 
and Dick Giordano’s legendary Continuity to editing a humor magazine at 
Marvel, developing G.I. Joe, and enjoying a long run as writer of Wolverine.

This volume also explores Hama’s life outside of comics. He is an 
activist in the Asian American community, a musician, and an actor in 
film and stage. He has also appeared in minor roles on the television 
shows M*A*S*H and Saturday Night Live and on Broadway.

Editor and historian Christopher Irving compiles six of his own inter-
views with Hama, some of which are unpublished, and compiled others 
that range through Hama’s illustrious career. The first academic volume 
on the artist, this collection gives a snapshot of Hama’s unique character- 
driven and visual approach to comics’ storytelling.

CHRISTOPHER IRVING teaches media and comic book studies in Virginia 
Commonwealth University’s Department of Mass Communication. He is 
consulting editor for Comic Book Creator magazine, and his books include 
Comics Introspective, Volume I: Peter Bagge; Graphic NYC Presents: Dean 
Haspiel: The Early Years; the French book New York Comics; and Leaping 
Tall Buildings: The Origins of the American Comic Book. Irving is editor of 
Michael Allred: Conversations, published by University Press of Mississippi.
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The first in-depth study 
of acclaimed work by a 

pioneer of Israeli comics

COMICS STUDIES /  POPULAR CULTURE / JEWISH STUDIES

The Comics of Rutu Modan
War, Love, and Secrets
Kevin Haworth

Best known for her Eisner Award–winning graphic novels, Exit Wounds 
and The Property, Rutu Modan’s richly colored compositions invite readers 
into complex Israeli society, opening up a world too often defined only by 
news headlines. Her strong female protagonists stick out in a comics scene 
still too dominated by men, as she combines a mystery novelist’s plotting 
with a memoirist’s insights into psychology and trauma.

The Comics of Rutu Modan: War, Love, and Secrets conducts a close 
reading of her work and examines her role in creating a comics arts 
scene in Israel. Drawing upon archival research, Kevin Haworth traces 
the history of Israeli comics from its beginning as 1930s cheap children’s 
stories, through the counterculture movement of the 1970s, to the burst of 
creativity that began in the 1990s and continues full force today. 

Based on new interviews with Modan (b. 1966) and other comics 
artists, Haworth indicates the key role of Actus Tragicus, the collective that 
changed Israeli comics forever and launched her career. Haworth shows 
how Modan’s work grew from experimental mini-comics to critically 
acclaimed graphic novels, delving into the creative process behind Exit 
Wounds and The Property. He analyzes how the recurring themes of family 
secrets and absence weave through her stories, and how she adapts the 
famous clear line illustration style to her morally complex tales. 

KEVIN HAWORTH, 2016 National Endowment for the Arts Fellow in 
Creative Writing, is author of four books: the novel The Discontinuity 
of Small Things—winner of the Samuel Goldberg Foundation Prize and 
first runner-up for the Dayton Literary Peace Prize; the essay collection 
Famous Drownings in Literary History; the limited-edition chapbook Far 
Out All My Life; and a collection of essays about writing, Lit from Within: 
Contemporary Masters on the Art and Craft of Writing, coedited with 
Dinty W. Moore and named an American Library Association Outstand-
ing Title.

“Like the popcorn 
industry, the economics 

of comic-strip and 
picture-story writing 

require that one produce 
a lot of material.”

COMICS STUDIES /  BIOGRAPHY / POPULAR CULTURE

Ben Katchor
Conversations
Edited by Ian Gordon

NEW IN PAPERBACK

APRIL 238 pages, 6 x 9 inches, 30 b&w 
illustrations

Paper $25.00T 978-1-4968-2335-9
Ebook available
Conversations with Comic Artists Series

Author Michael Chabon described Ben Katchor (b. 1951) as “the creator 
of the last great American comic strip.” Katchor’s comic strip Julius Knipl, 
Real Estate Photographer, which began in 1988, brought him to the atten-
tion of the readers of alternative weekly newspapers along with a coterie 
of artists who have gone on to public acclaim. In the mid-1990s, NPR ran 
audio versions of several Julius Knipl stories, narrated by Katchor and 
starring Jerry Stiller in the title role.

An early contributor to RAW, Katchor also contributed to Forward, 
the New Yorker, Slate, and weekly newspapers. He edited and published 
two issues of Picture Story, which featured his own work, with articles 
and stories by Peter Blegvad, Jerry Moriarty, and Mark Beyer. In addition 
to being a dramatist, Katchor has been the subject of profiles in the New 
Yorker, a recipient of a MacArthur “Genius Grant” and a Guggenheim 
Fellowship, and a fellow at both the American Academy in Berlin and the 
New York Public Library.

Katchor’s work is often described as zany or bizarre, and author 
Douglas Wolk has characterized his work as “one or two notches too far” 
beyond an absurdist reality. And yet the work resonates with its audience 
because, as was the case with Knipl’s journey through the wilderness of 
a decaying city, absurdity was only what was usefully available; absurdity 
was the reality. Julius Knipl, Real Estate Photographer presaged the themes 
of Katchor’s work: a concern with the past, an interest in the intersection 
of Jewish identity and a secular commercial culture, and the limits and 
possibilities of urban life.

IAN GORDON is associate professor of history and convenor of American 
studies at the National University of Singapore. He is author of several 
books, most recently Superman: The Persistence of an American Icon, and 
coeditor of Film and Comic Books and The Comics of Charles Schulz: The 
Good Grief of Modern Life, the latter two published by University Press of 
Mississippi.
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A broad survey of 
the inspirations  

of comics creation 
in Canada

COMICS STUDIES /  POPULAR CULTURE / CANADA

The Canadian Alternative
Cartoonists, Comics, and Graphic Novels
Edited by Dominick Grace and Eric Hoffman

Contributions by Jordan Bolay, Ian Brodie, Jocelyn Sakal Froese, Dominick 
Grace, Eric Hoffman, Paddy Johnston, Ivan Kocmarek, Jessica Langston, Judith 
Leggatt, Daniel Marrone, Mark J. McLaughlin, Joan Ormrod, Laura A. Pearson, 
Annick Pellegrin, Mihaela Precup, Jason Sacks, and Ruth-Ellen St. Onge

NEW IN PAPERBACK

APRIL 308 pages, 6 x 9 inches, 48 b&w 
illustrations

Paper $30.00S 978-1-4968-2336-6
Ebook available

“A landmark collection that highlights the richness and complexity of 
comics in Canada from early-twentieth-century pioneers to today’s cele-
brated and emerging cartoonists. These highly readable essays showcase 
the regional, cultural, political, and stylistic diversity of Canadian alterna-
tive comics and connect them to local and global contexts. The Canadian 
Alternative fills major gaps for comics fans and scholars looking to learn 
about Canada and for Canadian cultural critics and historians interested 
in print culture and alternative comics.”
—Candida Rifkind, associate professor of English at the University of 
Winnipeg and coeditor of Canadian Graphic: Picturing Life Narratives

This overview of the history of Canadian comics explores acclaimed 
as well as unfamiliar artists. Contributors look at the myriad ways that 
English-language, Francophone, indigenous, and queer Canadian comics 
and cartoonists pose alternatives to American comics, to dominant per-
ceptions, even to gender and racial categories.

In contrast to the United States’ melting pot, Canada has been 
understood to comprise a social, cultural, and ethnic mosaic, with distinct 
cultural variation as part of its identity. This volume reveals differences 
that often reflect in highly regional and localized comics such as Paul 
MacKinnon’s Cape Breton–specific Old Trout Funnies, Michel Rabagliati’s 
Montreal-based Paul comics, and Kurt Martell and Christopher Merkley’s 
Thunder Bay–specific zombie apocalypse.

DOMINICK GRACE is author of The Science Fiction of Phyllis Gotlieb: A 
Critical Reading. ERIC HOFFMAN is author of Oppen: A Narrative, the first 
biography of poet George Oppen. Together Hoffman and Grace have edited 
Dave Sim: Conversations; Chester Brown: Conversations; Seth: Conversations; 
Jim Shooter: Conversations; and Steve Gerber: Conversations, the latter two 
with Jason Sacks as coeditor, all published by University Press of Mississippi.

An extensive, 
career-spanning 
volume on the 

works of  
Neil Gaiman

COMICS STUDIES /  POPULAR CULTURE

The Artistry of Neil Gaiman
Finding Light in the Shadows
Edited by Joseph Michael Sommers and Kyle Eveleth

Contributions by Lanette Cadle, Züleyha Çetiner-Öktem, Renata Lucena  
Dalmaso, Andrew Eichel, Kyle Eveleth, Anna Katrina Gutierrez, Darren  
Harris-Fain, Krystal Howard, Christopher D. Kilgore, Kristine Larsen, Thayse 
Madella, Erica McCrystal, Tara Prescott, Danielle Russell, Joe Sutliff Sanders, 
Joseph Michael Sommers, and Justin Wigard

Neil Gaiman (b. 1960) reigns as one of the most critically decorated and 
popular authors of the last fifty years. Perhaps best known as the writer 
of the Harvey, Eisner, and World Fantasy–award winning series The 
Sandman, Gaiman quickly became equally renowned in literary circles for 
Neverwhere, Coraline, and award-winning American Gods, as well as the 
Newbery and Carnegie Medal–winning The Graveyard Book. For adults, 
children, comics readers, and viewers of the BBC’s Doctor Who, Gaiman’s 
writing has crossed the borders of virtually all media, making him a celeb-
rity around the world.

Despite Gaiman’s incredible contributions to comics, his work remains 
underrepresented in sustained fashion in comics studies. The thirteen 
essays and two interviews with Gaiman and his frequent collaborator, art-
ist P. Craig Russell, examine the work of Gaiman and his many illustrators. 
The essays discuss Gaiman’s oeuvre regarding the qualities that make his 
work unique in his eschewing of typical categories, his proclamations to 
“make good art,” and his own constant efforts to do so however the genres 
and audiences may slip into one another.

The Artistry of Neil Gaiman forms a complicated picture of a man who 
always seems fully assembled virtually from the start of his career, but 
only came to feel comfortable in his own voice far later in life.

JOSEPH MICHAEL SOMMERS is associate professor of English at Cen-
tral Michigan University. He is editor of Critical Insights: The American 
Comic Book and Conversations with Neil Gaiman, published by University 
Press of Mississippi, and coeditor of Game On, Hollywood! Essays on the 
Intersection of Video Games and Cinema and Sexual Ideology in the Works 
of Alan Moore: Critical Essays on the Graphic Novels. KYLE EVELETH is 
the McNair Fellow and doctoral candidate at the University of Kentucky. 
His work has appeared in Good Grief! Children and Comics and Critical 
Insights: The American Comic Book.
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A reasoned, radical 
proposal to overhaul 

American school sports 
and free education 
from the madness 

of competition and 
entertainment

SPORTS / AMERICAN STUDIES /  POPULAR CULTURE

Sports Crazy
How Sports Are Sabotaging American Schools
Steven J. Overman

Sports Crazy: How Sports Are Sabotaging American Schools exposes the 
excesses of middle and high school sports and the detrimental effects our 
sports obsession has on American education. Institutions are increasingly 
emulating college and professional sports models and losing sight of a 
host of educational and health goals.

Steven J. Overman describes how this agenda is driven largely by 
partisan fans and parents of athletes who exert an inordinate influence 
on school priorities, and he explains how and why school administrators 
shockingly and consistently capitulate to these demands. The author 
underscores the incongruity of public schools involved in an entertain-
ment business and the effects this diversion has on academic integrity, 
learning, life experience, and overall educational outcomes.

Overman examines out-of-control school sports within the context 
of a school’s educational mission and curriculum, with telling reference to 
impacts on physical education. He explores as well the outsized place of 
interscholastic sports beyond the classroom and scrutinizes the distorted 
relationship between intramural or recreational sports and elitist, varsity 
athletics. Overman’s chapter on tackle football explains many reasons 
why this sport should be eliminated from the school extracurriculum and 
replaced by flag or touch football.

Overman presents a brief history of interscholastic sports, and he 
compares and contrasts the American experience of school-sponsored 
sport to the European model of community-based clubs. Which approach 
better serves students? Overman recommends reforms to phase out inter-
scholastic sports in favor of an intramural or club model. 

STEVEN J. OVERMAN is a retired professor of health and physical 
education at Jackson State University. He is author of several books, 
including The Youth Sports Crisis: Out-of-Control Adults, Helpless Kids and 
The Protestant Ethic and the Spirit of Sport: How Calvinism and Capitalism 
Shaped America’s Games.

An examination of 
the role that Jack 
tales play in the 

classroom

FOLKLORE / PERFORMING ARTS / PEDAGOGY

You Don’t Know Jack
A Storyteller Goes to School
Kevin D. Cordi

Jack and the Beanstalk, Little Jack Horner, and Jack the Giant Killer are all 
famous tales and rhymes featuring the same hero, a character who often 
appears in legends, fairy tales, and nursery rhymes. Unlike moralizing 
fairy tale heroes, however, Jack is typically depicted as foolish or lazy, 
though he often emerges triumphant through cleverness and tricks. 

With their roots traced back to England, Jack tales are an important 
oral tradition in Appalachian folklore. It was in his Appalachian upbringing 
that Kevin D. Cordi was first introduced to Jack through oral storytelling 
traditions. Cordi’s love of storytelling eventually led him down a career path 
as a professional storyteller, touring the US for the past twenty-seven years. 

In addition to his work as a storyteller, Cordi worked a second job in 
an unrelated field—a high school teacher—and for many years, he kept his 
two lives separate. Everything changed when Cordi began telling stories 
in the classroom and realized he was connecting with his students in ways 
he had not previously. Cordi concluded that storytelling, storymaking, and 
drama can be used as systems of learning instead of as just entertainment. 

In You Don’t Know Jack: A Storyteller Goes to School, Cordi describes 
the process of integrating storytelling into his classroom. Using autoenth-
nographic writing, he reflects upon the use of storytelling and storymaking 
in order to promote inquiry and learning. He argues that engaging with the 
stories of others, discovering that one voice or identity should not be valued 
over the other, and listening, especially listening to stories of difference, are 
of utmost importance to education and growth.

KEVIN D. CORDI is assistant professor of education at Ohio Northern 
University. He is author of Playing with Stories: Story Crafting for Writers, 
Teachers, and Other Imaginative Thinkers and coauthor of Raising Voices: 
Creating Youth Storytelling Groups and Troupes. His award-winning story 
work has been commissioned by the Kennedy Center for the Performing 
Arts, American Association of School Librarians, National Storytelling 
Network, Newsweek, and Qatar Foundation International.
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The first English-
language study of 

Aleksandr Volkov and 
his Magic Land series

CHILDREN’S AND YOUNG ADULT LITERATURE / LITERARY CRITICISM

Oz behind the Iron Curtain
Aleksandr Volkov and His Magic Land Series
Erika Haber

NEW IN PAPERBACK

JUNE 278 pages, 6 x 9 inches
Paper $30.00S 978-1-4968-2337-3
Ebook available
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“This book provides a deeply engaging and informative study of the  
little-known Soviet author Aleksandr Volkov, whose translation of  
L. Frank Baum’s The Wonderful Wizard of Oz in the midst of the Great 
Terror was marketed as his own original work under the title Wizard of 
the Emerald City. Haber explores the peculiar circumstances surround-
ing the publication and history of this book in the context of Cold War 
propaganda and explains the reasons how and why it became one of the 
most popular and beloved books of Soviet and post-Soviet children. She 
provides new insights into our knowledge of the interplay of children’s 
literature and cultural politics in the Soviet Union.”
—Larissa Rudova, Yale B. and Lucille D. Griffith Professor of Modern 
Languages and professor of German and Russian at Pomona College

“Erika Haber’s book Oz behind the Iron Curtain brings together American 
and Russian children’s literature and, particularly, two famous authors, 
L. Frank Baum and Aleksandr Volkov. . . . The book suggests an origi-
nal and compelling interpretation of sources previously unknown to 
English-speaking readers. It provides not only substantive scholarship but 
also entertaining reading. The parallel stories of Baum and Volkov against 
the backdrop of American and Soviet history will be interesting to a broad 
range of scholars.”
—Olga Bukhina, translator, children’s literature specialist, and author of 
many works, including The Ugly Duckling, Harry Potter, and Others

ERIKA HABER is associate professor of Russian language, literature, and 
culture at Syracuse University. She is author of several volumes, including 
The Myth of the Non-Russian: Iskander and Aitmatov’s Magical Universe.

A thoroughly researched 
and critical examination 

of Wilder’s entire  
body of work and  

problematic legacy

CHILDREN’S AND YOUNG ADULT LITERATURE /  
AMERICAN LITERATURE / WOMEN’S STUDIES

Reconsidering Laura Ingalls Wilder
Little House and Beyond
Edited by Miranda A. Green-Barteet and Anne K. Phillips

Contributions by Emily Anderson, Elif S. Armbruster, Jenna Brack, Christine 
Cooper-Rompato, Christiane E. Farnan, Melanie J. Fishbane, Vera R. Foley,  
Sonya Sawyer Fritz, Miranda A. Green-Barteet, Anna Thompson Hajdik,  
Keri Holt, Shosuke Kinugawa, Margaret Noodin, Anne K. Phillips, Dawn  
Sardella-Ayres, Katharine Slater, Lindsay Stephens, and Jericho Williams

Reconsidering Laura Ingalls Wilder: Little House and Beyond offers a 
sustained, critical examination of Wilder’s writings, including her Little 
House series, her posthumously published and unrevised The First Four 
Years, her letters, her journalism, and her autobiography, Pioneer Girl. The 
collection also draws on biographies of Wilder, letters to and from Wilder 
and her daughter, collaborator and editor Rose Wilder Lane, and other 
biographical materials. Contributors analyze the current state of Wilder 
studies, delineating Wilder’s place in a canon of increasingly diverse US 
women writers, and attending in particular to issues of gender, femininity, 
space and place, truth, and collaboration, among other issues.

The collection argues that Wilder’s work and her contributions to US 
children’s literature, western literature, and the pioneer experience must 
be considered in context with problematic racialized representations of 
peoples of color, specifically Native Americans. While Wilder’s fiction 
accurately represents the experiences of white settlers, it also privileges 
their experiences and validates, explicitly and implicitly, the erasure of 
Native American peoples and culture. The volume’s contributors engage 
critically with Wilder’s writings, interrogating them, acknowledging their 
limitations, and enhancing ongoing conversations about them while plac-
ing them in context with other voices, works, and perspectives that can 
bring into focus larger truths about North American history. 

MIRANDA A. GREEN-BARTEET is assistant professor in both the 
Department of Women’s Studies and Department of English and Writing 
at University of Western Ontario. She is coeditor of Female Rebellion in 
Young Adult Dystopian Fiction. ANNE K. PHILLIPS is professor of English 
at Kansas State University. She is coeditor of Critical Insights: Louisa May 
Alcott and Critical Insights: Little Women. 
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A biography of the 
beloved novelist, 
pioneering critic,  
and champion of 

children’s literature

CHILDREN’S AND YOUNG ADULT LITERATURE / BIOGRAPHY

Eleanor Cameron
Dimensions of Amazement
Paul V. Allen
Foreword by Gregory Maguire

NEW IN PAPERBACK

MAY 266 pages, 6 x 9 inches, 24 b&w 
illustrations

Paper $25.00T 978-1-4968-2327-4
Ebook available

“Lucid, insightful, comprehensive, and gracefully written, Paul V. Allen’s 
Eleanor Cameron: Dimensions of Amazement provides occasion for cele-
bration as it invites a reexamination of the life and work of Eleanor Cam-
eron, whose books have given pleasure to generations of young readers.”
—Michael Cart, Booklist magazine columnist and critic

“This engrossing biography benefits from Paul V. Allen’s clear style and 
structure, extensive but unobtrusive research, and vivid realization of 
Eleanor Cameron’s complex presence during a dynamic period of devel-
opment in children’s literature. His critiques of her creative and critical 
work are both balanced and well contextualized. Such generous insights, 
combined with the compelling narrative arc, will send readers on a quest 
to find or revisit Cameron’s oeuvre of twenty books and many more 
essays.”
—Betsy Hearne, professor emerita at the University of Illinois at 
Urbana-Champaign

PAUL V. ALLEN is a literacy specialist at the elementary school level. He is 
also author of The Hopefuls: Chasing a Rock ’n’ Roll Dream in the Minne-
sota Music Scene.

CHILDREN’S AND YOUNG ADULT LITERATURE / WOMEN’S STUDIES

Twenty-First-Century Feminisms in 
Children’s and Adolescent Literature
Roberta Seelinger Trites

NEW IN PAPERBACK

MAY 242 pages, 6 x 9 inches
Paper $30.00S 978-1-4968-2345-8
Ebook available
Children’s Literature Association Series

“At a time when feminism struggles to find an appreciative audience 
with young people, Twenty-First-Century Feminisms in Children’s and 
Adolescent Literature offers convincing arguments for its relevance. This 
is an important, thoughtful, and timely book that shows how contempo-
rary feminisms inhabit literature written for children and adolescents. 
Trites deftly demonstrates the benefits of a material feminist critique (and 
self-reflexivity) through close reading of selected texts that engage with 
twenty-first-century feminist concerns regarding female empowerment 
amidst growing social, technological, and environmental challenges.”
—Kerry Mallan, professor emeritus at Queensland University of Technol-
ogy and author of Gender Dilemmas in Children’s Fiction and Secrets, Lies 
and Children’s Fiction

“By applying evolving theories of ecofeminism, gender studies, critical 
race theories, and the ethics of care to the analysis of specific recent 
works of fiction for children and young adults, Trites has produced 
a wonderful new resource for scholars in the field. As a companion 
volume to Waking Sleeping Beauty: Feminist Voices in Children’s Novels, 
Trites’s Twenty-First-Century Feminisms in Children’s and Adolescent  
Literature demonstrates just how far both the literature and the disci-
pline have come.”
—Lissa Paul, professor at Brock University and associate general editor of 
The Norton Anthology of Children’s Literature: The Traditions in English

ROBERTA SEELINGER TRITES is Distinguished Professor of English 
at Illinois State University. She is author and coeditor of many works, 
including Waking Sleeping Beauty: Feminist Voices in Children’s Novels and 
Literary Conceptualizations of Growth: Metaphors and Cognition in Ado-
lescent Literature. She has served as president of the Children’s Literature 
Association and as editor of Children’s Literature Association Quarterly.

A revelation of the 
powerful alternative 
to sexism offered by 
children’s literature
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Conversations with Gary Snyder
Edited by David Stephen Calonne

NEW IN PAPERBACK

JULY 254 pages, 6 x 9 inches
Paper $25.00T 978-1-4968-2330-4
Ebook available
Literary Conversations Series

“Buddhist practices are 
more than just another 

point of view. They 
lead to an original, 

fundamental point of 
view, which is the heart 
of good poetry, of good 

anything—fundamental, 
original mind.”

Gary Snyder (b. 1930) is one of the most distinguished American poets, 
remarkable both for his long and productive career and for his equal 
contributions to literature and environmental thought. His childhood in 
the Pacific Northwest profoundly shaped his sensibility due to his contact 
with Native American culture and his early awareness of the destruction 
of the environment by corporations. Although he emerged from the San 
Francisco Renaissance with such writers as Kenneth Rexroth, Robert 
Duncan, and William Everson, he became associated with the Beats due 
to his friendships with Allen Ginsberg and Jack Kerouac, who included 
a portrait of Snyder as Japhy Ryder in his novel The Dharma Bums. After 
graduating from Reed College, Snyder became deeply involved with Zen 
Buddhism, and he spent twelve years in Japan immersed in study.

Conversations with Gary Snyder collects interviews from 1961 to 
2015 and charts his developing environmental philosophy and his 
wide-ranging interests in ecology, Buddhism, Native American studies, 
history, and mythology. Because the book contains interviews spanning 
more than fifty years, the reader witnesses how Snyder has evolved and 
grown both as a poet and philosopher of humanity’s proper relationship 
to the cosmos while remaining committed to the issues that preoccupied 
him as a young man.

DAVID STEPHEN CALONNE is senior lecturer in the Department of 
English Language and Literature at Eastern Michigan University. He is 
author of many works, including Diane di Prima: Visionary Poetics and the 
Hidden Religions; The Spiritual Imagination of the Beats; and biographies 
of Henry Miller and Charles Bukowski. He is editor of Conversations with 
Allen Ginsberg, published by University Press of Mississippi, as well as of 
five volumes of uncollected Bukowski stories and essays.

“So my writing, if 
it’s going to be called 
writing, is actually 

simply a model of the 
consciousness which is 
manifest in language—
rather than a substitute 

or a denial of that 
consciousness.”

LITERATURE / BIOGRAPHY / POETRY

Conversations with Allen Ginsberg
Edited by David Stephen Calonne

Allen Ginsberg (1926–1997) was one of the most famous American poets 
of the twentieth century. Yet, his career is distinguished by not only his 
strong contributions to literature but also social justice. Conversations with 
Allen Ginsberg collects interviews from 1962 to 1997 that chart Ginsberg’s 
intellectual, spiritual, and political evolution.

Ginsberg’s mother, Naomi, was afflicted by mental illness, and 
Ginsberg’s childhood was marked by his difficult relationship with her; 
however, he also gained from her a sense of the necessity to fight against 
social injustice that would mark his political commitments. While a 
student at Columbia University, Ginsberg would meet Jack Kerouac, 
William S. Burroughs, and Gregory Corso, and the Beat Generation was 
born. Ginsberg researched deeply the social issues he cared about, and this 
becomes clear with each interview. Ginsberg discusses all manner of top-
ics including censorship laws, the legalization of marijuana, and gay rights. 
A particularly interesting aspect of the book is the inclusion of interviews 
that explore Ginsberg’s interests in Buddhist philosophy and his intensive 
reading in a variety of spiritual traditions. 

Conversations with Allen Ginsberg also explores the poet’s relationship 
with Bob Dylan and the Beatles, and the final interviews concentrate on 
his various musical projects involving the adapting of poems by William 
Blake as well as settings of his own poetry. This is an essential collection 
for all those interested in Beat literature and twentieth-century American 
culture.

DAVID STEPHEN CALONNE is senior lecturer in the Department of 
English Language and Literature at Eastern Michigan University. He is 
author of many works, including Diane di Prima: Visionary Poetics and the 
Hidden Religions; The Spiritual Imagination of the Beats; and biographies 
of Henry Miller and Charles Bukowski. He is editor of Conversations with 
Gary Snyder, published by University Press of Mississippi, as well as of five 
volumes of uncollected Bukowski stories and essays.
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“I think the fear keeps 
you honest. Not knowing 

if you can do it makes 
the work better because 
you’re always second-

guessing yourself, making 
sure you’re doing the best 
work that you can—not 

coasting.”

LITERATURE / BIOGRAPHY / AFRICAN AMERICAN STUDIES

Conversations with Colson Whitehead
Edited by Derek C. Maus

Since the publication of his first novel, The Intuitionist, in 1999, Colson 
Whitehead (b. 1969) has been considered an important new voice in 
American literature. His seven subsequent books have done little to 
contradict that initial assessment, especially after 2016’s The Underground 
Railroad spent numerous weeks at the top of bestseller lists and won 
numerous major literary awards, including the Pulitzer Prize.

Ranging from 2001 to 2016, the twenty-three interviews collected in 
Conversations with Colson Whitehead reveal the workings of one of Amer-
ica’s most idiosyncratic and most successful literary minds. Through these 
interviews, it is clear that none of this well-earned praise has gone to his 
head. If anything, he still seems inclined to present himself as an awkward 
misfit who writes about such offbeat subject matter as rival groups of 
elevator inspectors, the insufficiency of off-brand “flesh-colored” bandages, 
or a literalized alternate version of the Underground Railroad.

Whitehead speaks at length about matters related to his craft, 
including his varied literary and nonliterary influences, the particular 
methods of researching and writing that have proved valuable to telling 
his stories, and the ways in which he has managed the rollercoaster life of 
a professional writer. He also opens up about popular culture, particularly 
the unconventional blend of music, genre-fiction, B movies, and comic 
books that he gleefully identifies as a passion that has persisted for him 
since his childhood.

DEREK C. MAUS is professor of English at SUNY Potsdam and author 
of Understanding Colson Whitehead. He is also coeditor of Finding a Way 
Home: A Critical Assessment of Walter Mosley’s Fiction and Post-Soul Satire: 
Black Identity after Civil Rights, both published by University Press of 
Mississippi.

“How many times 
can America lose its 

innocence? In my lifetime 
we’ve heard that we’ve 

lost our innocence half a 
dozen times at least.”

LITERATURE / BIOGRAPHY

Conversations with Joan Didion
Edited by Scott F. Parker

NEW IN PAPERBACK

MAY 186 pages, 6 x 9 inches
Paper $25.00T 978-1-4968-2344-1
Ebook available
Literary Conversations Series

Joan Didion (b. 1934) is an American icon. Her essays, particularly those 
in Slouching Towards Bethlehem and The White Album, have resonated in 
American culture to a degree unmatched over the past half century. Two 
generations of writers have taken her as the measure of what it means to 
write personal essays. No one writes about California, the sixties, media 
narratives, cultural mythology, or migraines without taking Didion into 
account. She has also written five novels; several screenplays with her 
husband, John Gregory Dunne; and three late-in-life memoirs, including 
The Year of Magical Thinking and Blue Nights, which have brought her a 
new wave of renown.

Conversations with Joan Didion features seventeen interviews with the 
author spanning decades, continents, and genres. Didion reflects on her 
childhood in Sacramento; her time at Berkeley (both as a student and later 
as a visiting professor), New York, and Hollywood; her marriage to Dunne; 
and of course her writing. Didion describes her methods of writing, the 
ways in which the various genres she has worked in inform one another, 
and the concerns that have motivated her to write.

SCOTT F. PARKER is author of Running After Prefontaine: A Memoir and 
Revisited: Notes on Bob Dylan; coeditor of Coffee—Philosophy for Everyone: 
Grounds for Debate; and editor of Eminem and Rap, Poetry, Race: Essays 
and Conversations with Ken Kesey, the latter published by University Press 
of Mississippi.
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“History tells us in a 
very dramatic way 
where we’ve come 

from, what we’ve had 
to endure, and how 

we have overcome it.”

LITERATURE / BIOGRAPHY / AFRICAN AMERICAN STUDIES

Conversations with Paule Marshall
Edited by James C. Hall and Heather Hathaway

NEW IN PAPERBACK

JULY 216 pages, 6 x 9 inches
Paper $25.00T 978-1-4968-2338-0
Literary Conversations Series

Paule Marshall (b. 1929) is a major contributor to the canons of African 
American and Caribbean American literature. In 1959, she published 
her first novel, Brown Girl, Brownstones, and was quickly recognized as a 
writer of great talent and insight on important questions about gender, 
race, and immigration in American society. In 1981, the Feminist Press 
rediscovered her novel and reprinted it, earning Marshall the informal 
title of leader of the renaissance of African American women’s writing that 
emerged in the early 1970s. Over the course of her fifty-year career, Mar-
shall has published five novels, two collections of short stories, numerous 
essays, and a memoir. In recognition of her work, she has received grants 
from the Guggenheim Foundation, the National Endowment for the Arts, 
and, in 1992, the prestigious MacArthur Fellowship.

Conversations with Paule Marshall is the first collection of her 
interviews, and as such it provides the first comprehensive account of the 
stages of this writer’s life. The most recent conversation took place in 2009 
following the publication of her memoir, Triangular Road; the oldest takes 
readers back to 1971, just after the publication of her second novel, The 
Chosen Place, the Timeless People. In this collection of interviews, Marshall 
discusses the sources of her writing, her involvement in the civil rights 
movement, her understanding of the relationship between art and politics 
(as framed, in part, by her discussions with Maya Angelou and Malcolm 
X), and her evolving understanding of the relationship between the wide 
wings of the African diaspora.

JAMES C. HALL is dean of the University Studies Division and executive 
director of the School of Individualized Study at Rochester Institute of 
Technology. He is author of Mercy, Mercy Me: African-American Culture 
and the American Sixties. HEATHER HATHAWAY is director of African 
American studies at Marquette University and author of Caribbean Waves: 
Relocating Claude McKay and Paule Marshall.

“I think the writer 
must feel that nothing 

is absolute, nothing 
is perfect. And he 

questions, questions, 
questions.”

LITERATURE / BIOGRAPHY / AFRICAN AMERICAN STUDIES

Ernest J. Gaines
Conversations
Edited by Marcia Gaudet

As the acclaimed author of The Autobiography of Miss Jane Pittman and A 
Lesson Before Dying, Ernest J. Gaines (b. 1933) has been publishing stories 
and novels for more than sixty years. His brilliant portrayals of race, com-
munity, and culture in rural south Louisiana have made him one of the 
most respected and beloved living American writers.

Ernest J. Gaines: Conversations brings together the author’s own 
thoughts and words in interviews that range from 1994 to 2017, discuss-
ing his life, his work, and his literary legacy. The interviews cover all of 
Gaines’s works, including his two latest books, Mozart and Leadbelly: 
Stories and Essays (2005) and The Tragedy of Brady Sims (2017). The book 
provides a retrospective of his work from the viewpoint of a senior writer, 
now eighty-five years old, and gives an important international perspec-
tive on Gaines and his work.

Among the many things Gaines discusses in his interviews are the 
recurrent themes in his works: the search for manhood, the importance of 
personal responsibility and standing with dignity, the problems of fathers 
and sons, and the challenges of race and racism in America. He examines 
his fictional world and his strong sense of place, his role as teacher and 
mentor, the importance of strong women in his life, and the influence of 
spirituality, religion, and music on his work. He also talks about storytell-
ing, the nature of narrative, writing as a journey, and how he sees himself 
as a storyteller.

MARCIA GAUDET is professor emerita of English at University of 
Louisiana at Lafayette and founding director of the Ernest J. Gaines 
Center. She is a Fellow of the American Folklore Society and author of 
Carville: Remembering Leprosy in America, published by University Press 
of Mississippi.
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An inspiring survey and 
assessment of forty poets 
from the twentieth and 
twenty-first centuries

LOUISIANA / POETRY / LITERARY CRITICISM

Louisiana Poets
A Literary Guide
Catharine Savage Brosman and Olivia McNeely Pass

Louisiana has long been recognized for its production of talented writers, 
and its poets in particular have shined. From the early poetry of the state to 
the work crafted in the present day, Louisiana has nurtured and exported 
a rich and diverse poetic tradition. In Louisiana Poets: A Literary Guide 
authors Catharine Savage Brosman and Olivia McNeely Pass assess the 
achievements of Louisiana poets from the past hundred years who, Brosman 
and Pass assert, deserve both public notice and careful critical examination.

Louisiana Poets presents the careers and works of writers whose verse 
is closely connected to the peoples, history, and landscapes of Louisiana or 
whose upbringing or artistic development occurred in the state. Brosman 
and Pass chose poets based on the scope, abundance, and excellence of 
their work; their critical reception; and the local and national standing of 
the writer and work. The book treats a wide range of forty poets—from 
national bestsellers to local celebrities—detailing their histories and output.

Intended to be of broad interest and easy to consult, Louisiana Poets 
showcases the corpus of Louisiana poetry alongside its current profile. 
Brosman and Pass have created a guide that provides a way for readers to 
discover, savor, and celebrate poets who have been inspired in and by the 
Pelican State.

CATHARINE SAVAGE BROSMAN is professor emerita at Tulane Univer-
sity and has published widely on French and American literature. She is 
author of eleven volumes of poetry, as well as Southwestern Women Writers 
and the Vision of Goodness and Louisiana Creole Literature, published by 
University Press of Mississippi. OLIVIA MCNEELY PASS is retired from 
Nicholls State University, where she was professor of American literature 
and composition. She has served as editor of the Louisiana English Journal 
and as associate director of the Louisiana Endowment for the Humanities. 
Her work has appeared in Louisiana Review, English Journal, Journal of 
Medical Humanities, and elsewhere.

A comprehensive 
engagement with 

the past and present 
linguistic landscape of 

the Pelican State

LOUISIANA / LINGUISTICS / ANTHROPOLOGY

Language in Louisiana
Community and Culture
Edited by Nathalie Dajko and Shana Walton

Contributions by Lisa Abney, Patricia Anderson, Albert Camp, Katie Carmichael, 
Christina Schoux Casey, Nathalie Dajko, Jeffery U. Darensbourg, Dorian Dorado, 
Connie Eble, Daniel W. Hieber, David Kaufman, Geoffrey Kimball, Thomas A. 
Klingler, Bertney Langley, Linda Langley, Shane Lief, Tamara Lindner, Judith M. 
Maxwell, Rafael Orozco, Allison Truitt, Shana Walton, and Robin White

Louisiana is often presented as a bastion of French culture and language in 
an otherwise English environment. The continued presence of French in 
south Louisiana and the struggle against the language’s demise have given 
the state an aura of exoticism and at the same time strained serious focus 
on that language. Historically, however, the state has always boasted a mul-
ticultural, polyglot population. From the scores of indigenous languages 
used at the time of European contact to the importation of African and 
European languages during the colonial period to the modern invasion of 
English and the arrival of new immigrant populations, Louisiana has had 
and continues to enjoy a rich linguistic palate.

Language in Louisiana: Community and Culture brings together for 
the first time work by scholars and community activists, all experts on the 
cutting edge of research. In sixteen chapters, the authors present the state 
of languages and linguistic research on topics such as indigenous language 
documentation and revival; variation in, attitudes toward, and educational 
opportunities in Louisiana’s French varieties; current research on rural 
and urban dialects of English, both in south Louisiana and in the long- 
neglected northern parishes; and the struggles more recent immigrants 
face to use their heritage languages and deal with language-based reg-
ulations in public venues. This volume will be of value to both scholars 
and general readers interested in a comprehensive view of Louisiana’s 
linguistic landscape.

NATHALIE DAJKO is assistant professor of anthropology at Tulane Uni-
versity. She has published in the Journal of Linguistic Anthropology, Lan-
guage in Society, and several edited volumes, in both French and English. 
SHANA WALTON is associate professor of English at Nicholls State 
University. She is coeditor of Ethnic Heritage in Mississippi: The Twentieth 
Century, published by University Press of Mississippi.
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The first take on 
America’s outstanding 

film reel appeals to 
African American 
dignity and service
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Promises of Citizenship
Film Recruitment of African Americans in World War II
Kathleen M. German
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“Kathleen M. German’s Promises of Citizenship: Film Recruitment of 
African Americans in World War II makes a significant contribution to the 
field of African American and World War II studies. Examining the broad 
spectrum of African American life during the war, she links notions of cit-
izenship to military service, especially the Double V campaign. Of special 
interest is her use of the documentary The Negro Soldier, which serves as a 
way to raise questions about why African Americans would fight to defend 
a racist society and how the government responded to protests about the 
segregated military.”
—Sally E. Parry, coauthor of We’ll Always Have the Movies: American 
Cinema During World War II and associate dean and professor of English 
at Illinois State University

Since the earliest days of the nation, US citizenship has been linked to 
military service. Even though blacks fought and died in all American wars, 
their own freedom was usually restricted or denied. In many ways, World 
War II exposed this contradiction. As demand for manpower grew during 
the war, government officials and military leaders realized that the war 
could not be won without black support. To generate African American 
enthusiasm, the federal government turned to mass media. Several gov-
ernment films were produced and distributed, movies that have remained 
largely unexamined by scholars. Kathleen M. German delves into the 
dilemma of race and the federal government’s attempts to appeal to black 
patriotism and pride even while postponing demands for equality and 
integration until victory was achieved.

KATHLEEN M. GERMAN is professor of media and culture at Miami 
University. She is coeditor of The Ethics of Emerging Media: Information, 
Social Norms, and New Media Technology and Queer Identities/Political 
Realities. She has published articles in Communication Studies, Western 
Journal of Communication, Communication Education, and Newspaper 
Research Journal.

An invaluable history 
of the first African 

American radio voices 
and their influence in 

segregated New Orleans

AFRICAN AMERICAN STUDIES /  MEDIA STUDIES /  LOUISIANA

Race and Radio
Pioneering Black Broadcasters in New Orleans
Bala James Baptiste
Foreword by Brian Ward

In Race and Radio: Pioneering Black Broadcasters in New Orleans, Bala 
James Baptiste traces the history of the integration of radio broadcast-
ing in New Orleans and tells the story of how African American on-air 
personalities transformed the medium. Analyzing a trove of primary 
data—including archived manuscripts, articles and display advertisements 
in newspapers, oral narratives of historical memories, and other accounts 
of African Americans and radio in New Orleans between 1945 and 1965—
Baptiste constructs a formidable narrative of broadcast history, racism, 
and black experience in this enormously influential radio market.

The historiography includes the rise and progression of black broad-
casters who reshaped the Crescent City. The first, O. C. W. Taylor, hosted 
an unprecedented talk show, the Negro Forum, on WNOE beginning in 
1946. Three years later in 1949, listeners heard Vernon “Dr. Daddy-O” 
Winslow’s smooth and creative voice as a disk jockey on WWEZ. The 
book also tells of Larry McKinley who arrived in New Orleans from 
Chicago in 1953 and played a critical role in informing black listeners 
about the civil rights movement in the city.

The racial integration of radio presented opportunities for African 
Americans to speak more clearly, in their own voices, and with a techno-
logical tool that opened a broader horizon in which to envision commu-
nity. While limited by corporate pressures and demands from advertisers 
ranging from local funeral homes to Jax beer, these black broadcasters 
helped unify and organize the communities to which they spoke. Race and 
Radio captures the first overtures of this new voice and preserves a history 
of black radio’s awakening.

BALA JAMES BAPTISTE is associate professor of mass communica-
tions and chair of the Division of Communications at Miles College. His 
research concerns the intersection of African Americans, mass media, and 
history.
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An exposition  
of a dynamic  

multiracial identity
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Racial Mixing in the Celebrity Industrial Complex
Myra S. Washington
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“Myra S. Washington makes a significant contribution in combining 
several discourses that are often not discussed together: popular culture, 
mixed-race studies, and critical race theory. Within the burgeoning field 
of critical mixed-race studies, the focus has been literary, historical, and 
visual, so Washington’s intervention in terms of popular culture through 
a focus on celebrity culture is a welcome addition. I’m very glad to see a 
specific attention on mixed-race issues that look at nonwhite minority 
mixings—in other words, Washington’s specific intervention is in thinking 
about multiraciality outside the sphere of whiteness (but of course the ways 
in which whiteness intervenes within these discourses in larger society).”
—Jennifer Ho, professor in the Department of English and Comparative 
Literature at University of North Carolina at Chapel Hill and author of 
three books, including Racial Ambiguity in Asian American Culture

Myra S. Washington probes the social construction of race through the 
mixed-race identity of Blasians, people of Black and Asian ancestry. She 
looks at the construction of the identifier Blasian and how this term went 
from being undefined to forming a significant role in popular media. 
Today Blasian has emerged as not just an identity Black/Asian mixed-
race people can claim, but also a popular brand within the industry and 
a signifier in the culture at large. Washington tracks the transformation 
of Blasian from being an unmentioned category to a recognized status 
applied to other Blasian figures in media. 

MYRA S. WASHINGTON is associate professor in the Department 
of Communication and Journalism at the University of New Mexico. 
Washington has published articles in the Journal of Sport & Social Issues; 
Journal of Communication Inquiry; Communication, Culture & Critique; 
and the Howard Journal of Communications.

A gauge of powerful  
film and literature  

from America’s  
most recent wars
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The Hell of War Comes Home
Imaginative Texts from the Conflicts in  
Afghanistan and Iraq
Owen W. Gilman Jr.

NEW IN PAPERBACK

AUGUST 264 pages, 6 x 9 inches
Paper $30.00S 978-1-4968-2334-2
Ebook available

“We have been waiting for a thoughtful, meticulous book like Owen 
Gilman’s on the twenty-first-century Desert Wars and American literary 
and popular-culture memory. For most of us, it seemed too daunting and 
unbearable to write. Gilman has faced up to the task of examining sus-
tained responses to war and homecoming in the age of Facebook, Twitter, 
Instagram, and endless obscenely violent fantasy movies and video games. 
He covers the whole territory at once, comprehensively—novels, poems, 
plays, personal narrative, journalism and reportage, movies, material 
culture—but also with a keen eye for detail and a brave, clear voice. He 
shows us that it has been somehow even worse for our soldiers here than 
for the generation of Vietnam. Our latest sons and daughters of the empire 
have come home from three or four tours in Hell while the nation says, 
‘Thank you for your service’ and escapes into the new and endless spaces 
of Fantasyland.”
—Philip Beidler, Margaret and William Going Professor of English at the 
University of Alabama and author of Beautiful War: Studies in a Dreadful 
Fascination

OWEN W. GILMAN JR. lives near Valley Forge National Park and is 
professor of English at Saint Joseph’s University. He has written extensively 
about the literature and film of the Vietnam War and is coeditor of Amer-
ica Rediscovered: Critical Essays on Literature and Film of the Vietnam 
War and author of Vietnam and the Southern Imagination, published by 
University Press of Mississippi.
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Essays from innovative, 
leading scholars  

covering the gamut  
of the movement

CIVIL RIGHTS / MISSISSIPPI  HISTORY / AFRICAN AMERICAN STUDIES

The Civil Rights Movement  
in Mississippi
Edited by Ted Ownby

Contributions by Chris Myers Asch, Emilye Crosby, David Cunningham, Jelani 
Favors, Françoise N. Hamlin, Wesley Hogan, Robert Luckett, Carter Dalton 
Lyon, Byron D’Andra Orey, Ted Ownby, Joseph T. Reiff, Akinyele Umoja, and 
Michael Vinson Williams

NEW IN PAPERBACK

MARCH 336 pages, 6 x 9 inches
Paper $30.00S 978-1-4968-2367-0
Ebook available
Chancellor Porter L. Fortune Symposium 

in Southern History Series

Based on new research and combining multiple scholarly approaches, these 
twelve essays tell new stories about the civil rights movement in the state 
most resistant to change. Wesley Hogan, Françoise N. Hamlin, and Michael 
Vinson Williams raise questions about how civil rights organizing took 
place. Three pairs of essays address African Americans’ and whites’ stories 
on education, religion, and the issues of violence. Jelani Favors and Robert 
Luckett analyze civil rights issues on the campuses of Jackson State Univer-
sity and the University of Mississippi. Carter Dalton Lyon and Joseph T. Reiff 
study people who confronted the question of how their religion related to 
their possible involvement in civil rights activism. By studying the Ku Klux 
Klan and the Deacons for Defense in Mississippi, David Cunningham and 
Akinyele Umoja ask who chose to use violence or to raise its possibility.

The final three chapters describe some of the consequences and 
continuing questions raised by the civil rights movement. Byron D’Andra 
Orey analyzes the degree to which voting rights translated into political 
power for African American legislators. Chris Myers Asch studies a Free-
dom School that started in recent years in the Mississippi Delta. Emilye 
Crosby details the conflicting memories of Claiborne County residents 
and the parts of the civil rights movement they recall or ignore.

As a group, the essays introduce numerous new characters and conun-
drums into civil rights scholarship, advance efforts to study African Ameri-
cans and whites as interactive agents in the complex stories, and encourage 
historians to pull civil rights scholarship closer toward the present.

TED OWNBY is the William F. Winter Chair of History and Southern 
Studies and director of the Center for the Study of Southern Culture. He is 
editor of The Role of Ideas in the Civil Rights South; Manners and Southern 
History; and Black and White: Cultural Interaction in the Antebellum South 
and coeditor of The Mississippi Encyclopedia, all published by University 
Press of Mississippi.

A direct legal study of 
the state stretching from 
the origins of Mississippi 
charters to our modern 

mandates

MISSISSIPPI  /  SOUTHERN HISTORY / LEGAL HISTORY

A Legal History of Mississippi
Race, Class, and the Struggle for Opportunity
Joseph A. Ranney

In A Legal History of Mississippi: Race, Class, and the Struggle for Opportu-
nity, legal scholar Joseph A. Ranney surveys the evolution of Mississippi’s 
legal system and analyzes the ways in which that system has changed 
during the state’s first two hundred years. Through close research, quali-
tative analysis, published court decisions, statutes, and law review articles, 
along with unusual secondary sources including nineteenth-century polit-
ical and legal journals and journals of state constitutional conventions, 
Ranney indicates how Mississippi law has both shaped and reflected the 
state’s character and, to a certain extent, how Mississippi’s legal evolution 
compares with that of other states.

Ranney examines the interaction of Mississippi law and society during 
key periods of change including the colonial and territorial eras and the 
early years of statehood when the legal foundations were laid; the evolu-
tion of slavery and slave law in Mississippi; the state’s antebellum role as a 
leader of Jacksonian legal reform; the unfolding of the response to eman-
cipation and wartime devastation during Reconstruction and the early Jim 
Crow era; Mississippi’s legal evolution during the Progressive Era and its 
legal response to the crisis of the Great Depression; and the legal response 
to the civil rights revolution of the mid-twentieth century and the cultural 
revolutions of the late twentieth century. 

Histories of the law in other states are starting to appear, but there is 
none for Mississippi. Ranney fills that gap to help us better understand the 
state as it enters its third century.

JOSEPH A. RANNEY teaches legal history as adjunct professor at Mar-
quette University Law School and is partner in the Madison, Wisconsin, 
law firm of DeWitt Ross & Stevens S.C. In addition to numerous articles 
on American legal history, he is author of In the Wake of Slavery: Civil War, 
Civil Rights, and the Reconstruction of Southern Law. His Trusting Nothing to 
Providence: A History of Wisconsin’s Legal System was honored by the Amer-
ican Library Association as a notable book on state and local government.
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Current injustices and 
public policy examined 
in light of MLK’s vision

AFRICAN AMERICAN STUDIES /  CIVIL  RIGHTS

Dream and Legacy
Dr. Martin Luther King in the Post–Civil Rights Era
Edited by Michael L. Clemons, Donathan L. Brown,  
and William H. L. Dorsey

Contributions by Rosa M. Banda, Lakeyta M. Bonnette-Bailey, Donathan L. Brown, 
Michael L. Clemons, William H. L. Dorsey, Hannah Firdyiwek, Alonzo M. Flowers 
III, Helen Taylor Greene, William G. Jones, Athena M. King, Taj’ullah Sky Lark, 
Jamela M. Martin, Marcus L. Martin, Byron D’Andra Orey, Amardo Rodriguez, 
Audrey E. Snyder, James L. Taylor, Leslie Walker, and Jason M. Williams

NEW IN PAPERBACK

AUGUST 230 pages, 6 x 9 inches,  
7 figures, 6 tables

Paper $30.00S 978-1-4968-2328-1
Ebook available

“Is Martin Luther King Jr. simply a historical figure, frozen in time? The 
authors of this book roar, ‘No!’ They tap King’s philosophy as a resource 
for understanding everything from hip hop to health care and from for-
eign policy to university faculty. These wide-ranging and thoughtful essays 
reveal much of our current national distress and illuminate solutions.” 
—Keith D. Miller, professor of English at Arizona State University and 
author of Voice of Deliverance and Martin Luther King’s Biblical Epic 

“From ‘A Dream That Occurred or a Dream Deferred’ by Byron D’Andra 
Orey, Lakeyta M. Bonnette-Bailey, and Athena M. King to ‘King the Sellout 
or Sellin’ Out King?’ by James L. Taylor, this volume has some real gems 
of scholarly treatises. All scholars are taking the intellectual legacy of Dr. 
Martin Luther King Jr. and offering fresh analysis for contemporary poli-
tics. Organized in three crucial areas of US politics—public policy, foreign 
policy, and sociopolitical developments—Dream and Legacy does a fine 
job resurrecting the liberation theology of Dr. King and making us think 
about the relevancy of his ideas for our current political state.” 
—Andrea Y. Simpson, associate professor of political science at Univer-
sity of Richmond and author of The Tie That Binds: Identity and Political 
Attitudes in the Post–Civil Rights Generation

MICHAEL L. CLEMONS is professor of political science and African 
American studies at Old Dominion University and founding editor of the 
Journal of Race and Policy. DONATHAN L. BROWN is associate professor 
of communication studies and 2017 Fulbright Scholar at Ithaca College. 
WILLIAM H. L. DORSEY is professor of sociology and African American 
studies at Atlanta Metropolitan State College.

A handbook for 
discovering the 

architectural gems  
in the Vieux Carré  

of New Orleans

ARCHITECTURE / LOUISIANA

French Quarter Manual
An Architectural Guide to New Orleans’s Vieux Carré
Malcolm Heard

AVAILABLE AGAIN

AVAILABLE 176 pages, 9 x 10 inches, 200 
b&w photographs, 50 line drawings

Paper $45.00T 978-1-4968-0451-8

In New Orleans, the French Quarter packs itself into a little grid of a colo-
nial town behind the levee of the Mississippi River. Established in 1718, the 
town received its gridded plan from a French military engineer in 1721. 
Most of the buildings standing today date from the nineteenth century, 
with eighteenth- and twentieth-century structures interspersed.

This detailed architectural handbook describes how to “read” French 
Quarter architecture by determining a structure’s “type,” its component 
parts, and its style. The basic “types” are termed the French Colonial house, 
the Spanish Colonial house, the cottage, the town house, and the shotgun 
house. The basic “component parts” are doors, windows, shutters, balco-
nies, and courtyards. The styles are based upon decorative motifs common 
to distinctive historical periods (Federal, Greek Revival, Gothic, Italianate, 
etc.). Each reveals that the colonists’ native architectural traditions were 
transformed into a set of structures adapted to the moist heat of semi-
tropical Louisiana. With images of buildings, plans, and sections from 
the French Quarter’s remarkable inventory, this guide illustrates how a 
succession of styles from the eighteenth to the twentieth century has been 
draped over a range of building types. Thoroughly indexed and cross- 
referenced, it will provide with equal satisfaction a start-to-finish “read,”  
a search for specific information, or a concentrated browse.

Illustrated with some two hundred photographs and fifty line draw-
ings, this handy manual has long been essential for architects, historic 
preservationists, and general readers interested in the buildings of one of 
America’s richest historic districts.

MALCOLM HEARD was an architect and a teacher in the School of Archi-
tecture at Tulane University.
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A new engagement with 
the tangled, fraught 
antebellum debate 
surrounding black 

resettlement

AFRICAN AMERICAN STUDIES /  HISTORY / RHETORIC

Peculiar Rhetoric
Slavery, Freedom, and the African  
Colonization Movement
Bjørn F. Stillion Southard

The African colonization movement occupies a troubling rhetorical 
territory in the struggle for racial equality in the United States. For white 
colonizationists, the movement seemed positioned as a welcome compro-
mise between slavery and abolition. For free blacks, colonization offered 
the hope of freedom, but not within America’s borders. Bjørn F. Stillion 
Southard indicates how politics and identity were negotiated amid the 
intense public debate on race, slavery, and freedom in America.

Operating from a position of power, white advocates argued that coloni-
zation was worthy of massive support from the federal government. Stillion 
Southard pores over the speeches of Henry Clay, Elias B. Caldwell, and Abra-
ham Lincoln, which engaged with colonization during its active deliberation.

Between Clay’s and Caldwell’s speeches at the founding of the Ameri-
can Colonization Society (ACS) in 1816 and Lincoln’s final public effort to 
encourage colonization in 1862, Stillion Southard analyzes the little-known 
speeches and writings of free blacks who wrestled with colonization’s 
conditional promises of freedom.

He examines an array of discourses to probe the complex issues of 
identity confronting free blacks who attempted to meaningfully engage in 
colonization efforts. From a peculiarly voiced “Counter Memorial” against 
the ACS to the letters of wealthy black merchant Louis Sheridan negoti-
ating for his passage to Liberia to the civically minded orations of Hilary 
Teage in Liberia, Stillion Southard brings to light the intricate rhetoric of 
blacks who addressed colonization to Africa.

BJØRN F. STILLION SOUTHARD is assistant professor of communication 
studies at University of Georgia. He is coauthor of Presenting at Work:  
A Guide to Public Speaking in Professional Contexts. His research appears in 
the volume Thinking Together: Lecturing, Learning, and Difference in the Long 
Nineteenth Century. He has written articles in Quarterly Journal of Speech, 
Rhetoric & Public Affairs, Argumentation and Advocacy, and elsewhere.

A rhetorical framework 
to comprehend antiblack 

violence today within 
racialized citizenship 
since Reconstruction

AFRICAN AMERICAN STUDIES /  AMERICAN HISTORY / RHETORIC

Lynching
Violence, Rhetoric, and American Identity
Ersula J. Ore

While victims of antebellum lynchings were typically white men, postbel-
lum lynchings became more frequent and more intense, with the victims 
more often black. After Reconstruction, lynchings exhibited and embodied 
links between violent collective action, American civic identity, and the 
making of the nation.

Ersula J. Ore investigates lynching as a racialized practice of civic engage-
ment, in effect an argument against black inclusion within the changing 
nation. Ore scrutinizes the civic roots of lynching, the relationship between 
lynching and white constitutionalism, and contemporary manifestations of 
lynching discourse and logic today. From the 1880s onward, lynchings, she 
finds, manifested a violent form of symbolic action that called a national 
public into existence, denoted citizenship, and upheld political community.

Grounded in Ida B. Wells’s summation of lynching as a social contract 
among whites to maintain a racial order, at its core, Ore’s book speaks to 
racialized violence as a mode of civic engagement. Drawing upon newspa-
pers, official records, and memoirs, as well as critical race theory, Ore outlines 
the connections between what was said and written, the material practices of 
lynching in the past, and the forms these rhetorics and practices assume now. 
In doing so, she demonstrates how lynching functioned as a strategy inter-
woven with the formation of America’s national identity and with the nation’s 
need to continually restrict and redefine that identity. In addition, Ore ties 
black resistance to lynching, the acclaimed exhibit Without Sanctuary, recent 
police brutality, effigies of Barack Obama, and the killing of Trayvon Martin.

ERSULA J. ORE is the Lincoln Professor of Ethics in the School of Social 
Transformation and assistant professor of African and African American 
studies and rhetoric at Arizona State University. Her work has appeared 
in Rhetorics of Whiteness: Postracial Hauntings in Popular Culture, Social 
Media, and Education, as well as Pedagogy: Critical Approaches to Teaching 
Literature, Language, Composition, and Culture and Present Tense: A Jour-
nal of Rhetoric in Society.
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A study of how the 
culture and customs of a 

city foster its rebirth

FOLKLORE / NEW ORLEANS / POPULAR CULTURE

Downtown Mardi Gras
New Carnival Practices in Post-Katrina New Orleans
Leslie A. Wade, Robin Roberts, and Frank de Caro

After Hurricane Katrina devastated New Orleans and the surrounding 
region in 2005, the city debated whether to press on with Mardi Gras or 
cancel the parades. Ultimately, they decided to proceed. New Orleans’s 
recovery certainly has resulted from a complex of factors, but the city’s 
unique cultural life—perhaps its greatest capital—has been instrumental 
in bringing the city back from the brink of extinction. 

Voicing a civic fervor, local writer Chris Rose spoke for the importance 
of Carnival when he argued to carry on with the celebration of Mardi Gras 
following Katrina: “We are still New Orleans. We are the soul of America. 
We embody the triumph of the human spirit. Hell, we ARE Mardi Gras.”

The history of each parade reveals the convergence of race, class, age, 
and gender dynamics in these new Carnival organizations. Downtown 
Mardi Gras: New Carnival Practices in Post-Katrina New Orleans examines 
six unique, offbeat, Downtown celebrations. Using ethnography, folklore, 
cultural, and performance studies, the authors analyze new Mardi Gras’s 
connection to traditional Mardi Gras. The narrative of each krewe’s devel-
opment is fascinating and unique, illustrating participants’ shared desire to 
contribute to New Orleans’s rich and vibrant culture.

LESLIE A. WADE is a professor and playwright in the Theatre Department 
at the University of Arkansas. Formerly the Billy J. Harbin Professor of 
Theatre at LSU, he has published on contemporary theatre and New Orle-
ans culture. ROBIN ROBERTS is professor of English and gender studies 
at the University of Arkansas. She is author of six books on gender and 
popular culture, including Subversive Spirits: The Female Ghost in British 
and American Popular Culture, published by University Press of Missis-
sippi. FRANK DE CARO is professor emeritus at Louisiana State Uni-
versity. He is the award-winning author of numerous books on folklore, 
including Folklore Recycled: Old Traditions in New Contexts, published by 
University Press of Mississippi.

A provocative account of 
what motivates prolific 

mass movements teeming 
for revolutionary change

CARIBBEAN STUDIES /  LITERATURE / AMERICAN STUDIES

Direct Democracy
Collective Power, the Swarm, and the  
Literatures of the Americas
Scott Henkel

NEW IN PAPERBACK

JUNE 222 pages, 6 x 9 inches, 1 table
Paper $30.00S 978-1-4968-2341-0
Ebook available
Caribbean Studies Series

Winner of a 2018 C. L. R. James Award for a 
Published Book for Academic or General Audiences  

from the Working-Class Studies Association

“Direct Democracy is an exhilarating investigation of collective political 
action in the Americas. Marshalling a broad range of theoretical resources, 
Henkel focuses on the concept of the swarm to construct a protean 
literary history and theory of collective insurgency since the Haitian Rev-
olution. With elegance and erudition, Direct Democracy argues incisively 
for a novel conceptualization of collective action, resistance, and direct 
democracy equal to the challenges of the present age.”
—Nick Nesbitt, professor of French at Princeton University and author 
of numerous books and articles, including Caribbean Critique: Antillean 
Critical Theory from Toussaint to Glissant

“In Direct Democracy, Scott Henkel seeks to do nothing less than recover 
a tradition of direct democracy and collective action inherent in the 
people of the Americas. This theoretically sophisticated book contains 
both strong evidence and a compelling argument that a tradition of direct 
democracy and collective action has challenged the constraints of power 
in the past, and will, by implication, do so again in the future.”
—2018 Working-Class Studies Association Awards judging panel 

SCOTT HENKEL is associate professor of English and of African Ameri-
can and diaspora studies at the University of Wyoming. His research has 
appeared in the journals Walt Whitman Quarterly Review; Workplace: A 
Journal of Academic Labor; and Chiricú Journal: Latina/o Literatures, Arts, 
and Cultures, as well as the edited volumes Problems of Democracy: Lan-
guage and Speaking and The Grapes of Wrath: A Reconsideration.
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A comprehensive history 
of the renowned Saban 

women laceworkers

FOLK ART / CARIBBEAN STUDIES /  WOMEN’S STUDIES

The Island of Lace
Drawn Threadwork on Saba in the Dutch Caribbean
Eric A. Eliason
Photographs by Scott Squire

Nicknamed the “Island of Lace,” the Caribbean island of Saba is the small-
est special municipality in the Netherlands. Folklorist Eric A. Eliason, at 
the behest of the president of the Saba Lace Ladies’ Foundation and Saba’s 
Director of Tourism, traveled to the island with the intent to document 
the history and patterns of Saba lace. Born out of his research, The Island 
of Lace tells the story of lacework’s central role in Saba’s culture, economy, 
and history. Accompanied by over three hundred of Scott Squire’s intimate 
photographs of lace workers and their extraordinary island society, this 
volume brings together in one place an as-complete-as-possible catalog of 
the rich designs worked by Saban women. 

For 130 years, the practice of drawn threadwork—also known as 
Spanish work, fancy work, lacework, or Saba lace—has shaped the lives 
of Saban women. And yet, as the younger generation moves away from 
the island, it still survives. Sabans use drawn threadwork to symbolize the 
uniqueness of their island and express the ingenuity, diligence, bold inven-
tiveness, pride in workmanship, love of beauty, and respect for tradition 
that define the Saban spirit. 

Along with recording and honoring the creative legacy of generations 
of Saban women, the manuscript serves as a guidebook of the folk-art 
lace patterns from Saba so that practitioners can reference and perhaps 
re-create this work. The Island of Lace is the most comprehensive book on 
this singular tradition ever published.

ERIC A. ELIASON is professor of folklore at Brigham Young University and 
has published on Caribbean, Mormon, Russian, English, Afghan, American, 
Mexican, military, hunting, and biblical cultural traditions. SCOTT SQUIRE 
is a documentary photographer and filmmaker. He is a principal in NonFic-
tion Media, the production company responsible for the 2015 Sundance-sup-
ported feature documentary Drawing the Tiger. Together, Eliason and Squire 
have published Black Velvet Art and To See Them Run: Great Plains Coyote 
Coursing, both published by University Press of Mississippi.

A primary survey of 
the oral history and 
ethnography in the 

transformative South 
Asian diaspora

CARIBBEAN STUDIES /  ANTHROPOLOGY / MIGRATION

The Indian Caribbean
Migration and Identity in the Diaspora
Lomarsh Roopnarine

NEW IN PAPERBACK

JUNE 174 pages, 6 x 9 inches, 12 b&w 
illustrations

Paper $30.00S 978-1-4968-2348-9
Ebook available
Caribbean Studies Series 

Winner of the 2018 Gordon K. and Sybil Farrell Lewis  
Award for the best book in Caribbean studies  

from the Caribbean Studies Association

“Roopnarine’s study provides a valuable road map for understanding the 
multifaceted relationships between colonialism, transnational labor flows, 
and complex identity formations both past and present. What makes this 
volume especially useful is the author’s demonstration that migration routes 
are not simply unidirectional, for they flow in many directions to weave an 
intricate socioeconomic net between the Caribbean, South Asia, and beyond.”
—Frank J. Korom, professor of religion and anthropology, Boston University

“By juxtaposing different streams of Indian migration into, within, and out 
of the Caribbean from the nineteenth century onwards, Lomarsh Roopna-
rine has finally landed Indians with a long-deserved Caribbean identity.”
—Patricia Mohammed, professor of gender and cultural studies, Univer-
sity of the West Indies, St. Augustine, Trinidad

LOMARSH ROOPNARINE, originally from Guyana, is professor of Carib-
bean and Latin American history at Jackson State University. Roopnarine 
is author of Indo-Caribbean Indenture: Resistance and Accommodation, 
1838–1920 and Indian Indenture in the Danish West Indies, 1863–1873. Pub-
lished widely on the South Asian diaspora in the Caribbean, he has written 
articles in many journals that focus on the Caribbean and Latin America.
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How women have 
expanded the creative 
reach of calypso, soca, 
and steelband music

CARIBBEAN STUDIES /  ETHNOMUSICOLOGY / WOMEN’S STUDIES

What She Go Do
Women in Afro-Trinidadian Music
Hope Munro

NEW IN PAPERBACK

JUNE 230 pages, 6 x 9 inches, 12 b&w 
illustrations

Paper $30.00S 978-1-4968-2343-4
Ebook available
Caribbean Studies Series 

“Over the decades, calypso in Trinidad has been a male-dominated musi-
cal and story-telling genre, discussed in print by mostly male scholars. 
Now Hope Munro has written the most important book-length study of 
women in calypso. We are presented a detailed, century-long account, 
from the rare female singer in the early 1900s to today, when many female 
singers present their perspectives on their culture and sometimes match 
wits with male singers. Munro includes details about Beryl McBurnie, 
who promoted dance, theater, pan, calypso, and folklore of the island. 
In the recent era, she discusses the professional lives of such important 
calypsonians as Calypso Rose, Singing Sandra, and Denyse Plummer 
and the issues they raise. To say that this book is long overdue is a gross 
understatement; we are fortunate that Hope Munro chose to write it. This 
book should be read by everyone with even a passing interest in Carib-
bean music.”
—Donald R. Hill, professor of Africana/Latino studies and anthropology, 
SUNY Oneonta

Drawing upon ethnographic fieldwork conducted by the author in Trinidad 
and Tobago, What She Go Do: Women in Afro-Trinidadian Music demon-
strates how the increased access and agency of women through folk and 
popular musical expressions has improved intergender relations and 
representation of gender in this nation. This is the first study to integrate all 
of the popular music expressions associated with Carnival—calypso, soca, 
and steelband music—within a single volume. The book includes interviews 
with popular musicians and detailed observation of musical performances, 
rehearsals, and recording sessions, as well as analysis of reception and use of 
popular music through informal exchanges with audiences.

HOPE MUNRO is associate professor of music at California State Univer-
sity, Chico. Her work has appeared in many journals, including Ethnomu-
sicology and Latin American Music Review.

The untold story of 
escaped slaves, their 

battle against colonial 
overlords, and the lasting 
impact in the Caribbean

CARIBBEAN STUDIES /  CULTURAL HISTORY / DIASPORA STUDIES

In the Forests of Freedom
The Fighting Maroons of Dominica
Lennox Honychurch

“In his lively history of Dominica Marronage, Honychurch chronicles the 
island’s Maroon Wars of 1785 to 1814. Runaway slave chiefs such as Jacko, 
Balla, Elephant, and the Nanny-esque Angelique and Calypso significantly 
menaced the British plantation system. . . . In the Forests of Freedom opens 
a window onto a little-known West Indian history.” 
—Ian Thomson, The Spectator

“This book will long stand as the definitive account of these Maroons 
whom the British considered, after those in Jamaica, the major menace 
to their plantation system. Dominica’s Maroons have finally found their 
chronicler.” 
—Richard Price, author of Maroon Societies

“The brave people who held out in Dominica’s mountain wilderness for 
generations against the military forces of two colonial empires have had 
their story well told at last. Their spirits can now be at rest.” 
—Adam Hochschild, author of Bury the Chains

Born and raised in Dominica, LENNOX HONYCHURCH is one of the 
island’s most noted historians. A graduate of University of Oxford, he has 
published numerous books and academic papers on the history of Domi-
nica and the wider Caribbean. He is well known for writing The Dominica 
Story in 1975, the first history of the island. He also published the textbook 
series The Caribbean People in the 1980s and the travel book Dominica: Isle 
of Adventure in 1991.
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Printed casebinding $99.00S 
978-1-4968-2356-4
Paper $30.00S 978-1-4968-2357-1
Ebook available

A lively history of 
folklore practice in 

Estonia, Latvia, and 
Lithuania

FOLKLORE / HISTORY / ETHNOGRAPHY

Folklore in Baltic History
Resistance and Resurgence
Sadhana Naithani

Folklore in the Baltic History: Resistance and Resurgence is about the role 
of folklore, folklore archives, and folklore studies in the contemporary 
history of Estonia, Latvia, and Lithuania—together called the Baltic coun-
tries. They were occupied by Russia, by Germany, and lastly by the USSR at 
the end of the Second World War. They regained freedom in 1991.

The period under the rule of the USSR brought several changes to 
their societies and cultures. Individuals and institutions dealing with 
folklore—archives, university departments, and folklorists—came under 
special control, attack, and surveillance. Some of the pioneer folklorists 
escaped to other countries, but many others witnessed their institutions 
and the meaning of folklore studies transformed. In spite of all the pres-
sure, folklore continued to be a matter of identity, and folksongs became 
the marching songs of crowds resisting Soviet control in the late 1980s. 
Since independence in 1991 folklore scholars and institutions revamped 
and reconstituted folkloristics. 

Sadhana Naithani combines the study of written works, archival docu-
ments, life-stories, and conversations with folklorists, ethnologists, archivists, 
and historians in Tartu, Riga, and Vilnius. She recorded conversations on 
video, creating current reflections on issues of the recent past. Based on the 
study of life-stories and oral history projects, Naithani juxtaposes the history 
of folkloristics and the life of the folk in the Soviet period of the Baltic coun-
tries. The result is this dramatic, first-ever history of Baltic folkloristics.

SADHANA NAITHANI is professor at the Centre of German Studies of 
Jawaharlal Nehru University in New Delhi, India, and president of the 
International Society for Folk Narrative Research. She is author of In 
Quest of Indian Folktales: Pandit Ram Gharib Chaube and William Crooke; 
The Story-Time of the British Empire: Colonial and Postcolonial Folkloris-
tics; and Folklore Theory in Postwar Germany, the latter two published by 
University Press of Mississippi.

A groundbreaking 
inquiry into what is 

missing in folklore and 
folklore studies

FOLKLORE / ETHNOGRAPHY / POPULAR CULTURE

Implied Nowhere
Absence in Folklore Studies
Shelley Ingram, Willow G. Mullins,  
and Todd Richardson
Foreword by Anand Prahlad

In Implied Nowhere: Absence in Folklore Studies, authors Shelley Ingram, 
Willow G. Mullins, and Todd Richardson talk about things folklorists 
don’t usually talk about. They ponder the tacit aspects of folklore and 
folklore studies, looking into the unarticulated expectations placed upon 
people whenever they talk about folklore and how those expectations 
necessarily affect the folklore they are talking about. 

The book’s chapters are wide-ranging in subject and style, yet they all 
orbit the idea that much of folklore, both as a phenomenon and as a field, 
hinges upon unspoken or absent assumptions about who people are and 
what people do. The authors articulate theories and methodologies for 
making sense of these unexpressed absences, and, in the process, they offer 
critical new insights into discussions of race, authenticity, community, 
literature, popular culture, and scholarly authority. Taken as a whole, the 
book represents a new and challenging way of looking again at the ways 
groups come together to make meaning. 

In addition to the main chapters, the book also includes eight “inter-
stitials,” shorter studies that consider underappreciated aspects of folklore. 
These discussions, which range from a consideration of knitting in public 
to the ways that invisibility shapes an internet meme, are presented as ques-
tions rather than answers, encouraging readers to think about what more 
folklore and folklore studies might discover if only practitioners chose to 
look at their subjects from angles more cognizant of these unspoken gaps.

SHELLEY INGRAM is assistant professor of English at the University 
of Louisiana at Lafayette. WILLOW G. MULLINS teaches English and 
folklore at Washington University in St. Louis and visual culture, music, 
and the immanence of the everyday. TODD RICHARDSON is associate 
professor in the University of Nebraska at Omaha’s Goodrich Scholarship 
Program.
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AUGUST 384 pages (approx.), 6 x 9 
inches, 19 b&w illustrations, 12 charts 
and graphs

Printed casebinding $99.00S  
978-1-4968-2262-8

Paper $35.00S 978-1-4968-2263-5
Ebook available

A magnum opus from 
a preeminent folklore 

scholar on cultural 
practice and why people 

need tradition

FOLKLORE / ANTHROPOLOGY / SOCIOLOGY

The Practice of Folklore
Essays toward a Theory of Tradition
Simon J. Bronner

Despite predictions that commercial mass culture would displace customs 
of the past, traditions firmly abound, often characterized as folklore. In 
The Practice of Folklore: Essays toward a Theory of Tradition, author Simon 
J. Bronner works with theories of cultural practice to explain the social 
and psychological need for tradition in everyday life. 

Bronner proposes a distinctive “praxic” perspective that will answer 
the pressing philosophical as well as psychological question of why people 
enjoy repeating themselves. The significance of the keyword practice, he 
asserts, is the embodiment of a tension between repetition and variation 
in human behavior. Thinking with practice, particularly in a digital world, 
forces redefinitions of folklore and a reorientation toward interpreting 
everyday life. More than performance or enactment in social theory, prac-
tice connects localized culture with the vernacular idea that “this is the 
way we do things around here.” Practice refers to the way those things are 
analyzed as part of, rather than apart from, theory, thus inviting the study 
of studying. “The way we do things” invokes the social basis of “doing” in 
practice as cultural and instrumental. 

Bronner presents an overview of practice theory and the ways it might 
be used in folklore and folklife studies. He offers four provocative case 
studies of psychocultural meanings that arise from traditional frames of 
action and address issues of our times: referring to the boogieman; con-
necting “wild child” beliefs to school shootings; deciphering the offensive 
chants of sports fans; and explicating male bravado in bawdy singing.

SIMON J. BRONNER is Distinguished University Professor of American 
Studies and Folklore Emeritus at Pennsylvania State University, Harris-
burg, and Maxwell C. Weiner Visiting Distinguished Professor of Human-
ities at Missouri University of Science and Technology. He is author or 
editor of over forty books including Campus Traditions: Folklore from the 
Old-Time College to the Modern Mega-University, published by University 
Press of Mississippi.

140 tales collected by the 
extraordinary Russian 

“Grimm”

FOLKLORE / WORLD LITERATURE

The Complete Folktales of  
A. N. Afanas’ev, Volume II
Edited by Jack V. Haney

NEW IN PAPERBACK

AUGUST 570 pages, 6 x 9 inches
Paper $40.00S 978-1-4968-2339-7
Ebook available

“In the second of three volumes of The Complete Folktales of A. N. Afanas’ev, 
Jack V. Haney continues to introduce one of the world’s richest folkloric 
collections—and one of the world’s most vital folkloric traditions—to 
English-speaking audiences. No scholar of folklore should go without these 
volumes, and no fan of folktales will want to miss Haney’s vivid translations, 
which do justice to both the texts’ literal sense and to their lively style.”
—Boris Dralyuk, University of St. Andrews

“Haney has become the ‘go to’ translator of Russian folktales. No other 
scholar of our generation has done more than he when it comes to making 
Russian folklore available to the English-language reader. I think that 
Haney is an important translator, perhaps the most important one of our 
times. This makes him quite special in my eyes. He’s done an enormous 
amount—both in terms of the amount of material translated and in terms 
of bridging the gap between countries and cultures.”
—Natalie Kononenko, Kule Chair in Ukrainian Ethnography at the Uni-
versity of Alberta

“The Afanas’ev collection of folktales is an essential source for the study of 
Russian culture and literature, and having a good translation of the com-
plete collection will be a wonderful asset. Afanas’ev has had tremendous 
influence on Russian writers and on their (and our) general understanding 
of what Russian culture means, and he has impacted writers, generation 
after generation. This is THE collection of Russian folktales.”
—Sibelan Forrester, professor of Russian at Swarthmore College and 
translator of Baba Yaga: The Wild Witch of the East in Russian Fairy Tales

JACK V. HANEY (1940–2015) was professor of Slavic languages and 
literatures at the University of Washington. He also translated and edited 
Long, Long Tales from the Russian North, published by University Press of 
Mississippi.
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MAY 176 pages (approx.), 6 x 9 inches,  
4 b&W illustrations

Printed casebinding $99.00S  
978-1-4968-2177-5

Paper $30.00S 978-1-4968-2407-3
Ebook available
Margaret Walker Alexander Series in 

African American Studies

A fresh consideration 
of the impact of black 
radicalism on black 

characters in southern 
modernism

AFRICAN AMERICAN STUDIES /  LITERARY CRITICISM /  
SOUTHERN CULTURE

Labor Pains
New Deal Fictions of Race, Work, and Sex in the South
Christin Marie Taylor

From the 1930s to the 1960s, the Popular Front produced a significant era 
in African American literary radicalism. While scholars have long asso-
ciated the black radicalism of the Popular Front with the literary left and 
the working class, Christin Marie Taylor considers how black radicalism 
influenced southern fiction about black workers, offering a new view of 
work and labor.

At the height of the New Deal era and its legacies, Taylor examines 
how southern literature of the Popular Front not only addressed the famil-
iar stakes of race and labor but also called upon an imagined black folk 
to explore questions of feeling and desire. By poring over tropes of black 
workers across genres of southern literature in the works of George Wylie 
Henderson, William Attaway, Eudora Welty, and Sarah Elizabeth Wright, 
Taylor reveals the broad reach of black radicalism into experiments with 
portraying human feelings.

These writers grounded interrelationships and stoked emotions to 
present the social issues of their times in deeply human terms. Taylor 
emphasizes the multidimensional use of the sensual and the sexual, which 
many protest writers of the period, such as Richard Wright, avoided. She 
suggests Henderson and company used feeling to touch readers while also 
questioning and reimagining the political contexts and apparent victories 
of their times. In effect, these writers, some who are not considered a part 
of an African American protest tradition, illuminated an alternative form 
of protest through poignant paradigms.

CHRISTIN MARIE TAYLOR is assistant professor of English at Shenandoah 
University. Taylor’s work has appeared in Southern Quarterly, Southern 
Cultures, American Literature in Transition: 1960–1970, and the Encyclopedia 
of Hip Hop Literature as well as Teaching the Works of Eudora Welty: Twenty- 
First-Century Approaches, published by University Press of Mississippi.

An exploration of the 
impact of the Great War 

on southern writing

LITERARY CRITICISM / SOUTHERN LITERATURE / WORLD WAR I

World War I and  
Southern Modernism
David A. Davis

NEW IN PAPERBACK

MAY 246 pages, 6 x 9 inches
Paper $30.00S 978-1-4968-2331-1
Ebook available

Winner of the 2018 Eudora Welty Prize

“‘Southern modernism is modernism.’ So says David Davis in World War 
I and Southern Modernism. Place matters. Whether you were in Paris, 
London, or Vienna—Nashville, Oxford, or Greenville, Mississippi, if you 
aspired to be a person of letters between the two world wars of the twen-
tieth century, you had to come to terms with modernity and modernism. 
Davis shows us how the texts southern writers produced in the age of 
modernism were filtered through and filtered by the spirit of the age 
radiating from European capitals to distant places Parisians, Londoners, 
Viennese could often not imagine.”
—Michael Kreyling, Gertrude Conaway Vanderbilt Professor Emeritus of 
English, Vanderbilt University

“[This volume is] a compelling revision of our understanding of the 
Southern Renaissance and a key contribution to the collective effort of a 
new generation of literary scholars to put World War I back at the center 
of American modernism, but this time getting it right.”
—Keith Gandal, author of The Gun and the Pen: Hemingway, Fitzgerald, 
Faulkner and the Fiction of Mobilization and “War Isn’t the Only Hell”: A 
New Reading of World War I American Literature

DAVID A. DAVIS is director of fellowships and scholarships, associate 
professor of English, and associate director of the Spencer B. King, Jr., 
Center for Southern Studies at Mercer University. He is coeditor, with 
Tara Powell, of Writing in the Kitchen: Essays on Southern Literature and 
Foodways, published by University Press of Mississippi.
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JULY 288 pages (approx.), 6 x 9 inches,  
7 b&w illustrations

Printed casebinding $70.00S  
978-1-4968-2252-9

Ebook available
Faulkner and Yoknapatawpha Series

NEW IN PAPERBACK

JULY 274 pages, 6 x 9 inches, 6 b&w 
illustrations

Paper $30.00S 978-1-4968-2349-6
Ebook available
Faulkner and Yoknapatawpha Series 

A stimulating treatment 
of the intersection 

between history and 
literature in the Nobel 

laureate’s work

AMERICAN LITERATURE / FAULKNER / SOUTHERN HISTORY

Faulkner and History
Edited by Jay Watson and James G. Thomas, Jr.

Contributions by W. Fitzhugh Brundage, Jordan Burke, Rebecca Bennett 
Clark, James C. Cobb, Anna Creadick, Colin Dayan, Wai Chee Dimock, 
Sarah E. Gardner, Hannah Godwin, Brooks E. Hefner, Andrew B. Leiter, 
Sean McCann, Conor Picken, Natalie J. Ring, Calvin Schermerhorn, and 
Jay Watson

William Faulkner remains a historian’s writer. A distinguished roster of 
historians are drawn to him as a fellow historian, a shaper of narrative 
reflections on the meaning of the past; as a historiographer, a theorist, and 
dramatist of the fraught enterprise of doing history; and as a historical 
figure himself, especially following his mid-century emergence as a public 
intellectual after winning the Nobel Prize for Literature.

This volume brings together historians and literary scholars to 
explore the many facets of Faulkner’s relationship to history: the historical 
contexts of his novels and stories; his explorations of the historiographic 
imagination; his engagement with historical figures from both the regional 
and national past; his influence on professional historians; his pursuit of 
alternate modes of temporal awareness; and the histories of print culture 
that shaped the production, reception, and criticism of Faulkner’s work.

Contributors draw on the history of development in the Mississippi 
Valley, the construction of Confederate memory, the history and curricu-
lum of Harvard University, twentieth-century debates over police brutality 
and temperance reform, the history of modern childhood, and the literary 
histories of anti-slavery writing and pulp fiction to illuminate Faulkner’s 
work. In these ways and more, Faulkner and History offers fresh insights 
into one of the most persistent and long-recognized elements of the Mis-
sissippian’s artistic vision.

JAY WATSON is Howry Professor of Faulkner Studies and professor of 
English at the University of Mississippi. He is editor of Conversations with 
Larry Brown and Faulkner and Whiteness and coeditor of Faulkner’s Geog-
raphies and Fifty Years after Faulkner, all published by University Press of 
Mississippi. JAMES G. THOMAS, JR., is associate director for publica-
tions at the University of Mississippi’s Center for the Study of Southern 
Culture. He is editor for the twenty-four-volume The New Encyclopedia 
of Southern Culture and editor of Conversations with Barry Hannah, pub-
lished by University Press of Mississippi.

A thorough assay of the 
Nobel Laureate through 

the lens of lucre

FAULKNER / SOUTHERN LITERATURE / BUSINESS & ECONOMICS

Faulkner and Money
Edited by Jay Watson and James G. Thomas, Jr.

Contributions by Ted Atkinson, Gloria J. Burgess, David A. Davis, Sarah E. 
Gardner, Richard Godden, Ryan Heryford, Robert Jackson, Gavin Jones, Mary 
A. Knighton, Peter Lurie, John T. Matthews, Myka Tucker-Abramson, Michael 
Wainwright, Jay Watson, and Michael Zeitlin

The matter of money touches a writer’s life at every point—in the need to 
make ends meet; in dealings with agents, editors, publishers, and bookstores; 
and in the choice of subject matter and the minutiae of imagined worlds. 
William Faulkner’s Yoknapatawpha was no exception. The people and com-
munities he wrote about stayed deeply entangled in personal, national, and 
even global networks of industry, commerce, and finance, as did the author 
himself. Faulkner’s economic biography often followed, but occasionally 
bucked, the tumultuous economic trends of the twentieth century.

Faulkner and Money brings together a distinguished group of scholars 
to explore the economic contexts of Faulkner’s life and work, to follow the 
proverbial money toward new insights into the Nobel Laureate and new 
questions about his art. Essays in this collection address economies of debt 
and gift giving in Intruder in the Dust; the legacies of commodity fetishism in 
Sanctuary and of twentieth-century capitalism’s financial turn in The Town; 
the pegging of self-esteem to financial acumen in the career of The Sound and 
the Fury’s Jason Compson; the representational challenges posed by poverty 
and failure in Faulkner’s Frenchman’s Bend tales; the economics of regional 
readership and the Depression-era literary market; the aesthetic, monetary, 
and psychological rewards of writing for Hollywood; and the author’s role as 
benefactor to an aspiring African American college student in the 1950s.

JAY WATSON is Howry Professor of Faulkner Studies and professor of 
English at the University of Mississippi. His many publications include 
Forensic Fictions: The Lawyer Figure in Faulkner and Reading for the Body: 
The Recalcitrant Materiality of Southern Fiction, 1893–1985. JAMES G. 
THOMAS, JR., is associate director at the University of Mississippi’s Center 
for the Study of Southern Culture, is editor of multiple works on southern 
literature, and was an editor of The New Encyclopedia of Southern Culture 
and The Mississippi Encyclopedia. Watson and Thomas are coeditors of sev-
eral volumes in the Faulkner and Yoknapatawpha Series, including Faulkner 
and the Black Literatures of the Americas and Faulkner and History.
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Aaron Henry
The Fire Ever Burning
Aaron Henry with Constance Curry
Introduction by John Dittmer
Paper $25.00T 978-1-4968-2029-7
Margaret Walker Alexander Series in 
African American Studies

Alison Bechdel
Conversations
Edited by Rachel R. Martin
Printed casebinding $90.00S  

978-1-4968-1926-0
Paper $25.00T 978-1-4968-1927-7
Ebook available
Conversations with Comic Artists Series

Another Haul
Narrative Stewardship and Cultural 
Sustainability at the Lewis Family Fishery
Charlie Groth
Printed casebinding $90.00S  

978-1-4968-2036-5
Paper $30.00S 978-1-4968-2085-3
Ebook available
Folklore Studies in a Multicultural World 
Series

Between Distant Modernities
Performing Exceptionality in Francoist Spain 
and the Jim Crow South
Brittany Powell Kennedy
Paper $30.00S 978-1-4968-2031-0
Ebook available

Blues Traveling
The Holy Sites of Delta Blues, Fourth Edition
Steve Cheseborough
Paper $25.00T 978-1-4968-1300-8
Ebook available

Books of the Dead
Reading the Zombie in Contemporary 
Literature
Tim Lanzendörfer
Printed casebinding $90.00S  

978-1-4968-1906-2
Paper $30.00S 978-1-4968-2114-0
Ebook available

Botánicas
Sacred Spaces of Healing and Devotion in 
Urban America
Joseph M. Murphy
Printed casebinding $25.00S  

978-1-62846-207-4
Ebook available

The British Superhero
Chris Murray
Paper $30.00S 978-1-4968-2026-6
Ebook available

Bumpy Road
The Making, Flop, and Revival of  
“Two-Lane Blacktop” 
Sylvia Townsend
Printed casebinding $90.00S  

978-1-4968-0414-3
Paper $30.00S 978-1-4968-2095-2
Ebook available

Captain Marvel and the Art of Nostalgia
Brian Cremins
Paper $30.00S 978-1-4968-2019-8
Ebook available

Carter G. Woodson
History, the Black Press, and Public Relations
Burnis R. Morris
Paper $30.00S 978-1-4968-2013-6
Ebook available
Race, Rhetoric, and Media Series

Cham
The Best Comic Strips and Graphic 
Novelettes, 1839–1862
David Kunzle
Printed casebinding $90.00S  

978-1-4968-1618-4
Ebook available
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Comics and Sacred Texts
Reimagining Religion and Graphic Narratives
Edited by Assaf Gamzou and Ken  
Koltun-Fromm
Printed casebinding $90.00S  

978-1-4968-1921-5
Paper $30.00S 978-1-4968-1947-5
Ebook available

The Comics of Julie Doucet and  
Gabrielle Bell
A Place inside Yourself
Edited by Tahneer Oksman and  
Seamus O’Malley
Printed casebinding $90.00S  

978-1-4968-2057-0
Paper $30.00S 978-1-4968-2109-6
Ebook available
Critical Approaches to Comics  
Artists Series 
 
 
 
 

Consuming Identity
The Role of Food in Redefining the South
Ashli Quesinberry Stokes and Wendy 
Atkins-Sayre
Paper $30.00S 978-1-4968-2020-4
Ebook available
Race, Rhetoric, and Media Series

Conversations with Edna O’Brien
Edited by Alice Hughes Kersnowski
Paper $25.00T 978-1-4968-2015-0
Ebook available
Literary Conversations Series

Conversations with Gish Jen
Edited by John Zheng and Biling Chen
Printed casebinding $90.00S  

978-1-4968-1932-1
Paper $25.00T 978-1-4968-1933-8
Ebook available
Literary Conversations Series

Conversations with Jim Harrison,  
Revised and Updated
Edited by Robert DeMott
Printed casebinding $90.00S  

978-1-4968-1964-2
Paper $25.00T 978-1-4968-1965-9
Ebook available
Literary Conversations Series

Conversations with Madeleine L’Engle
Edited by Jackie C. Horne
Printed casebinding $90.00S  

978-1-4968-1983-3
Paper $25.00T 978-1-4968-1984-0
Ebook available
Literary Conversations Series

Conversations with Maurice Sendak
Edited by Peter C. Kunze
Paper $25.00T 978-1-4968-0886-8
Ebook available
Literary Conversations Series

Conversations with Neil Gaiman
Edited by Joseph Michael Sommers
Printed casebinding $90.00S  

978-1-4968-1869-0
Paper $25.00T 978-1-4968-1870-6
Ebook available
Literary Conversations Series

Conversations with Robert Stone
Edited by William Heath
Paper $25.00T 978-1-4968-2021-1
Ebook available
Literary Conversations Series

Conversations with Vladimir Nabokov
Edited by Robert Golla
Paper $25.00T 978-1-4968-2024-2
Ebook available
Literary Conversations Series

Creating the Jazz Solo
Louis Armstrong and Barbershop Harmony
Vic Hobson
Printed casebinding $90.00S  

978-1-4968-1977-2
Paper $30.00S 978-1-4968-1978-9
Ebook available
American Made Music Series
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Crooked River City
The Musical Life of Nashville’s William Pursell
Terry Wait Klefstad
Printed casebinding $90.00S  

978-1-4968-1863-8
Paper $25.00T 978-1-4968-1864-5
Ebook available
American Made Music Series

Crusaders, Gangsters, and Whiskey
Prohibition in Memphis
Patrick O’Daniel
Cloth $35.00T 978-1-4968-2004-4
Ebook available

Delivered by Midwives
African American Midwifery in the  
Twentieth-Century South
Jenny M. Luke
Printed casebinding $90.00S  

978-1-4968-1891-1
Paper $30.00S 978-1-4968-2113-3
Ebook available

Desegregating Dixie
The Catholic Church in the South and 
Desegregation, 1945–1992
Mark Newman
Printed casebinding $90.00S  

978-1-4968-1886-7
Paper $30.00S 978-1-4968-1896-6
Ebook available

The Expanding Art of Comics
Ten Modern Masterpieces
Thierry Groensteen
Translated by Ann Miller
Paper $30.00S 978-1-4968-2012-9
Ebook available

Exploring Southeastern Archaeology
Edited by Patricia Galloway and Evan 
Peacock
Foreword by Jeffrey P. Brain
Paper $35.00S 978-1-4968-2035-8
Ebook available

Faulkner and the Native South
Edited by Jay Watson, Annette Trefzer,  
and James G. Thomas, Jr.
Printed casebinding $70.00S  

978-1-4968-1809-6
Ebook available
Faulkner and Yoknapatawpha Series

The Films of Mira Nair
Diaspora Vérité
Amardeep Singh
Printed casebinding $90.00S  

978-1-4968-1911-6
Paper $30.00S 978-1-4968-2116-4
Ebook available

From Daniel Boone to Captain America
Playing Indian in American Popular Culture
Chad A. Barbour
Paper $30.00S 978-1-4968-2016-7
Ebook available

From Madea to Media Mogul
Theorizing Tyler Perry
Edited by TreaAndrea M. Russworm, 
Samantha N. Sheppard, and  
Karen M. Bowdre
Foreword by Eric Pierson
Paper $30.00S 978-1-4968-2017-4
Ebook available

Full Court Press
Mississippi State University, the Press, and 
the Battle to Integrate College Basketball
Jason A. Peterson
Paper $30.00S 978-1-4968-2022-8
Ebook available
Race, Rhetoric, and Media Series

Funny Girls
Guffaws, Guts, and Gender in Classic 
American Comics
Michelle Ann Abate
Printed casebinding $90.00S  

978-1-4968-2073-0
Paper $30.00S 978-1-4968-2074-7
Ebook available
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Gender and the Superhero Narrative
Edited by Michael Goodrum,  
Tara Prescott, and Philip Smith
Foreword by Ryan North
Printed casebinding $90.00S  

978-1-4968-1880-5
Paper $30.00S 978-1-4968-2110-2
Ebook available

Graphic Satire in the Soviet Union
“Krokodil”’s Political Cartoons
John Etty
Printed casebinding $90.00S  

978-1-4968-2052-5
Paper $30.00S 978-1-4968-2108-9
Ebook available

Greek Music in America
Edited by Tina Bucuvalas
Printed casebinding $90.00S  

978-1-4968-1970-3
Paper $30.00S 978-1-4968-1971-0
Ebook available
American Made Music Series

He Slew the Dreamer
My Search for the Truth about James Earl Ray 
and the Murder of Martin Luther King
William Bradford Huie
Foreword and afterword by Wayne 
Greenhaw
New foreword by Riché Richardson
Printed casebinding $90.00S  

978-1-4968-2062-4
Paper $25.00S 978-1-4968-2063-1
Ebook available

Heroes, Rascals, and the Law
Constitutional Encounters in  
Mississippi History
James L. Robertson
Cloth $50.00S 978-1-4968-1994-9
Ebook available

High Mas
Carnival and the Poetics of Caribbean Culture
Photographs and text by Kevin Adonis 
Browne
Cloth $50.00S 978-1-4968-1938-3
Ebook available

J. J. Abrams
Interviews
Edited by Brent Dunham
Printed casebinding $90.00S  

978-1-4968-2041-9
Paper $25.00T 978-1-4968-2042-6
Ebook available
Conversations with Filmmakers Series

Just Trying to Have School
The Struggle for Desegregation in Mississippi
Natalie G. Adams and James H. Adams
Printed casebinding $90.00S  

978-1-4968-1953-6
Paper $30.00S 978-1-4968-1954-3
Ebook available

Lalo Alcaraz
Political Cartooning in the Latino Community
Héctor D. Fernández L’Hoeste
Paper $30.00S 978-1-4968-2023-5
Ebook available
Great Comics Artists Series

Leaving the South
Border Crossing Narratives and the  
Remaking of Southern Identity
Mary Weaks-Baxter
Printed casebinding $90.00S  

978-1-4968-1959-8
Paper $30.00S 978-1-4968-1976-5
Ebook available

The Life and Times of Ward Kimball
Maverick of Disney Animation
Todd James Pierce
Cloth $30.00T 978-1-4968-2096-9
Ebook available

Lois Weber
Interviews
Edited by Martin F. Norden
Printed casebinding $90.00S  

978-1-62846-474-0
Paper $25.00T 978-1-4968-2080-8
Ebook available
Conversations with Filmmakers Series
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Look Who’s Cooking
The Rhetoric of American Home Cooking 
Traditions in the Twenty-First Century
Jennifer Rachel Dutch
Printed casebinding $90.00S  

978-1-4968-1875-1
Paper $30.00S 978-1-4968-2112-6
Ebook available
Folklore Studies in a Multicultural  
World Series

The Mississippi Gulf Coast
Timothy T. Isbell
Cloth $40.00T 978-1-4968-1897-3
Ebook available

Mississippi Witness
The Photographs of Florence Mars
James T. Campbell and Elaine Owens
Cloth $40.00T 978-1-4968-2090-7
Ebook available

Mississippi’s Federal Courts
A History
David M. Hargrove
Cloth $50.00S 978-1-4968-1948-2
Ebook available

The Music of the Netherlands Antilles
Why Eleven Antilleans Knelt before  
Chopin’s Heart
Jan Brokken
Translated by Scott Rollins
Paper $30.00S 978-1-4968-2011-2
Ebook available
Caribbean Studies Series

Occasions
Selected Writings
Eudora Welty
Edited by Pearl Amelia McHaney
Paper $30.00S 978-1-4968-2107-2

The Old Pro Turkey Hunter
Gene Nunnery
New foreword by Michael O. Giles
Cloth $25.00T 978-1-4968-1999-4
Ebook available

Openness of Comics
Generating Meaning within Flexible 
Structures
Maaheen Ahmed
Paper $30.00S 978-1-4968-2018-1
Ebook available

The Paintings and Drawings of  
Clarence Major
Clarence Major
Cloth $50.00T 978-1-4968-2068-6
Ebook available

Panel to the Screen
Style, American Film, and Comic Books  
during the Blockbuster Era
Drew Morton
Paper $30.00S 978-1-4968-2028-0
Ebook available

Perils of Protection
Shipwrecks, Orphans, and Children’s Rights
Susan Honeyman
Printed casebinding $90.00S  

978-1-4968-1989-5
Paper $30.00S 978-1-4968-2111-9
Ebook available
Children’s Literature Association Series

The Pinkster King and the King of Kongo
The Forgotten History of America’s  
Dutch-Owned Slaves
Jeroen Dewulf
Paper $30.00S 978-1-4968-2027-3
Ebook available
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Quentin Tarantino
Poetics and Politics of Cinematic Metafiction
David Roche
Printed casebinding $90.00S  

978-1-4968-1916-1
Paper $30.00S 978-1-4968-2115-7
Ebook available

Rod Serling
His Life, Work, and Imagination
Nicholas Parisi
Foreword by Anne Serling
Cloth $38.00T 978-1-4968-1750-1
Ebook available

Southern Religion, Southern Culture
Essays Honoring Charles Reagan Wilson
Edited by Darren E. Grem, Ted Ownby,  
and James G. Thomas, Jr.
Printed casebinding $70.00S  

978-1-4968-2047-1
Ebook available
Chancellor Porter L. Fortune Symposium 
in Southern History Series

Steven Soderbergh
Interviews, Revised and Updated
Edited by Anthony Kaufman
Paper $25.00T 978-1-4968-2034-1
Ebook available
Conversations with Filmmakers Series

The Story of French New Orleans
History of a Creole City
Dianne Guenin-Lelle
Paper $25.00T 978-1-4968-2030-3
Ebook available

Tearing the World Apart
Bob Dylan and the Twenty-First Century
Edited by Nina Goss and Eric Hoffman
Paper $30.00S 978-1-4968-2014-3
Ebook available
American Made Music Series

Three Years in Mississippi
James Meredith
Introduction to the new edition by  
Aram Goudsouzian
Printed casebinding $90.00S  

978-1-4968-2101-0
Paper $30.00S 978-1-4968-2106-5
Ebook available
Civil Rights in Mississippi Series

Wong Kar-wai
Interviews
Edited by Silver Wai-ming Lee and  
Micky Lee
Paper $25.00T 978-1-4968-2025-9
Ebook available
Conversations with Filmmakers Series
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